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WOODCUT : HUBAND 

SKIN DEEP 
Dark or fair, taut or slack , rough or smooth, 
Only the skins of words are useful now. 
Shallow shoppers facing mounds of melons, 
We read upon the surface . 
Thump words well and listen! 
Hold them to the mind like shells. 
Sound them with the water-witching heart. 
If they but echo, rend them 
As one bursts grapes or tears a loaf, 
And take them in their truth. 

-JAMES WORLEY 
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The December issue of motive is one of the rn 
devastatingly time ly productions that I have encount

0st 

in America is a magazine of simi lar quality bein ered. 
Where is the reproduction of magnifice nt conteg PrOd 
being faithfully communicated? I confess for rne rnp?ra 

. 1 b . . motive 
event not a magazine, a ce e ration of life unexcelled . 
temporary publishing . If you publishe d but once •n 
year I could understand the quality but to be bornbar~r lwi 
after month with these breathtaking, death defying ed 
is almost more than I can take. exPl!n 

I have been reading motive for "nig h onto fifteen 
I h d d . h" . h f· I Years• am as ame to a m1t t 1s 1s t e 1rst ett er I have ff 
let you know of my appreciatio n fo r yo ur ministry_\ered 
motive remained the crucial facto r in my own de _ t_ ti 

. . h. h l"f f h h h C cision remain wit in t e I e o t e c urc . ertainly that whi h 
birth to such as motive is something more than the fies~ 

Best wishes for a continued rebirt h of th e spirit. · 

JOHN L. DO 

We, the National Council of the MSM, see the most impa 
issue facing American citizens today to be American fore 
policy as expressed in the military act ion in Viet Nam. Thi 
is a sign of failure of U.S. foreign policy; it is painfully obv 
that a comprehensive national re-examin ation of the assu 
tions and strategies of American fore ign policy must be u 
taken immediately. ' 

We affirm the signs of promise eme rging from the r 
attempts by world leaders , which indicate a willingne ss to 
into open negotiations on this internat ional issue. Among 
signs are Pope Paul's plea for a cease fi re; the recent Italian 
tiative in behalf of peace; the offer of Secretary General U Tha 
to use his office in the interest of a negotiated settlement 
proposal by the Vietcong for a four- day cease fire during 
Viet Nam new year, January 20-24; and the cessation of bomb 
of North Viet Nam by U.S. forces since the Christmas cease 
It is absolutely necessary that we suppo rt these initial efforts 
reconcil iatio n and urge our govern ment to take further act 
toward bringing this conflict to a peacef ul end. 

We are still deeply disturbed, howeve r, not only by a g 
trend in foreign policy that has led ou r nation into armed 
flict, but also by the authoritarianism w hich precludes the 
sonable form of dissent necessary for debate. We are witnes 
a time when national policy has come to such an impasse 
it is almost impossib le to discuss po li cy openly , even less to 
preferable alternatives. The right to disag ree with governm 
policy is being questioned, and dissent from our present po 
is being discouraged, often with pu nitive intent. We are of 
conviction that in order to assure that po li cy reflects the th n 
of the ent ire citizenry, open and reali sti c debate is of the u 
importance. 

In recent years we have come to unde rstand anew t~e w 
which the ethical responsibility of the Chri stian man ,n~ 
involves political decisions. We ho ld, therefore '. that thed 
has a clear responsibility to engage intensively rn ~pen ~ 
on America n foreign policy in Southeast Asia. It rs hop ol 
such dialogue will lead not o nly to a re-appraisal of ~hat~ 
but also to more responsib le act ion and participation t 
American people in foreign policy decis ions. To meet, age 

. t' n we ur 
partially , this urgent need for pub lic conversa 10 , ch 

· gfu I resear 
to join us in an attempt to stimulate meanin blern-
di scussion on the crucial issues in thi s complex pro be 

f II • questions beginning, we propose that the o ow ing 
sidered: 

-Who are the Vietcong? am 
-Should the bombing of Nort h and South Viel 

halted for an indefinite pe riod ? b the corn 
-In any negotiated sett lement, w hat should e 

tion of the South V iet Nam government? 



What are the political consequences in the United States of 
- he present U.S. policy in Viet Nam? 

