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Travel, Adventure, and Self-Fashioning:
A Frenchman’s Journey to New Orleans in 1729

Elizabeth C. Goldsmith

of the French Atlantic port of Lorient, waiting to board a ship that

would take him to a new post and a new life in the distant colony of
Louisiana. Missionaries and soldiers were paying passengers, and familiar
to the crews of transatlantic ships departing for the Americas from France.
But Marc-Antoine Caillot was neither. He was a copy clerk, employed by the
French Company of the Indies, being sent by his employer to serve on one
of the many concessions that the powerful company held around the globe.
Louisiana, in fact, was a colony that had been managed more by the Com-
pany of the Indies than by the French crown. Caillot’s posting to Louisiana
would run from July 1729 to May 1731, the year in which the Company hand-
ed control of the colony back to the French royal state.

A Company clerk sent to the Louisiana colony in 1729 would have had
mixed feelings about the assignment. The sensational collapse of John Law’s
investment scheme in 1720 meant that Louisiana quickly had become one
of the least desirable destinations for anyone interested in making a career
in one of the French colonies.} By 1729, New Orleans and surrounding out-
posts had been put under a new administrative team from the Company of
the Indies. Attention was turned toward finding a way of reaping profits
that would persuade skeptical French businessmen to reinvest in the colony.
Against considerable evidence to the contrary, reports were sent home of
the suitability of the land around New Orleans for tobacco production. Com-
pany administrators, many of them new to the territory, drafted reports
that ignored the historical tensions with Indian nations that occupied much
of the land being converted to tobacco plantations. When Caillot arrived on
the scene in July 1729, these tensions were again coming to a head.

Caillot’s story is one that was only rediscovered in 2004, when his man-
uscript turned up at an auction in Montreal. It was purchased, carefully

ON A COOL DAY in March of 1729, a young man stood on the docks

1. Law created France’s first national bank, merged it with the conglomerate Mississip-
pi Company, and encouraged massive reckless investment in company shares. See Murphy

1997.
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resea}rched, and edited by Erin Greenwald, and published in English und
the title A Company Man by the Historic New Orleans Collection Museum a eg
Library.’ Caillot’s narrative is an important addition to a small cluster of N
tant accounts, each quite distinct in tone and approach, written b Frerf X};
Fravelgrs to New Orleans in the early eighteenth century. Caﬂlotywri‘c'C
ina hlghly personal voice, is a narrator who composed his work wi’th otilrelzg
wr1ter‘s in mind. He draws explicitly on literary models to construct his ow .
traveh‘ng persona, and tries to keep himself attached to, and to prom t]r1
a particular idea of French identity in this early moment7 in the hlzi)storO e%
transgtlantic travel. He narrates his voyage in a lively and playful sty IO
1sereinrnntg tf’ take great pleasure in his writing, while also facing huge c}}llaT:
enoe . . .
o fesst :r};:infnttc; ;toariljlrir;é?mate his story to readers in a way that will be both
In his youth, Caillot’s family was connected with the royal French
household. His father was first footman at the Chateau de Meudon, resi-
dfance of 'Lc'>uis XIV’s oldest son. Marc-Antoine’s siblings were even7tuall
given positions in the royal household, while he was offered a clerkshi iy
the Company of the Indies. Trained in the Company’s Paris headquartersp hn
was posted to Louisiana at the age of twenty-one. After returning to Fra;lce
two years later, he was reassigned to the Indian Ocean headquarters of th:
Company of the East Indies, in Pondicherry. Caillot would stay in the servic
of the Company of the Indies until his death in 1758 in a shipwreck off the
:ci?st of I;xdiﬁl: By then he had built a successful career for himself, marrieg
2 ;(f;:;yi a highly placed administrator in the Company, and become quite
Over one half of Caillot’s account is the story of his voyage from Paris t
NeW Orleans, first across France to the coast of Brittany and the port city oc;
llszl;lent, If;“orln wherg he set sail for his Atlantic crossing on a ship called the
Iatec;ngi Mearegtl I;arls on February 19, 1729 and set sail from Lorient a month
a g M ch 16. His sea voyage to New Orleans took four months, with a
p in aint Domingue (now Hispaniola, or Haiti), then across the Gulf of
Mexico and up the Mississippi on a smaller boat,
o ’I(;l};z Crre.mte'underfof Caillot’s narrative is an account of the Louisiana col-
o A ~ iptions of people, am'mals, plants, fish, food, customs, and above
contlicts between the colonists and the Natchez Indians. Aggravated by

