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Ziya Pasa (1829-1880)

Ziya Pasa was one of the most important figures of what is conventionally known as the
Ottoman Tanzimat period. He was an intellectual, author, translator, and statesman. Educated in
one of the newly established schools of the Tanzimat reform, Ziya Pasa rose in the state service,
becoming the third secretary to Sultan Abdilmecid | in 1859. His professional progress was
however halted mainly because of his involvement in the Young Ottomans movement. After
being exiled to Cyprus in 1867, Ziya Pasa had to flee Istanbul to spend some years initially in
Paris and then in London. Abroad, together with Namik Kemal, he published Muhbir (The
Correspondent) and Hiirriyet (Liberty) to voice their concerns and criticisms about what they
saw as problematic in the political status quo, pushing for more structural reforms that would
combine monarchy with representational government. In exile, Ziya Pasa also wrote Zafername
(The Book of Victory) in 1870, a political satire on the general corrupt bureaucratization of the
Sublime Port, specifically targeting the grand vizier Ali Pasha. Later, along with other Young
Ottomans in exile, he was pardoned by the palace and returned to Istanbul in 1871. Until his
death, he occupied several governor positions. Along with civil service, Ziya Pasa also carried
out an active literary career. He translated from French Rousseau’s Emile, Moliére’s Tartuffe, and
Louis Viardot’s Historires des Arabes et des Mores d’Espagne. Perhaps most importantly, he
published a poetry anthology, Harabat (The Tavern, 1874-75), a three-volume anthology of
Ottoman trilingual poetry, which is of great significance for its larger literary implications as well
as for its role in starting a debate with Namik Kemal, who criticized the anthology in two
separate responses. Ziya Pasa published the article translated here, “Siir ve insa,” in Hiirriyet in
1868. In the spirit of the emerging discourse on new literature, he argued for linguistic reforms
like simplification and standardization. Most importantly, he claimed that “national poetry”
should include popular poetry and poetry written in the language of common people. So,
ideologically, the article stands in contrast to the anthology, since the latter suggests an idea of

Ottoman literature that is cosmopolitan and multilingual. Together, Ziya Pasa’s works provide



great insight into the multiplicity of opinions on the problem of language and the meaning of

literature in the late Ottoman Empire.

Translated by Mehtap Ozdemir

Poetry and Prose

Since the product of education in our country is limited to works of poetry and prose, it doesn’t
hurt to say a couple of words on these forms. Poetry is generally defined as speech in verse;
that is, lines that have words with parallel patterns of voweled and unvoweled letters. Indeed,
rhyming only came into existence among modern nations. Ancient Greeks adhered to meter,
but they did not consider rhyming necessary. Poetry comes naturally to every nation. All nations
and peoples that have emerged on this earth have had their own poetry. One then wonders,
what constitutes Ottoman poetry? Does it include the kasdyid (odes), gazeliydt (ghazal/lyric
poetry), kitaat (stanzas), and mesneviydt (masnavi/rhyming couplets) that we find in the divans
(poetry collections) of Necati, Baki, and Nef’i—poems cut short (mahbun) and confined
(muhbis) in meters like bahr-i ramal (“trotting” meter) and hazaj (“trilling” meter)?* Or does it
refer to songs by Nedim and Vasif, which are set to melodies by our composers, like Hace and
Itri? No, none of these is the Ottoman poetry. For it is evident that in these verses Ottoman
poets produced something hybrid by imitating Persian poets, who in turn imitated Arab poets.
And this imitation was not limited to versification; it extended to ideas and meanings. For our
past poets, the cultured thing was to try to imitate Arabs and Persians as closely as possible in
style, expression, imagery, and content, without giving any regard to whether the nation we
belonged to had a language and a poetry of our own and, if so, whether it was possible to

reform it.

! Literally, bahr means sea; it is also used to refer to a meter category. Bahr-i ramal is a meter of verse that is
likened to a horse trotting, formed with the measure of failatiin; hezej/hazaj is another meter that has three equal
feet in each hemistich of the measure mafa 7lun.