~hat is the relationship between the freedom struggle in 
- he United States and the right of the Vietnamese to deter

! ine their future free from the forces of foreign powers, 

~eluding the U.S.? 
~hat is the long-range national interest of the U.S. on the 

- mainland of Asia? 
-Is the domino theory relevant? 
_what responsibility does the U.S. have to comply with the 

1954 Geneva Accords? 
_what role, if any, should the United Nations play as a peace 

keeping force in Viet Nam? 
-What are the attitudes of the peoples of other Asian nations 

toward the present conflict? 
-What are some guidelines for diplomatic relations between 

the United States and China in terms of the future of Viet 
Nam and all of Asia? 

-How can we begin to understand and communicate with 
the Chinese people? 

A statement adopted by 
The National Council of the 
Methodist Student Movement 
at its winter meeting, Dec. 27, 1965-Jan. 1, 1966 
nashville, tenn. 

The article, "James Bond: America's New Hero," in your 
lanuary issue is great. That you included it in an issue dealing 
with U.S. foreign policy is genius. 

To you and Mr. Clayton, one thousand gratitudes! 

Pat Burton 
nashville, tennessee 

The January issue arrived recently. I don't read motive to find 
out that the world is in a hell of a mess. What I want to 
know is, "Is there any word from the Lord?" Would it be ask
ng too much for motive to discuss the Christian doctrine of 
reconciliation once in awhile? 

John C. English 
baker university 
baldwin city, kansas 

The Official Board of First Methodist Church, Lovington, 
ew Mexico, has authorized me to cancel all subscriptions to 

~otrve which the church entered for its graduating seniors of 
r 

1
65· The members of the Board request that you make a 

te und to the church for the remaining months of the subscrip
t~ons. However, if it is not possible to make a refund, keep 

1 
e money, but do not send another issue of your magazine 

0 
T~ny of the above designated subscribers. 

nt e Bo_ard further instructed that I convey to you their 

0
~7e disapproval of motive. We, as a Methodist body, do 

with eel that this magazine, in its present form, is compatible 
the ideals of our present generation of young Christians. 

Mrs. J. P. Morgan 
lovington, new mexico 

Enclosed · IT1aga . is a check for my subscription to your outstanding 
Catho~i_ne. I_ know of no magazine of such quality published by 
Permi ics-including the one I edit. We would like to get 
Partic~roln to use some of your woodcuts from time to time, 

ar Y those of Otis Hu band's. 

Thomas De Man, O.P. 
season, a quarterly on contemporary 

human problems 
oakland, california 

I surrender. I wanted to kick tne habit. Stop spending money 
for your crazy publication. But the December issue just came. 
Amazing! You even open windows in Methodism. 

Charles R. Simmons 
altadena methodist church 
altadena, california 

The National Council of the Methodist Student Movement 
strongly urges the Board of Education of The Methodist Church 
to join us in our vigorous and continuing support of motive 
and its editorial staff. The magazine is, by necessity, controver
sial; any comprehensive understanding of the church's role in 
the world, and especially the university world, demands that it 
speak forthrightly to the crucial issues facing man at this moment 
in history. For any part of the Church to refuse to deal with the 
frontiers of life and the cutting edge of history constitutes, to a 
degree, a retreat by the church from its calling. Thus motive 
must continue to be an important gadfly in challenging Chris
tians in the university world to understand some of the implica
tions involved in being the church in a revolutionary age. 

It is often stated that motive is not read by sufficient num
bers of undergraduate students. The NCMSM challenges this 
view. motive IS read by undergraduates; indeed, in many cases 
motive is the only contact students have with the church. 

motive strives for the highest quality in both articles and art. 
It is valid to question whether the publication thus goes above 
the intellectual level of many undergraduates. But the Council 
again contends that the intellectual level of today's undergradu
ates should not be underestimated . Further, students always 
should be challenged to increase their level of comprehension 
and understanding. Therefore we see it proper that motive 
should challenge students to fulfill their highest intellectual 
capacities. This also insures that motive will continue to reach 
and influence large numbers of graduate students, faculty and 
administrative personnel. 

That motive is contemporary in its use of art is to be expected. 
For to relate to the university community, it is necessary to be 
at that point where various forms of art are most relating to 
contemporary life. This means that much of motive's art (both 
verbal and visual) is likely to be misunderstood or misinterpreted 
by those not in direct contact with the university world. This is 
especially evident in the written word, where new forms and 
styles sometimes appear offensive to traditional tastes. This does 
not mean that new forms of expression should not be continu
ously explored. A spirit of tolerance and understanding is neces
sary on the part of everyone if free inquiry and exploration is 
to be extended to the farthest reaches of artistic expression. 