2. Greenwald subsequently has i i
. : published a detailed study of Caillot’ i i
trative of the history of the French Company of the Indies. SeeyGreenwald Z(:;lla; restveas o

3. The principal WOrkS in thl
: y ‘ s Clustel are Le Fage du Pratz 1758, Hachald 17 28, and Du

4. See Greenwald 2016, 153~60.
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a particularly ruthless French military commander - de Chépart - who had
confiscated Natchez lands, these conflicts had been coming to a head in the
months prior to the clerk’s arrival. The tensions culminated in a war be-
tween the Natchez and the French that started in November of 1729, just
six months after Caillot’s arrival. Company resources were diverted to re-
taliation, civilian militias were formed, and Company employees, including
Caillot, were recruited. Immediately after the French victory in 1731, and
also following a fire that destroyed most of his possessions in the house
where he had been living, Caillot requested a transfer. He left to return to
France on May 4, 1731.

For over 200 years, this manuscript remained unknown to all but the
very small audience who first read it. It was probably written, or at least
completed in 1731, as Caillot was waiting in France to be re-posted after
his return from Louisiana. At some point after that it was stored in either a
Company or a private archive in France, and most certainly for some time
it was archived in a Breton convent, because our first record of it dates to
1939, when it was brought to Canada by an Augustinian nun from a convent
near Lorient. Purchased in 1940 by the Quebec provincial government, it
was catalogued in archives of the Quebec Museum of Fine Arts and forgotten
until 2004, when it was put up for auction.

It is likely that Caillot was familiar with some of the earlier accounts of
French exploration in Louisiana and the Mississippi valley. In his own mem-
oir he engages with the famous expeditions of Robert de La Salle and the
many failed attempts to discover the mouth of the Mississippi river.” These
events were recent enough to inspire in him a certain pride as his own boat
headed up the river, though he acknowledged continually how difficult the
navigation was. He included, among the many {lustrations he produced for
his manuscript, a detailed map of the Mississippi at its point of entry into

the waters of the Gulf of Mexico, and added labels describing precisely how
one had to navigate around the islands in order to proceed upriver. Maps
are an important element in his narrative. The manuscript includes maps of
the city of New Orleans and several of the islands, forts, and settlements in
southern Louisiana.

But for Caillot, the experience of the voyage was at least as important as
the destination. While his illustrations and maps are drawn with a care for
precise detail and accuracy, they also are placed in the narrative to help cap-
ture his own subjective experience of the events that he describes in the text.
He is his own illustrator - he produced both the manuscript text and the nu-

5. Anaccount of La Salle’s 1687 expedition, during which he was murdered by some of his
own men, was published in France by a member of the expedition, and widely circulated. Se¢

Joutel 1713,
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merous watercolors that accom i
pany it. It was ext 1
merous ' remely rare fo
ofa n\;ilrztcicvc;ur}t als.o to1be. the artist who ﬂlustrated)i/t. In faci ti};eFiuthor
i e jlgl fﬁ;l}%ot s t1mfe dict not typically include illustraytions :? :1?
, were often borrowed from i |
full-page watercolors stand out all the more in thisc;te};gii’s counisHisbald

g. . S . ] . .
Fi 1 Nom:. des Po SSONs Ihe Historic New Or lealls COHeCtlon acc. no