As for insa—that is, prose—it is in a similar state. If we look at such prose works as Miinseat-i
Feridun, Asar-1 Veysi, Nergisi, and other notable examples, we find that less than a third of their
vocabulary is Turkish. In order to show off their eloquence, these writers mixed the sciences of
embellishment and elucidation to such a degree that their writing comprises a succession of
convoluted phrases. Without the help of dictionaries like al-Qamus and Farhang, it is impossible
to deduce the meaning of these works, even for someone with a sufficient grasp of the science
of meaning and other fields of Arabic adab (linguistic sciences) who has spent a great deal of
time contemplating them as if studying for a lesson. Today, official writing issued by the Port and
other state offices, while not as abstruse as old prose, is still full of rhymed phrases whose
meanings are obscure and contentious, since the scribes at the Sublime Port, while not on par
with past men of letters, are still illegitimate children of those former generations. Past prose
works, despite their incorporation of Arabic vocabulary and fabricated phraseology, made some
sense. But now, because our time is one of refinement and ideas and politics are subtle, we
come across certain phrases—in sultanic edicts, official letters issued from the Grand Vizierate,
and other official reports or notes—whose true meaning is impossible to understand even
though all the words are familiar. Strangely enough, prose in this fashion is considered good or
beautiful writing. For instance, let’s suppose that a letter containing two to three hundred lines
about a matter like the timar system (land tenure) or tithes, after circulating through the finance
ministry, the office of accounts, and the supreme/high council, is issued by the grand vizier and
that this letter reaches a man who has knowledge of the matter; if we ask this man to read the
letter and rephrase it in his own words, then we will perceive more clearly the poor state of our

prose writing, as well as the low level of our scribes.

Without a doubt, this current age did not cause the declining state of our poetry and prose. Just
as Persians modeled their poetry and prose on Arabic literature after they accepted Islam and
began studying the language to learn religious sciences, so did we make the mistake of imitating
the Persian style and education at the cost of our own language, since there was a need for
Persian scholars in the early days of establishing the Sublime [Ottoman] State. And this

negligence and failure is an unforgivable mistake on the part of the scholars of Rum. For it is



language that enables the mutual exchange of opinion among humans. If a nation’s language is
not recorded and is bent to the will of anyone with a pen in hand, it loses its natural state,
which corrupts that nation’s means of communication. Today, what is the use of reading official
edicts and orders aloud to common people? Are these official writings intended only for those
skilled in language and composition, or are they written so that common people can understand
what the state says? When asked, a countryman from Anatolia or Rumelia would say that they
had no knowledge of the state’s financial plan or of edicts and orders about tithe bids and sales,
tax allocations, or other matters. As a result, since they do not know what Tanzimat is all about
and what kinds of reforms the new order has produced, these poor people still suffer at the
hands of this country’s nobles, cruel governors, and officials, crushed by the ways of oppression
and injustice that were in place before the Tanzimat, and they have no means of expressing
their complaints. In contrast, in France or England, if an official acts against the established
order, even slightly, the common people immediately take the matter to court. That is because

[legal] rules are written in an accessible language and duly stated.

Some years ago, the Regency of Tunisia wanted to translate Dustiir? into Arabic and found
someone in Istanbul who seemed to know Arabic and understand Turkish well enough. The
translator encountered at least twenty problems every two to three pages and decided to ask
others for their opinion. At a gathering, he came across a group of eight people who knew
Turkish very well and were known for their skill in poetry and prose. The translator asked the
group his questions, but to no avail. In fact, on some matters, these eight men had conflicting
opinions. Eventually, the translator left the gathering, declaring that “what | undertook to
translate is not Dustiir, but a book of conundrums.” Since he couldn’t finish the translation, it
was transferred to someone else, who couldn’t translate it either. Ultimately, the Regency of

Tunisia was not able to obtain the legal code of the state that it belonged to.