The Council believes that education is the exploration of the 
future, as well as reflection on the past, and that motive per
forms a vital service to the university and the church by its con
tinued quest for authentic expression and response to the world 
God has given us. 

In the light of the above, the National Council of the Meth
odist Student Movement expresses a real debt of gratitude to 
motive; and calls on the staff to continue its editorial policy of 
providing the academic community with honest and sensitive 
poetry, art, fiction, and issue-oriented articles. 

We urge the Division of Higher Education to continue its sup
port of motive, both financial and otherwise. 

Criticism which reflects serious thought and concern with the 
life of the world and modern man is a necessity in the life of 
motive. We would wish, however, that the steady stream of 
thoughtless, negative criticism, which must be answered year 
after year, could finally be put in proper perspective and re
solved. A great deal of otherwise valuable time is continually 
being wasted which could be used to further improve the maga
zine. 

Resolution adopted by 
The National Council of the 
Methodist Student Movement 
at its winter meeting, Dec. 27, 1965-Jan.1, 1966 
nashville, tenn. 
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IN RESPONSE TO MARGARET RIGG 
The more I think about Margaret Rigg's personality and work, the more I confront the who le situation 

of the artist and the public of today. It isn't appropriate enough to only analyze her style as a painter, or 
to talk just about the human, social or religious background of her brown and gold skeletal fig ures, or to 
define the lines, shapes, textures and colors of her work - or even to point out the origi nality of compos
ing the pages of motive . All that doesn 't seem adequate-and that is w hy I prefer to comment about the 
tota li ty of an extraordinary human being who happens to be an artist in the midst of our confusing con
temporary world. 

I do n't think that I say anythin g new w hen I state that many people feel rather unh appy abo ut what is 
called modern art. This kind of art-yesterday it was Action art which slowly became Assembl age and 
Junk art, then it changed into Pop, then again it was Op and so it keeps going on-seems to be made 
to produce a strong headache to the harmless and unprepared public. The situation becomes even worse 
when the interested observer reads the texts written by or about the contemporary artist. Genera lly we read 
such surprising statements as: "It was the Post-Dada artist who discovered the final t ruth" and " our 
art world is full of eit her profoundly isolated geniuses or highly intelligent mystics." And then we go to 
the galleries and museums and look again at the works of art produced by all these important representa
tives of the twentieth century-and we come away feeling that the words and the works are two 
very different things. We sense that there must be a deep misunderstanding and that, in the end, one 
of the outstanding and obvious phenomena of our time is the almost complete victory of the critic over 
the artist. The lyrica l songs and logical arguments which are touted to support these works seem to be 
stronger than the art itself. 

There are not many artists who have enough self-criticism and intelligence to face their own desperate 
situation, which is, of course, the situation of the whole actual art world . One of the very few I have met 
in my life is Margaret Rigg. • 

Since Margaret Rigg is a friend of mine, I feel a little uncomfortable to write about her great qualities, 
her kindness and human warmth, her compassion and generosity, her genuine and consistent concern for 
human beings, but I know that these qualities are the essential foundation of her ideas. 

She starts to work from the deep conviction that what she is doing in any field is rather poo r; surely not 
so much because of a lack of ideas, but because she feels that her voice isn't strong and clear and con
vincing enough to be understood by everybody . (But it is a fact that her voice is much stro nger and 
clearer and more convincing than that of most arti sts today.) 

She thinks that whatever she happens to contribute to art and the celebration of life is less in terms 
of being a painter than in terms of finding a way to get rid of a duty which has to be do ne. (The fact 
is that she is not only an impo rtant painter , but also an excellent lithog rapher, wood-cutter, designer of 
stained glass windows and many other things, as is reflected in motive 's feature of her work in yo ur Febru
ary issue.) 

She always insists that it is the others who have a lot of say and that she is only the coo rdin ator . (In 
reality she proved to be an outstanding writer and critic .) 

Whenever one talks to her, she l istens. She says th at she knows very little about the wor ld, mankind 
and art ; she confesses to feeling like a student : ready to learn from other people. (The trut h is that she 
is a real authority as a teacher and educator and that she has much more to say than most othe r people .) 