Inanil i ieti
. indudesh;stti;atliglaof Jrlefvi/1 yamgﬂes of fish encountered on the sea voyage
S t{le bagli of his ship, looking vulnerable, placed betweenytv%o
s in the l:ic ground.' In the foreground one of the fish is labeled
iﬁpean e Shoit,;rz gt;,{ggii tof New Oljeans evokes a familiar Eu-
e ' on a grid, with a bus i

contras’f S%Iér;vdélf{ltxt;atlons of the colonial outposts in the v}\,/ifser:nzzaén
el iny structures and cultivated gardens surround ci by

rentiated forested area that takes up almost all of the spac}el

1

6. On illustration practices in e vel narratives and comparison with Portu
ices i 1 P

. P arly French travel n i i i

guese and Dutch accounts, see Requemora-Gros 2012 388-—4017 1 1 .
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personal, written after his return home, from notes he took on the voyage
and, he says, for the entertainment of a small circle of friends. As far as we
know, he never tried to publish it.

In setting out to write the story of his voyage, Caillot’s first gesture is to
apologize for his poor style, and to claim that he is telling the simple truth.
He sets himself up, as early modern memoir writers often do, as a reluctant

writer, responding to the urging of friends who have already heard him tell
parts of his story. Here is his prologue:

isi and
i :ed him to Louisiana, looks severe .

. The Durance, which carried ' and
he ;r a-falfi’lgating on a flat sea, with sails down. The ngncf? nl;ll\llstgzard_
zz;t?;sts’ dramatically with Caillot’s depiction of t}ﬁ sggl b; gl e gugh -

: i is i Y
ed to take him home. The Saint Louis is drawn merriy e

imagi n emi
waves in full sail. As a decorative touch, he adds an imaginary gu
a cloud of smoke ina farewell salute (Figure 2).

It having been proposed to me to share with you, in an abridged form,
a brief account of the particulars of my journey to New France, I feel

I must warn you about the bad style of the author before carrying

this to fruition. I must also advise you about faults that I may have
committed here due to my lack of ability. But, on the other hand,
those who will read this account will do me honor to give credence to
it. To my knowledge I have not said anything untrue. Indeed, I am far
from using certain exaggerated digressions, as many historians have
done in their works, for the purpose of ornamentation and to attract

to themselves the applause of a few people who are infatuated with
fable.?

So, we are meant to understand that he was a traveler neither “infatuat-
ed with fable” nor catering to readers who are, and who did not even initially
set out to write his travels. We don’t know precisely what kind of written
record he may have kept of his voyage as it was happening. But he was a
record keeper by training - a copy clerk, after all, and his drawings are those
of a skilled draftsman - maps, views of cities and settlements, watercolors
of the ships he traveled on, and some of the more unusual fish he observed.
But when he remembers his travels and writes them as remembered, he also
draws on literary models for his own voice and actions, choosing to refer to
himself as a kind of picaresque hero, a “knight errant,” like Don Quixote, he

says, that most famous of infatuated fabulists.’

Caillot’s story begins in Paris, He cites the date of his departure (February

19, 1729), and describes his sadness at leaving both the place and his family

Le Sal e HIStOX 1C New Olleans Conectlon, acc, no. 2005.0011
Ilg. 2. nt Louis. Ih

plate 21

i Mis-

Unlike the accounts produced by earlier Fr.enc}} tra\;eéeoresstg c;cth; M

sissippi Delta, like La Salle and Henriljoute]I[;.Calglo; s :szis S
’ i and fill out his story.

o e, authen?‘fo?ind the principal player in the story he tells

an, the narr  the stor) e
;het dafitirr? contrast to many authors of travel accounts 1 his tim
ut,

i i olitical or business position. He is not
fefondin t;'be 3:533? ;%lesgllc?;igl milieu against calumity or m1s;§1€;‘re
defen@mgb " Others He makes no legalistic gestures toward docurr)lce o
SeY}ta’UOl’l o ort'his reports of historical events. N?r doe's he quo e
Tvtltd emisgéﬁfs or interviews with officials.” Caillot’s project 1s av

etters, ,

i i er,and
count of historical events is possible to Ver1fy, howev!
Erin Greenwald in her edition of the narrative.