2 Dustiir is the title of the official corpus that includes laws, regulations, and other legal matters in the Ottoman
Empire, which was collated in the early nineteenth century, first published by Cevdet Pasha under this name in
1863, and continued to be expanded at different intervals in the late Ottoman and early Republican years. See for
more: https://islamansiklopedisi.org.tr/dustur



The disorderly nature of the practice of composition causes much harm to the state and the
nation. While Islamic law is exempt from change, since a written record of proceedings is
preferred in traditional [Islamic] courts, verdicts from other courts are written in such jumbled
language that at times the verdict accords neither with the plea nor with the execution. And this
confusion precipitates many wrong decisions, which are, when taken all together,
misinterpreted to evidence the unjustness of the state. For instance, the penal code, which is
still the principal code of law in councils and courts, is articulated in such an incomplete and
tortuous manner that when councils and courts want to resolve a case by referring to one of its
articles, they are forced to drag the case like a raw animal hide and end up rendering an unfair
decision. If the case cannot be made to fit any of the existing articles, then the courts consider
similar or approximate cases. For instance, suppose that while being questioned on grounds of
debauchery, a man confesses that he entered a house by climbing a wall. Since there is no
exactly relevant clause in the debauchery article, then one refers to a clause that concerns
forced entry. Since the Supreme/High Council or the Council of Judicial Ordinances does not
have a full grasp of the case and considers it solely in light of the written report, and since local
reports are written to varying ends, it often happens that a poor man who ought to receive a
three-month imprisonment is instead charged with ten years of hard labor, or a murderer who
should be given ten years of hard labor instead escapes with a three-month imprisonment. The
same applies to interrogations. When a person under interrogation delivers their complaint in
their own language, the interrogator adds words and phrases off the cuff, complicating the
diction with “being that” “being found that,” “notwithstanding,” and “on the basis of.” If he feels
generous, the interrogator then reads the account to the subject, asking “Didn’t you just say
this? Bring your seal or place your thumb here.” The interrogated subject listens to his own
account as if it were written in Arabic, understanding none of it, and signs it with his seal or
thumb so as not to offend the official. So it happens that such an interrogation might result in
this poor man’s death sentence; perhaps, if it were written in the way he actually told it, it could

bring about his rescue.



Perhaps surprisingly, for us, to be able to write is one thing, and being a scribe or writer is
another. In other languages, in contrast, those who have a knowledge of composition and
spelling can become scribes. Of course, in every language, becoming a man of letters requires a
great deal of knowledge; yet knowing how to write is normally enough to be able to express
oneself on paper. In our language, however, after having learned how to write one needs to
learn a great deal more. First of all, one must have a knowledge of Turkish orthography. But this
is most difficult to achieve, because there exists no dictionary exclusively based on Turkish. As
different nations were integrated into the empire, Ottomans borrowed the names of new things
from the languages of these other nations in a butchered, irregular form. Each scribe would
write the word as he perceived its phonetics, while others arrived at different spellings. As a
result, anyone attempting to learn orthography is puzzled by which of these versions to adopt.
In particular, for the last twenty years, senior officials at the Sublime Port have developed a
tendency to become walking dictionaries; some write by using the Arabic letter y [] as in
“bildirir,” and some without it as in “b(i)ld(i)r(i)r”.3 Junior officials, since the start of their writing
careers, are all perplexed by this confusion. Secondly, it is necessary that those wishing to write
know Arabic and Persian orthography, which requires learning the grammar of these languages.
One can master these languages’ lexical modes correctly only by studying their morphology and
syntax. In addition, one must be employed in a government office for a couple of years. Without
this experience, one cannot know how to turn verbal forms like “idigiine” into “olduguna.” This
is the ultimate lesson, the archer’s secret?, taught to a scribe before entering the coterie of the
Sublime Port scribes and becoming a writing machine. If the aspiring scribe who learns this skill
after so much toil is a person of high intelligence and aptitude, he should feel not pride but
disappointment in such an education. For it familiarizes him with a set of lexical structures
which confine him to a limited field of expression. Of all the ideas that come to his mind, he can
write only those articulable within this narrow set of structures, and he has to give up the rest,

those that are more refined or unusually subtle. Because he is bound to this field, he is deprived
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3 What Ziya Pasa means is that some vowel the word “bildirir” by writing the letter “i,” which is written by using the
Arabic letter [s] while others silence them.