As an art editor she said that she felt that it was joyful play to make a visual continuity fro m the front 
cover to the back and to do the best she could to make the magazine look a little more exciti ng. And she 
did, indeed . In fact , she was able to create a kind of environment whic h flowed from begin ning to end 
through the pages of motive. Thanks to her extraordinary feeling for space-the tensio ns betwee n typog
raphy, illustration and white space-motive became one of the best designed magazines of its kind in the 
U.S.A. 

And all of this, in the midst of that confusing art world of today, which she accepts as hers. She never 
says "No " with her time; to the contra ry, she always is open to experience new ideas, in search for com-
munication-with God, with human beings and with herself. . 

No doubt Margaret Rigg is a person with a religious obsession. There are actually not too many intel-
lectuals interested in her belief. In other words: her concepts are not fashionable. . 

On the other hand, she is open for all that strange, " ugly" and even " vulgar" contemp orary a~t, which 
still is so much in discussion. In fact, she feels a part of it because she recognizes that in all thi s confu
sion of today's art there exists more authentic desire for communication (not well defi ned, but at leaSt 

existing) than in many long and wise , logica l declarations. She perceives that behind the stupi d arr_ogance 
and vanity of the modern artist stands the same desperate and serious desire of communicat ion w~ich ~he 
is looking for. She senses that the role of the artist of today is comparable to that of a monk w ho is going 
to save the world through his prayer. 

She sees that the only way out of this awkward situation is to bring the two opposites toge ther: the nor 
conformist, talented but 11crazy 1

11 hostile and "complex" art ist and skeptic on the one hand, and the h0st1 e 
pub lic which has lost confide nce in art on the other . h 

1 Whatever Margaret Rigg has done and is doing is a strugg le for understanding. And I am sur~ ~ a 
many, especially young people, have learned to understand , thanks to her. This has been, in my ~p~nio;, 
the meaning of her work as an art editor of motive . This is, I suppose, the meaning of any other JO s e 
will accept to make a living . And th is is also the meaning (actually very rare) of her art. f h 

Her paintings are not painted for art's sake. Even when they are complete abstractio ns, lik e some O e~ 
junk-collages, there is always a meaning , a message-often a metaphysical one. All these works are so_me 
how aggressive; there is fight and tragedy in them and they are, no doubt, a typical expression of our tim_= 
There is the same struggle for understanding-of the condition humaine , of the poor and need~d ones n 
but here it shows up in a much more violent way than in her personality. In her art, everything , eve 
her most intimate aim and desire, her anguish and fear, seems much clearer and outspoke n. . nd 
. Marg~ret _ Rigg knows perfectly well that in our time art has lost much of its form.er s_piritual fun ctio;elfish 
its pos~1bil1ty to serve for communication. It may be that today, to be only an art ist, 1s a much tooh more 
enterprise. It would be too easy, per haps, for her . She prefers the difficu lt way, w hich means muc 
sacrifice than most people can imagine . · -

I suddenly realize that there would be still quite a lot more to say about this unusua l instance of an ,m 
portant human being as an artist-and also about the important artist as a human being. 

-Mathias Goeritz 



AN EDITORIAL: 

THE WAR IN 

VIET NA 
Why are Americans fighting and dying in the seeth

ing jungles of Viet Nam? 
The State Department line goes something like 

this: the U.S. is committed to aid and defend the 
Republic of South Viet Nam by the pledged word of 
three American Presidents. This commitment is ar
gued and defended today on the basis of the so
called "falling domino theory": if Viet Nam falls, 
Thailand falls; if Thailand falls, Burma falls; if Burma 
falls, India falls, etc., etc., etc. The Administration 
insists that if our country were to go back on its 
word, not only would Viet Nam be betrayed but the 
indispensable foundation of any kind of resistance 
to Chinese expansionism in all Asia, if not through
out the world, would be undermined. 

This is a simple, straightforward explanation and, 
on the surface, a convincing one. Simple. Straight
forward. Convincing. Herein lies the tragedy: that 
the Administration would justify our military presence 
in Southeast Asia by spouting simple, emotion-packed 
formulas. The U.S. is there, we are told, to defend 
freedom. We are there to help a weak and defense
less nation thwart outside aggression-an aggression 
which takes the form of a vast global conspiracy: 
militant Chinese communism. A noble undertaking, 
to be sure. 