8. Caillot 2013, 1. I have deviated from the published translation and rendered Caillot’s
phrase “infatués par la fable” as “infatuated with fable” and not “infatuated with their fable”,

9: Like the missionaries discussed by Eugenio Menegon in this volume, Marc-Antoine
Caillot left on his voyage from the port of Lorient, on a ship owned by the French Company of
the Indies. Caillot’s styling of himself as a gallant adventurer, however, is in marked contrast
to the approach to travel taken by the missionaries, who worked diligently in advance to firm

up their social networks and prepare themselves for the material conditions of shipboard life,

e as Menegon outlines.
7. The accuracy of Caillot's ac

has been thoroughly annotated by
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and friends there. But he immediately reports that his traveling companions
were able to convince him of the importance of changing his somber mood if
he wanted to survive “even more than a quarter of the way.™ So he starts by
embracing what he calls the “charming strategy of availing myself of some
Bacchic liquor” From that moment on, he sustains his forward momentum
by relentlessly seeking pleasure and diversion in even the most challenging
moments of his travels. Aware that this survival strategy involves a certain
amount of self-delusion as well as an artificially produced altered state of

mind, he compares himself to Don Quixote:

the eagerness I had to leave the place where I thought I had left all

my sorrow made me urge my horse forward with such violence that
one of its front feet slipped, causing me to fly over his head, harnessed
pretty much like Don Quixote, except, instead of a lance, 1 had my
musket at hand leaning against the saddlebow and my hunting

horn around me. They both were quite banged up, for as a result my
musket was broken in half from the fall. This is how I left. ™

And so chevalier Caillot sets out on his adventures, like Don Quixote
with his real weapon broken, but equipped with a musical instrument that
he will produce on numerous occasions during his voyage to help him in
his effort to cultivate beauty and pleasure in the face of adversity. Like Don
Quixote, Caillot seems to believe that “where music is, no evil thing canbe”
Once arrived in Louisiana, he will continue his practice of introducing music
into the wilderness, retreating to the woods to play his hunting horn when
he feels particularly lost.

His identification with Don Quixote is specifically mentioned again
when during the transatlantic crossing his ship encounters what they fear
to be a pirate ship, and the men on board grab all the weapons they can find:
“there had never been any knights errant from the time of Don Quixote bet-
ter armed than we were.™ Later, when he arrives at the house of a Parisian
settler on the Mississippi it seems to him to be an enchanted palace, com-
plete with an elegant feast that makes his heart beat faster, he writes, “like

sancho Panza’s did, when by chance Don Quixote found himself at a country
wedding and his faithful squire filled his stomach for the time that he had

been obliged to fast.” **
Don Quixote is only used loosely as a model here, but it is clearly a way for

10, Caillot 2013, 2.