4 “Kemankes sirri” refers to the last words that a senior archer tells a trainee right before he takes a shot to show
his skills to become a master archer. It is believed that these last words refer to two verses from the Qur’an. What’s

meant in this text is the tricks of the trade.



of the opportunity to exceed the level of his predecessors. It is for this reason that both our
poetry and our composition have fallen behind. The wretched paradigm of our scribal practice
persists to the detriment of men of letters who have shown accomplishment in their works and
publications and, as a result, have generated a great revolution in literature. Yet, since these
men declined to limit themselves exclusively to the circumscribed confines of the scribal pen,
which repeats words like “olmagla, bulunmadla, ecilden, hasebiyle, mebni, dolayi, derkar,
asikar,”> they were not duly employed in their offices. For instance, such talented men as Ali,
Miisfik, or ismail Pasazade Galip Bey did not receive the respect and regard their invaluable
perceptiveness deserved; some of them succumbed to madness, and some were lost in

overconsumption.

What a shame! Does the picture presented here mean that there exists no poetry or prose
written in a language natural to our nation? The answer is no. Our natural poetry and prose live
among suburban folks and the common people of Istanbul. Our poetry is folk songs scorned by
classical poets for being unmetrical and verses known among bards as folk songs [deyis], triolets
[t¢leme], and pastoral poems [kayabasi]. And our natural prose is the style of composition
adopted by the translator of al-Qamus [Mitercim Asim Efendi] and recently used in the
newspaper Muhbir. Of course, this style of poetic and prose writing appears less eloquent and
flowery than desired. This is because as the Ottoman nation grew, this poetic and prose style
was not in demand and, therefore, did not develop enough. Once it receives attention, this style
will produce many poets and writers in an astoundingly short time. A poet practicing “natural
poetry” can pen forty to fifty lines upon brief consideration of a topic. And in order to cultivate
national writing, literate people must be able to express themselves adequately on paper. With
our poetry and prose in their current state, people must concern themselves not only with the
organization of their ideas but also with the structure and composition of their vocabulary;
consequently, improvisation is not possible. In other nations, poets, like our folk poets, can
compose impromptu, whereas here they deliver a five-couplet ghazal in nine months. In other

nations, notable people and writers do not pen their own letters or works; they generally

5 The first six words variously mean causation and the last two mean “clearly/evidently.”



dictate to their secretaries, who transcribe them. In fact, in our country, village leaders also
dictate to imames. This is why correspondences and original composition transpire easily and
swiftly in other countries. In contrast, here writing a letter requires drafting one or two rough
copies before producing a clean copy. This causes delays and tardiness in our correspondences,
and faults and defects in our expression. To eliminate this harmful situation, we must be guided

by nature.

Hiirriyet 11 (31 August 1868): 4-7.