Public opinion polls indicate that the majority of 
the American people have swallowed uncritically this 
rationale. And the President wants-and needs-a 
consensus. A consensus. Ah, herein lies our hope! For 
over against the simple formulas and the seeming 
consensus stands the serious doubt of the President's 
critics: responsible public servants like Senators Ful
bright and Morse, former Ambassador Kennan, col
umnists Lippmann and Reston, as well as millions of 
concerned American citizens. These vociferous critics 
have brought into sharp focus the fact that the issues 
are much deeper and much more complex than Ad
ministration policy would have us believe. The war in 
Viet Nam, it turns out, is anything but a noble en
deavor. 

I have just returned from a Christian Citizenship 
Seminar where some 100 college students struggled 
through seven days of intensive study and dialogue 
on the general theme, "China and Southeast Asia." 
Among the participants were a number of Asian stu
dents who are attending colleges and universities in 
the U.S. 

The first half of the Seminar, held at the United 
~ations, considered the "Asian reality" from several 
different perspectives. The group then moved to 
Washington where it encountered more specifically 
the question of U.S. foreign policy. During the week 
the participants attempted to get beyond the surface 
considerations to some of the deeper issues. Though 
there was no consensus among the group regarding 
U.S. involvement in Viet Nam, the general tone was 
that the war in Viet Nam is both legally and morally 
Wrong. 

The group noted with some concern, for example, 
!he ?bvious but seldom-spoken fact that our policy 
in Viet Nam has changed drastically in the last year. 
We are now engaged in a bloody land war; we are 
now conducting intensive bombing raids on the 

North; and the number of U.S. troops in Viet Nam 
has increased from 16,000 to 200,000. (The President 
now is hinting that this number may increase to as 
many as 300,000.) The policy of Presidents Eisen
hower and Kennedy that the Americans there be re
garded as advisers has been abandoned, and they are 
now active combatants. 

President Johnson has said repeatedly, as he esca
lates the war, that "there are no arbitrary limits to 
our search for peace," that we stand by the Geneva 
Agreements of 1954 and 1962, that we "will meet 
at any conference table, discuss any proposals and 
consider the views of any group." But we are told 
that Hanoi will not negotiate. Now we learn that 
Hanoi offered to negotiate last fall, before we started 
the bombings and the troop buildup, and that al
though Adlai Stevenson wanted us to take them up 
on this offer, the Johnson Administration declined to 
meet them. Was the peace offensive a hoax? 

As the Seminar delegates talked to State Depart
ment officials, one disturbing fact kept recurring: the 
present Administration is curiously a-historical. Presi
dent Johnson is not a good historian, we concluded, 
since he apparently is unaware of, or chooses to 
ignore, the history of the relations between Western 
white governments and the oppressed peoples of 
Asia. Theoretically we have long since condemned 
colonialism, recognizing that the old status quo of 
white political supremacy in Asia is gone. Yet, on a 
deeper human level, we continue to miss the boat. 
And I suspect communism is the reason. Because of 
our paranoic fear of communism we have shifted an 
existential, human need (social depravity and hunger) 
to an abstract, ideological level (democracy versus 
communism) and, in the process, missed a golden 
opportunity to defeat communism on its own terms. 
In Asia, some three million children die each year 
from hunger. Communism promises to feed these so
cially desperate people, in exchange for their bond
age to the state. Unless we can offer something more 
than military might, then communism will win hands 
down, for the Vietnamese are willing and eager to 
make this sacrifice. 

The U.S. once was a revolutionary nation. We con
ducted our own "war of liberation," and we won. 
But now we have become fat and contented. And in 
order to protect our own special interests and to 
maintain the precious status quo, we have racked up 
a miserable record in our relations with the under
developed countries in Latin America, Asia and 
Africa. Somehow, we always manage to end up on 
the wrong team by joining forces with the land own
ers, the war lords and the right wing hatchet men. All 
this in the name of freedom and democracy; all this 
to combat aggression; all this to save the world from 
communism! 

But as powerful and as wealthy as we may be, the 
U.S. is not the savior of the world; to be sure, we 
still play policeman, but we are no longer respected. 
If we are to regain any of our lost integrity, then we 
must begin by ridding ourselves of a curious messi
anic complex, a complex which perhaps is summed 
up best by the following excerpt from a Washington, 
D.C. pamphlet: 

In every age, there has been one city which 
has seemed to be the center of the world, 
which the Fates have chosen to be the guardian 
for the hopes of all men to hold and control 
their aspirations, to determine the probability 
of their glory, or their happiness, or their 
misery, their bondage or their freedom. That 
world city in our time is Washington. 