11. Caillot 2013, 2.

12. Istel and Baker 1927, 434.
13, Caillot 2013, 26.

14. Caillot 2013,73.
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Caillqt to think about and present a literary image of himself to his reade
Drawing on the familiar figures of the knight and his servant, the travel'rs'
clerk presents himself as both noble and base, idealizing and ’earth herlél'g
and cowardly. Caillot’s approach to his adventures mimics Don Quiif(’ote’s 11rC1
sevgral respects. He pays court to women who in reality are not at all ideal
He imagines a house as a palace, a wedding party as a court feast, a host-.
ess as a princess, an Indian boy as a classical Cupid. But as narrat:)r of hi
own adventure, he presents himself as an actor and takes a playful iron'S
41stance from his own follies. In this respect, he is closer to anot}i’er ’o ul .
f1g9re from legend and literature, and one who figures prominentl pianair
k?t s dramatic imagination, namely his hero, Don Juan, always the agtor }11~
views gxistence and adventure as an endless masquer’ade e
Caillot may well have become familiar with both DOI.l Quixote and Don
J'uan through one of the staged versions of their stories, particularly popula
in France. In the case of Don Quixote, Caillot may also have encounzeiefi thz
story through the many printed illustrations that circulated independentl
of the novel. ** His narrative is theatrical and visual. He refers to hiiO fondne d
for theater and masquerade on numerous occasions, including one earl SS
in the text where, still en route to the port city where he was schedilog
to dgpart, he attends productions of two plays by Moliére - The Imagin .
Inva'h\d a,nd Don Juan. This latter reference is particularly interestin gsircllry
Mollere s play focused on the themes of loss of identity and how o%itw Cz
signs on the body, such as costume and demeanor, can be manipulat daltr:
destablllzg traditional hierarchies and serve persc;nal ambitioanolii‘ere’o
an Juan is very preoccupied with travel, conquest, and masquérade Liks
Caillot, h? has wandered far from home in an unfamiliar landscape His' t}c;
across this landscape is plotted in a series of seduction scenes Dlz)n' Juarllo ?
traveler agd a conqueror. He compares himself to Alexander .the Great a:ui
g‘eppers his speeches with metaphors of colonial conquest and New World
iscovery to describe his amorous exploits: >

S e

There’s‘ nothing sweeter than overcoming the resistance of an
attractlv'e woman, and I bring to that enterprise the ambition of a
conquering general, who moves on forever from victory to victor,
find will set no limit to his longings. Nothing can withstand the !
1mpet'uousn.ess of my desires: I feel my heart capable of loving all the
earlth, and like Alexander, [ wish that there were still more worlds i
which to wage my amorous campaigns.s o

15. On popular versions of D i i
L on poP on Quixote in France, Bardon 1931; Showalter 1972, 1136-44;

16. Don Juan, 1, 2.
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women is a model for Marc-Antoine Caillot.

Although he sees himself as a playful imitator of the master as he follows
in the footsteps of the European colonizers of New France, Caillot wants
to be what the galant novels of his day termed a “gentle conqueror,” sub-
stituting seduction for violence and playful masquerade for deception and

treachery.”
It is noteworthy, too, that Caillot is traveling in Carnival season, some-

thing that he mentions several times at the outset, when he and a traveling

companion “go masking to pass the time” in the same town where they at-
tended the production of The Imaginary Invalid, and again later when they
meet two young womern who invite them to a ‘masked ball.®® The most de-
tailed descriptions of life on board the ship are his explanations of rituals
involving disguise and masquerade - the most dramatic being the “baptism
of the tropics” initiation ceremony that passengers were forced to under- .
go when the ship crossed the Tropic of Cancer. This ritual involved all of g
Caillot's favorite activities - costuming, music, parade, and surprise. He is %
fascinated and readily joins in the masquerade, lending his hunting horn
to the “bizarre symphony,’ and carefully reporting every detail of the cer-
emony that culminated with each passenger being dunked ina tub of water
on deck.”® The crew members performing this rite of passage are heavily

painted and look fierce. They frighten their victims. But several times Cail-

lot points out that his anxiety about what will happen to him is relieved by

his ability to laugh - especially when the ritual was ended.”
Caillot’s choice of literary models for his narrative is in keeping with his
determination to write his travels in a burlesque vain, one that had become
quite popular in real and fictional stories of travel and adventure by the
early eighteenth century? Laughter, in general, occupies a prominent place
in seventeenth-century French travel narratives. It can function to providea
reassuring distance between the narrator and the newness of his experienc-
es. Humorous and often self-deprecating anecdotes of romantic encounters f
abroad were popular digressions in travel accounts and were thought tobe

almost a requirement if the author hoped to retain the attention of readers”

Don Juan the conqueror of

S

17, On this “modern” heroic figure in French novels of the period, see Welch 2012 and
Welch 2011, especially ch. 5.

18. Caillot 2013, 8, 13.

19, Caillot 2013, 29-34.