Siir ve insa

Clnkd mahsal-1 tahsil bizim memalike gore yalniz siir ve insa cihetindedir, bunlardan bir nebze
bahsedilmek faideden hali degildir. Siirin ta'rif-i umumiyesi kelam-1 mevzundur; yani iki satir s6ziin
her birindeki sik(n ve harekatin musavi olmasindan ibarettir. Hatta kafiye usuli milel-i
miteahhire beyninde hadis olmustur. Eski Yunaniler yalniz vezne riayetle kafiye iltizam
etmezlerdi. Siir her kavimde tabiidir; rly-i arza ne kadar milel ve akvam gelmigse climlesinin
kendilerine mahsdQs siirleri vardi. Osmanllarin siiri acaba nedir? Necati ve Baki ve Nef'i
divanlarinda gordigiimiz bahr-1 remel ve hezecden mahb(n ve muhbis kasayid ve gazeliyat ve
kitadt ve mesneviyat midir, yoksa Hace ve Itri gibi musikisinasanin rabt-1 makamat ettikleri Nedim
ve Vasif sarkilari midir? Hayir, bunlarin higbirisi Osmanh siiri degildir. Zira goriliyor ki bu
nazimlarda Osmanli sairleri suard-yi iran'a ve suara-yi iran dahi Araplara taklit ile melez bir sey
yaptimistir. Ve bu taklit Gslib-1 nazimda degil ve belki efkdar ve meaniye bile sirdyet edip bizim
suara-yi eslaf eda-yi nazm u ifadede ve hayalat ve meanide Arap ve Acem'e mimkiin mertebe
taklide sa'y etmeyi maariften addetmisler ve acaba bizim mens(b oldugumuz milletin bir lisani ve

siiri var midir ve bunu islah kabil midir, asla burasini milahaza etmemislerdir.

insa yolunda da hal tamamiyla béyle olmustur. Miinse'at-1 Feridun ve Asér-1 Veysi ve Nergisi ve
sair miinseat-1 mutebere ele alinsa, iclerinde licte bir Tiirkce kelime bulunmaz. Ve bir maslahat
ifade ederken bedi ve beyan fenleri karistirilarak ibraz-1 belagat icin 6yle miisevves mutetabid'l-
izafat ibareler yazmislardir ki Kdmus ve Ferheng beraber olmadikca ve bir adam fenn-i meani ve
adab-1 Arapta kemal-i mahareti olduktan sonra adeta bir ders mitalda eder gibi bircok zamanlar
sarf-1 zihin etmedik¢e manasini istihraca muktedir olamaz. Hala Babiali ve devair-i sdireden yazilan
muharrerat-i resmiye, gerci eski zamanlarda gelen erbadb-1 maarif iktidarinda katipler
olmadigindan evvelki miinseat derecesinde muakkad degilse de bunlar da ol babanin veled-i
zinasi olduklarindan yine seci ve rabt u manasi mevhim ve meskdk ibarat ile memlGdur. Eski
insalarda llgat-1 garibe ve ibarat-1 muhayyele var ise de bari zimninda iyi kotli bir mana dahi
¢ikardi. Simdi ise asir naziklesmis ve efkar ve politika incelmis oldugundan bazi fermanlar ve

mektub-1 samiler ve takrirlerde oyle ibareler goriliiyor ki ligatlar herkesin bildigi seyler iken



mana-yi sahthi ne oldugu anlasilmak kabil olmuyor. Garibi surasi ki boyle anlasiimayacak ibare
yazabilmek hisn-i kitabetten addolunuyor. Mesela Maliye aklami ve Divan-1 Muhasebat ve Meclis-
i Vala'yi dolasip nihayet emirname-i sami yazilmak icap ettirmis timar veya asar maddesine dair
mufassal bir mektub-1 sadaret-penahi—ki iki (¢ ylz satir s6zdlir—bu yolda melekesi olan en maraf
bir zatin eline verilsin, okutulsun, hitaminda “su okudugunuz maddeyi lisanen takrir ediniz”

denilsin, o vakit kitabetimiz ne kitabet ve katibimiz ne katiptir meydana gikar.