Are we to read this inscription as merely a harm
less Chamber of Commerce-type public relations 
pitch? Or will it, in the end, become our epitaph? 

-RON HENDERSON 
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by JOHN HAAG 

Angel Sounding a Trumpet ORLOWSKI 
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A 
FEW 
POET-
TO
PARSON 
OVERTURES 

P OETS, like theologians, continually address them
selves to something "beyond" man, but the t 
vocations tend to differ in their respective conce 

tions of the "beyondness" and in their manner of ad 
dressing it. Recently, as Christian thinkers have r 
examined their literature, mythology and conceptu 
heritage , some of these differences have diminished 
contend that the gap must narrow further, for the cru 
cial interpretive dilemmas which still confront theo 
ogy will yield only when theologians recover the 
capacity for poetic understanding. 

Poets and theologians were not always separate 
Their divergence concurred roughly with the scient1fi 
developments that began a continuous series of ernbar 
rassments for the dogmatic theologians. Such field a 
psychology and sociology have extended the proce 
begun by the "exact" sciences: men like Freud an 
Fraser have rendered absurd that calcification of th 
mind which makes fundamentalism possible and wh 
continues to taint much conventional theology. 

Among our primitive ancestors the vocations 
poet and theologian tended to merge-he who 
either was likely to be both. As recently as three ce 
turies ago the dual role was possible. Though 0 

might quibble about where the line should fall._ 
ton seems to me to be the milestone beyond which 
has become drastically and progressively more dit 
cult to be both at once. Personally I would _nomini 
William Blake and Wallace Stevens as can_d1datesh 
the double title, but I'm not sure I could find at 
logian to agree with me. In The M~rriage of Hea~ 
and Hell Blake describes with startling acutene 
origins and decline of Western religion: 

I ·bl objects \ The ancient poets animated al sens1 e d do 
Gods or Geniuses, calling them by the n~mes an u~ta 
ing them with the properties of woods, rivers, 

1
m0 ed a 

lakes, cities, nations and whatever their en arg 
numerous senses could perceive. . f each 

And particularly they studied the Geniu~ ~ 
and country, placing it under its Mental Deityk advant 

Till a System was formed, which som~ to~o realize 
of, and enslav'd the vulgar by atten:ptin~ ts-thU 
abstract the Mental Deities from their obiec 
gan Priesthood; 

Choosing forms of worship from poetic ta~~ds had 
And at length they pronounc'd that the 

der'd such things. . . the HU 
Thus men forgot that All Deities reside in 

breast. 



\Jo modern theologian who clings to the notion of 
evelation is likely to accept the above as it was in-

·,nded, yet even he, by analyzing the differences and 
milarities between the great poets and the great theo-
1gians, can clarify the choices he must make to escape 
is current cul-de-sac. At the heart of the matter lurks 

•,e problem of how we may conceive and describe 
~at lies beyond human experience-at least ordinary 
1man experience. 
All this reminds me that my nominal subject matter 
,opens to be Bishop Robinson's Honest to Cod. But 

· is essay is neither review nor evaluation, except inci
.mtally. I'm here to speak out, from this poet's view
,int, on some of the vital issues he has had the 
1urage to confront. Robinson is my most recent addi-
1n to a list of n•ames I think of collectively as the 

Christian Revisionists"-a personal mental category 
which it is possible for Julian Huxley to rub elbows 
'.h Dietrich Bonhoeffer or Paul Tillich. In some re

. rcts I find Robinson as admirable as any of them-
,re so than some. He knows that Christianity can 

""Vive well enough as a club or fraternity preying on 
e multitudes who need a papa surrogate, who ask 
i\yfor solace, not insight, who can't confront meta-
isica\ problems for themselves, or don't want to. 

;'. he knows that in such lip service to love there 
•uld be no heart (there's little enough now) and to 

. e.terna\ credit he is not willing to settle for that. 
"this area I much prefer him to Tillich, who, for all his 
,parently revolutionary attitudes, had no intention of 
: in~uishing any of religion's coercive powers over its 
risld10ners. I get the impression that Robinson truly 

..,_
1
,u . b: willing to give up the corporate interests of 

,. 1st1an1ty-as-organization, providing this would im
·p!llent the return to the spiritual and ethical focus 

ropriate to religion. 