20. See Menegon's essay in
Unlike young Caillot, the missionaries
they called the “ridiculous masquerade.”

21, This pointis documented in Bertrand 2007.

22. On this point see Requemora-Gros 2012, 183-88 and 480-86.

¢ another reference to this shipboard ritual

this volume, fo
d not enter into the illusion of what

en route to China di
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Travel writers like Challe, Chapell
courcell 1alle, Lhapelle and Bachaumont, Re
romy o qu :lidlihil‘; frfliﬁd's Hortense and Marie Mancini, lileallﬂjt’l D}iitSSoucy,
b entertained agnd ;n eir dcllfflculties on the road. Readers weregmee:niréd
1 the most Challenginpr efSS§ by the author’s capacity to sustain this tonO
In the first part of }gﬁg c1rcumstanc?s.zs e
e is or. the boat takin h.narratlveZ v.vhlle he is still in France and then whil
ot rebearsal mode. Ea Cgi ;ﬁct:}lld:gil;:i’ Caillot describes himself in a khlnz
anfamili ) n route to the Br .
ting lhlif;lroe\:jlige;;;rllicee; an.d he describes how he respondsizo?hzzzsiﬁf Hlllgs
of langhter and pleasu ;ee slzlelt(}iljgfaacsdo;jvdversity7 especially with ,the l}ole?};
“sleasant” O ays trying to kee i
h]iock " rfeic gi?gleirll-i’eftn?tes his successes with the lidies heprrfggzlf Eﬁi}sl Wltg
stays, and he is %Charl‘n:al eﬁ?;ggfhzh:rEeSt SOCi;ty in the towns ;vhe;geoge
meets some 1ves at the port city of Lori
he is schedulye fziu;gl\gf:\fnelr{l W(]fo are embarking on the samZ bgj: f)lr?rx}inﬁ
of lighthearted advent lfr'es ethisgéizsuii;ltranse;tlantic crossing as a serices
sickness, st " easant among them
finding ha;;;n?ets?{z;t of pirates and shipwreck, disgisting ff)sgg)h aljizlej
consistently laytul re ons, through Caillot’s obstinate good natu?*e ﬁ
iortty 1s shuags to b spionie to"u'nwelcome events. On board the shi alil
female passengers wh een gallant” in the face of adversity, attending ts thl §
pirates, enthusiasticall onte t.hey' are frightened by storms or the threat ?
life, and keeping his OY enftermg into the more playful rituals of shipbo C)d
when others are faint‘iNn ears m check, always ready with an iron?c 31"
salvation He conduct n}% PaHICked or desperately praying for the s}?' o
Bl conri fs imself like his hero Don Juan, under taking an ellpbs
e e il e el
e obportuni > ] , eatrical exercise i i
of hispcfwn ﬂi)lxlzr;ospzacﬁce using the language of love (he ?riifu%:: Sscf1 e
“Idid the best I coulr;l elfk es), a role that he says he played like an amate?:;
When he makes his ) . le a man with little experience in that langua s
verbal overtures to the lady, he has a friend hid§ beghihd

adoor as an audie
nce observer, ; .
evoke Don Quixote: , and he describes himself using phrases that

;Z See Goldsmith 2007
- Inusing the ter :
. term “gallant”
e m gallant” (Fr. galant) 1 i
' ngtheterm fern 7 (F ‘ am referring to a worldview i
1 rteda g rench elite in Caillot’s time. It is characterized b; r;ia;j:heudc
war

] . ) @ »

‘ X P 15t1Cat‘10n and a n’lode] n llnterest in f01 ms of art eV()k‘llg ldy 1C WOY dS
Innavitants cu tivate Ieﬁnement. For Studies ()f the style galant m htel ature, see

Where the ].] ]: ] f .