Vakia siir ve insanin bu hale girmesi bu asrin yapmasi degildir. Acemler kabdl-i islamiyet'ten sonra,
ullim-1 seriyeyi tahsil igin lisan-1 Arab’in tahsiline dustlkleri sirada kendi lisanlarinin siir ve insasini
dahi ona taklit ettikleri gibi, biz de bidayet-i teessiis-i Devlet-i Aliyye'de iran ulemasini celbe
muhtag oldugumuzdan onlarin terbiyesi tGizre kendi lisanimizi birakip Acem sivesine taklit hatasina
dismisuzdir. Ve ulema-y1 Rlm'un bu hususta ettikleri ihmal ve kusur affolunmaz bir hatadir. Zira
beni adem arasinda medar-1 teat-i efkar lisandir. Bir milletin lisani kavaid-i mazbdta altinda
olmayip her eline kalem alan kimsenin keyfine mutabaat eder ve hal-i tabiisinden ¢ikarsa ol millet
beyninde vasita-i muamelat bozulmus demek olur. Elyevm resmen ilan olunan fermanlar ve
emirnameler ahad-1 nas huzlrunda okutuldukta bir sey istifade ediliyor mu? Ya bu muharrerat
yalniz kitabette melekesi olanlara mi muhs{stur yoksa avam-i nas devletin emrini anlamak icin
midir? Anadolu'da ve Rumeli'nde ahad-I ndstan her sahsa, devletin bir ticaret nizami var midir ve
asarin s(Oret-i miizayede ve ihalesine ve tevzi-i vergiye ve suna buna dair fermanlar ve emir-
nameleri vardir diye sorulsun; gorilir ki, bicarelerin birinden haberi yoktur. Bu sebeptendir ki hala
bizim memalikte Tanzimat nedir ve nizamat-I cedide ne tirll 1slahat hasil etmistir, ahali
bilmediklerinden, ekser mahallerde miiteayyindn-1 memleket ve zaleme-i vilat ve memdrin
ellerinde adeta kable't Tanzimat cereyan eden usQl-i zulm G i'tisaf altinda ezilir ve kimseye
dertlerini anlatamazlar. Ama Fransa ve ingiltere memalikinden birinde memurun birisi nizamat-i
mevclde hilafinda cuzi bir hareket edecek olsa avam-i nas derhal davaci olur. Zira nizamat halkin

anladig lisanda yazilmis ve layikiyla teblig edilmistir.

Tunus vilayeti bundan birkag sene evvel Diistdr'un Arabiye terciimesi arzu ederek bu hizmeti

istanbul'da giizelce Arabi bilir ve Tiirkce anlar bir zata havale eder. O zat iki li¢ sahifede bir, yirmi



kadar muskile tesadif ederek, miracaat icin bir meclise gelir. Orada Turkge lisaninda vukaf-1 tam,
siir ve insada maharet-i kamile ile ma'ruf yedi sekiz kisiye tesadlif eder. Muskilatini onlardan sual
eder, higbiri halle muktedir olamaz ve hatta mesailin bazilarinda sekizinin i¢tihadi birbirine
mugayir cikar. Mitercim bicaresi "meger bizim Diistir diye tercimesine basladigimiz sey
muamma risalesi imis" diyerek cikar gider. Nihayet tercimeyi bitiremez, sonra baska bir zata
havale olunur, o da yapamaz. Hasili Tunus vilayeti mensup=b oldugu devletin kanunnamesine

malik olamaz.

