Interacting Periodicities in the Music of Ligeti and The Bad Pl Yust

DFT Convert_s a_rhythm_ INto With simultaneous rnythms, nearly aligned periodicities create slow phase shifts rregular periodicities can conflict with regular onek
a sum of periodic functions

The effect is analogous to difference tones or beats (Frequency of phase shift = frequency difference) : _
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Periodicities Z,e and 2e alternate as attack density increases and cycle remains fixed Frequency (/32¢