42008 and Deni
$ 2001, Fo
25. Caillot 2013, 36, T a summary, see Goldsmith 2015.
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Like Don Quixote,
ality is not beaut
knows what he is
By the time the Durance made its firs
supplies of food and water

the crew and passengers was any
land was sighted and the ship headed for the provisioning po
e, Caillot’s gallant good humor - and good

on the island of Saint D
d amused myself by

fortune - returned. “I too
fishing through one of
hundred little fish that
of his destination,
count as a whole is
of his travel adventures punc

As for myself, T went inwith a
of the corners of the cabin. Sh

to me and ask me the reason

thought, and whether I shoul
were destined for one another. At these wo
almost turned into a huge burst of laughter,

in®

volving trickery and surprise.

ladie

Louisiana and he turns to the
would presumably be un
ship makes temporary la
comrades have some €sca

return safely to the ship b
s. To mark their gratitude the group

among the anchored ships and then arount
the traveling community in a protective w

Then we went from ship to ship the rest of the night, with an

orchestra consisting of four violins, bagpipes, viol,
a transverse flute, a tromba marina,

All these diverse instr

of the echoes, which, the further we went awa
more they rang out. The sea,

26. Caillot 2013, 39.
27. Caillot 2013, 48.

omingu
K the course of a gentleman an
llery room’s portholes, where I caught eight
were good for frying,” he writes. With the approach

His ac-
parts. The first is the story
apades and episodes in-
s after he has settled in
and people who

the arti

nding on the is
pades that get the
y means of bribes,
put

for my sorrow,

Caillot rehearses courtship met

iful. But unlike the “knight of th

doing, and has an ironic sense of himself.

t landing after crossing the Atlantic,
he atmosphere among
layful. But as soon as

st of Saint Louis

had run dangerously low. T
thing but festive or p

though, Caillot shifts the tone of his narrative.
divided in two quite distinct
tuated by romantic esc
The second part start
description of events, places,
familiar to his readers in France. In between, as the
land of Hispaniola,
m into trouble. They manage to
and favors from sympathetic
s on a performance, moving

d the fort as though enveloping

eb of music and beauty:

Elizabeth C. Goldsmith

very sad countenance, and I sat in one
e did not hesitate at all to come oVer

and why T was so lost in

d not be overcome with joy, since we
rds I let out a long sigh that

but miraculously 1 kept it

two recorders,

a tabor, and my hunting horn.
uments created quite a pleasant music because

y from the harbor, the

being very calm, favored us a great deal.

hods on a lady who inre-
e sad countenance”, he

Caillot and his

Travel, Adventure, and Self-Fashioning
53
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28. Caillot 2013, 60-61. N
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had them play while waiting for us to get ready to leave.... we ended
up with eleven in our party. Some were in red clothing, as Amazons,
others in clothes trimmed with braid, others [dressed] as women.
As for myself, I was dressed as a shepherdess in white. I had a corset
of white dimity, a muslin skirt, a large pannier, right down to the
chemise, along with plenty of beauty marks too. I had my husband,
who was the Marquis de Carnaval; he had a suit trimmed with gold
braid on all the seams. Our postilion went in front, accompanied by
eight actual Negro slaves, who each carried a flambeau to light our

way.*!

The masquerade and festivities that follow become a kind of escape
back to France, or introduction of a French ritual into the violent Louisiana
landscape (this may be the first description we have of New Orleans Mardi
Gras).* In terms of the narrative style, it is an abrupt and elaborate return
to his playful tone. There is a description of the wedding party with seduc-
tion scenes, drawing on the conventional vocabulary of romance based on
metaphors of captivity, enslavement, assault, and suffering to describe how
he was “wounded” by falling in love with one of the young women at the
ball. It is a scenario evocative of French novels, complete with girls who turn
out to be boarders in a nearby convent pursued by young gentlemen who
vie for their attention, and winding down with the male partygoers com-
paring notes and concluding “T here was not a single one of us who had not
made different conquests.”* Then, just as suddenly as it began, the interlude

ends: “The hour of our departure finally arrived, and we said good-bye to

the lovely company and to the bride and groom, We left around five-thirty

in the morning, lamenting the end of the Carnival days. This is how I spent
them in the land of Mississippi; now let us return to the narrative of the
Indian war.™*