UsdQl-i insanin bu vechile yolsuz olmasi milk ve milletce daha pek ¢ok fenaliklari mieddi
olmaktadir. Yalniz mehakim-i ser'iyede us(l-i sakk muteber oldugundan ahkam-1 seriye
tagayylrden mas(n olup, ancak sair mahkemelerden verilen ildmlar ol derece misevvesi'l-
ibaredir ki hiikmin kdh davaya ve kah icraya bile mutabakat etmedigi vuku bulur. Bundan ne kadar
haksiz hukimler zuhura gelir ki climlesi devletin adaletsizligine hamlolunur. Mecalis ve
mehakimde hala dustlri'l-amel olan ceza kanunnamesi oyle nakisi'l-ifade ve ol surette
musevvesi'l-ibaredir ki meclisler ve mahkemeler gordikleri davaylr onun bendlerinden birine
tatbik ile hikmetmek icin davayi yas deri gibi cekistirmege ve ekseriya nahak hilkmetmege
mecbur olurlar. Ama suret-i dava bendin hicbirine uydurulamaz ise yalniz ibarece vech-i
miinasebet kifayet eder. Mesela bir adam zamparalikta tutulup istintak edilirken bir bend-i sarih
olunmadigindan micerred haneye girmek hakkinda olan bende tatbik olunur gider. Meclis yahut
Divan-1 Ahkam ise mahallinde davanin suret-i vukuuna vakif olmayip gelen mazbata Uzerine
hikmi tasdik ettiginden ve mahalli mazbatalar ise agraz-i1 glinag(in izerine yazildigindan, mesela
hakikatte (i¢ ay kifayet edecek bir bicarenin on sene kiirege konuldugu ve on sene kiirege gidecek
bir caninin ¢ ay hapis ile kurtarildigi kesirl'l-vukudur. Kezalik istintaklarda dahi hal boyledir.
istintak olunan bicare derdini bildigi lisanla sdylerken miistantik efendi “oldugundan” lafzina
asagida bir de “bulundugundan” ve “olmagla” ve “bulunmagla” gibi bir rabita dislirtip o6tekinin
hi¢ lisanindan sud{ir etmeyen ibareleri cebinden yazar. Sonra miriivvet ederse bir kere de yiziine
karsi okur ve “bunu sen sdylemedin mi, getir miihriinii ve yok ise parmagini bas” der. istintak
olunan adam okunan seyi Arapga gibi dinleyip bir sey anlamadan, yalniz efendiyi

giicendirmeyeyim itikadiyla mihriini ya parmagini basar. iste bu istintakndme gah olur ki



bicarenin idamina sebep olur; belki onun dedigi yolda yazilsa kurtulmak ihtimali bulunur.
Taacclbe sayan degil midir ki bizde yazi bilmek baska, katip olmak yine baskadir. Halbuki sair
lisanlarda yazi ve imla bilen katip olur. Vakia her lisanda edip olmak hayli malimata tevakkuf
ederse de, adeta muradini kagit tizerine ifade etmek igin yazi yazmak kifayet eyler. Bizde ise yazi
o0grendikten maada birgok seyler daha bilmek lazim gelir. Evvela Turkce imla bilinmelidir; halbuki
en gli¢c sey budur. Zira vaktiyle Turkgeye mahsus ligat kitabi yapilmamis ve Osmanlilar milel-i
saireyi daire-i hikimetlerine aldik¢a her birinde gordikleri yeni seylerin isimlerini ol milletin
lisanindan alip az cok bozarak kullanmis ve her katip bir ligati siikGin ve harekatinin zihnince uyan
bir sekli ile yazip sairleri dahi diger surette zapt etmis olduklarindan imla 6grenecek kimse evvel
emirde bunlarin hangisine tabi olacaginda mutehayyir olur. Hele yirmi seneden beri Babiali'de
teferrtid eden blytik memurlarin her biri bir canli ligat olmak hevesine distp kimisi ya ile bildirir,
kimisiz ya'siz bildirir. Yazmaga baslayalidan beri kiiglik katipler ne yapacaklarini sasirdilar. Saniyen
Arabi ve Farist imla bilmek lazimdir. Bu iki lisanin imlasini bilmek, kavaidini tahsile mevkuf
oldugundan en az sarf ve nahvi gérmeyince dogru terkib yazmak kabil olmaz. Salisen bunlardan
sonra bir de aklam-i devletten birinde birka¢ seneler istihdam olunmak ister. Bu olmadikga
“idiguine”yi “olduguna”ya rabt etmek yolu bulunamaz. Ve bu niikte kemankes sirri gibi katiplerin
ders-i ahiri oldugundan, her ne zaman bu melekeyi hasil ederse Babiali'nin kullandigi katipler
sirasina gegebilir ve gliya bir yazi makinesi olur. Lakin bu kadar zahmetle su melekeyi ele gegirmis
olan zat ashab-1 kariha ve kabiliyetten ise bu tahsilinden mitelezziz olacak yerde miteessif
olmalidir. Clinkd me'lGf oldugu revabit-i terkibat kendini bir daire-i mahd(de icine sokmustur ki
zihnine tebadiir eden meaniden yalniz melekesine uyabilenleri yazip, sdiri ki gayet nazik ve gayr-i
me'nls-1 dekayiktir, onlari terk ve fedaya mecbur ve madem ki bu zincir icinde baghdir, emsali
raddesinden ileri gitmekten mahrum ve magdur olur. Bu sebeple gerek siirimiz ve gerek
kitabetimiz ne derece geri kalmistir. O yere gececek usul-i kalem seyyiatindandir ki teliflerde,
matbuatta asar-1 marifetlerini ibrdz ile edebiyatta bir inkilab-1 4zim husGliine sebep olan zevatin
ekseri “olmagla, bulunmagla, ecilden, hasebiyle, mebni, dolayi, derkar, asikar” daire-i fasidesine
inhisara tenezzlil etmedikleri icin kalemlerinde layikiyla mistahdem degillerdi. Yine o

seyyiattandir ki Ali gibi, Miistak gibi, ismail Pasazade Galib Bey gibi bircok girdn-kiymet, cevahir-i



fetanet kadrlerine layik olan ridyeti goremeyerek, kimi clinun gotirdd, kimi isretle telef-i nefs

eyledi.

Vah bize, yazik bize! Bu hale gore bizim millette tabii hal (izere ne siir ve ne de insa yok mu demek
olur? Hayir bizim tabii olan siir ve insdmiz tasra ahalileri ile istanbul ahalisinin avdmi beyninde
hala durmaktadir. Bizim siirimiz hani sairlerin namevzin diye begenmedikleri avam sarkilari ve
tasralarda ve ¢oglir sairleri arasinda deyis ve licleme ve kayabasi tabir olunan nazimlardir. Ve bizim
tabii insamiz mitercim-i Kamus'un ve muahharen Muhbir gazetesinin ittihaz ettigi sive-i kitabettir.
Vakia bu nazim ve bu kitdbet matlub olunan derecede belig ve tumturakl gériinmez ise de
Ummet-i Osmaniye ilerledigi sirada bunlara ragbet edilmediginden, olduklar yerde kalmislar,
blylyememislerdir. Hele bir kere ragbet o cihete donsiin az vakitte ne sairler ne katipler yetisir ki
akillara hayret verir. Velhasil siir-i tabii odur ki sair clizi bir milahaza tzerine kalemi eline alip
irticalen kirk elli beyit nazim edebilmeli. Kitabet-i milliye odur ki eli yazi tutan zihnindeki muradini
iyi kotu kagit tstline koymali. Simdiki siir ve insamizda ise tertib-i meani ile beraber bir teskil G
terkib-i elfaz derdi zihni isgal etmekle, ne siir ve ne de nesirde usul-i irticdl miimkin degildir. Her
milletin sairleri, hatta bizim ¢6glir sairlerimiz bedaheten bircok siir sdylerler. Biz ise bes beyit bir
gazeli dokuz ayda dogurur gibi séyleriz. Sair milletlerde kiibera ve hatta musannifler bizzat eline
kalem alip mektup ve telifat yazmazlar, belki yanlarindaki katiplerine agizdan soylerler, onlar dahi
yazarlar. Nitekim bizde dahi kdy agalari imamlara soyleyip yazdirirlar. Bu sebepten gerek
muhaberat ve gerek telifat onlarda siiratli ve suh(letli olur ama biz mektup yazdigimizda bir iki
kere tesvid ve tebyiz etmedikge istedigimiz gibi olmadigindan hem muhaberelerimizde te'enni ve
batdet ve hem de ifadelerimizde noksan ve rekaket bulunur. Bu fenaligi def icin tabiata ittiba

etmeli.