What can we make of this unharmonious blend of narrative tones
that Caillot assumes in the story of his adventures that he has left us? Any
reader will be struck by the disruption that occurs once he encounters the
«pew world” of Louisiana. Had he originally been hoping or intending to be
able to experience and later report his voyage in the literary mode of Don
Quixote or Don Juan? Was he trying to sustain the mood that he had so en-
ergetically cultivated since his first departure from home, when he invokes

31. Caillot 2013, 134-35.

32. For an excellent analysis
which Caillot’s description conveys the mindset of th

33, Caillot 2013, 139.

34, Caillot 2013, 141.

of French reaction to the Natchez attack and the ways i
e colonists, see White 2013.
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. re 2002. For a thorough overview Of lepOI tlllg on the events see

36. Caillot 2013, 144.
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ism. What are the limits of the French galant mode, which a young writer
like Caillot seems so determined to carry with him, and keep with him, on
his voyage to the borderlands of the French colonial territories? And what
literary models - more hidden than Don Quixote and Don Juan in Caillot’s
account — might persist, or be in the process of being invented, in travelers’
descriptions of even the most violent and historically verifiable encounters
with Indian nations and their cultures? In an essay on the survival of ro-
mance in the age of realism, Nicholas Paige has shown how Don Quixote
worked as a model for French romance writers at the end of the seventeenth
century. Rather than discouraging readers from seeing themselves in the
romance plot, Cervantes had the opposite effect.” Caillot’s use of Don Quix-
ote and Don Juan as models for his own self-fashioning is similar. In Caillot’s
design of his own adventures, to borrow Paige’s phrase, “the real world does
not take the place of romance; it is rather romance that colonizes the real
world”* In the context of French travel to the colonies, this brings up a
more general question: why does Caillot cling to the galant tone even in the
most incongruous of circumstances? His text seems to demonstrate how the
entire colonial project needed its illusions.

The filter of romance and galanterie would continue to operate as a re-
assuring artistic device in representations of indigenous colonized peoples
throughout the eighteenth century. In 1735 the composer Jean-Philippe
Rameau produced an opera titled Les Indes galantes, which included a ballet
entrée called Les Sauvages. It takes place in a Louisiana forest after the defeat
of the Indians by Franco-Spanish troops, and enacts a love story involving
an Indian “prince” and a “princess” who is also courted by two soldiers,
French and Spanish. The Indian prince wins the lady while the libretto and
dancing celebrate a new peace between the Europeans and the Indians. Six-
ty years later, in his novel eulogizing the Natchez Indians, Chateaubriand
would establish the basis for subsequent romantic depictions, in literature
and painting, of life in the American wilderness.*

In 1730, Caillot is of a young generation of French travelers to America
who make the trip not to explore or conquer or flee persecution or evenl to
settle permanently in a foreign land. He makes his way to the new periph-
ery of France to put in some time and advance his career interests within
an established business institution - the Company of the Indies. He isalsod
voyager with an acute sense of carrying with him abroad a cultural identity

;h;’; ;fill"e:i?gii(:c?;gdht u;t> ir}c his C;idventure, he tries to sustain and cultivate
, , protective distance from the forei i i
ences. He rehearses this strate cignness of his experl
gy from the moment he leaves Pari i
ars aris.He t
tzs}ilzllg ;:{1 to k})us t}lles to French culture and contribute to its introduction 2:3
a ion by the New France that is Louisiana. The fact that he does not

quite manage to do so - the inevitabilit N
: of his disil i
the most interesting feature of his accoznt, sillusionment - is perhaps

39, Paige 2011, ch. 2.

40. Paige 2011, 77.

41, See Sayre 2002, 401-7. Chateaubriand wrote Les Natchez in the 1790s, after his travels
in America, although it was not published until 1827.
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