T~15.is especially encouraging, for insofar as Chris
ia.nity treats itself as a vested interest it betrays its 

,.,;~1ritual. founder. The argument that it must sell 
•,: 

5 
° ~urv1ve is refuted by the prior fact that it can

'~r tvive the sale. As the businessman-priest takes 
,. ti ron, the poet-prophet, the corruption begins. By 
'·no~·e the message is reduced to its lowest common 
eab\~nator and frozen into dogm~, we have a rea~ily 
its . P.roduct, but one that retains next to nothing 

~n original visionary verity. Is this because ordinary 
cannot understand symbolic, metaphoric or 

mythic representations of important human insights? 
Nonsense. The illiterate savage understands them well 
enough; the semi-literate Western man would under
stand them equally well were he not trained out of the 
sense he was born with and into a conviction that only 
the literal makes sense. 

Robinson, in company with those before him who 
would "de-mythologize" religion, seems to me to be 
missing a point, or at least overlooking an important 
point of view: nothing prevents a myth from remaining 
efficacious even though recognized as a metaphorical 
expression of human wisdom. In fact I would argue that 
at least a tacit recognition is essential. Each de-mytho
logizer, as he attempts to define what he would put in 
the place of the excised myth, flounders among abstrac
tions and semantic quibbles, and even an occasional 
bit of camouflaged mysticism. In each such celestial 
wrestling match as I have observed, the angel has won 
every fall. And as might be expected, anything that 
approaches a meaningful expression of that-to-be-sub
stituted is done through metaphor. Consequently I find 
it difficult to understand why our advanced theologians 
persistently fail to notice that what religion needs is not 
"de-mythologizing" but "re-mythologizing." 

From my point of view a process that might appro
priately be called "de-mythologizing" would be the 
reduction of biblical metaphor to literal interpretation . 
The literalists have exploited man's inexhaustible ap
petite for the fantastic by teaching him to accept ab
surdities unquestioningly as literal fact rather than seek 
secondary levels of significance. Take, for example, the 
book of Jonah. I've tested this tale quite a few times 
on people ranging through all degrees of sophistica
tion, and without exception they have assumed a 
whale is a whale. Nor have I found a parson who un
derstands the fish's function in the story. Yet the action 
reveals clearly enough what it represents. Consider: 
Jonah was a man divided against himself; he was at
tempting to evade what, for all his aversion to the 
task, he clearly understood as his duty. Out of his own 
sundered and agonizing spirit grew the monster that 
engulfed him-and that coughed him up again as soon 
as he resolved to do what he knew he must. A literal 
whale? Drivel! Yet such has been the influence of the 
literalists that even while we snicker at the naive fun
damentalists we share their fallacies. 

One excellent reason for "re-mythologizing" is im
plicit in such a situation-and there are others. But 
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first let me make it clear that what I propose is not a 
regression. I am concerned that the modern theolo
gian, for all his interminable discussion of myth, seems 
to have forgotten certain essential facts about how 
myth operates-and why we couldn't get rid of it if we 
tried. He seems to think myth is something others be
l ieve but he has outgrown, but I suggest that this side 
of omnisc ience no man will either exhaust the old 
myt hs or achieve full recognition of those he curre nt ly 
lives by. 

W ithout presuming to define myth, I'd like to men
tion certain functions it serves, functions no poet can 
afford to forget: myth can body forth dramatically a 
symbo lic and/ or metaphoric representation of what 
we believe, of what we feel we understand about that 
complexity of existence which extends beyond us. 
Myth provides a means of . organizing a great deal of 
comp lex insight around a basically simple structure 
wh ich is capable of evoking that complexity in him 
w hoever meditates on it, yet which need not contra
vene that complexity even when understood at sim
pler levels. It is a process in the human mind as 
fundame nta l as analogica l thinking, to which it is 
intimately related, and we are not soon going to dis
pense with it. With it we grope into what is not known 
and organize what we perceive, or think we perceive, 
so that we can hold the structure in mind while we 
test additional pieces of the puzzle. Perhaps the theo
logian will object that I am not talking about the same 
thing that he wishes to deal with, but I think I am, and 
I think his view of it has ignored a variety of significant 
imp lications. 

A thoughtful Christian can discern these functions 
well enough in the pagan myths, but, again, 
centuries of literal interpretation have created 

a context in which it is very nearly impossible for a 
practising Christian to uncover the wisdom originally 
embedded in his heritage. True, most Christians seem 
now to be able to accept the stories in Genesis as 
legendary-unfortunately, however, few have learned 
to rediscover their value. The key obstacle, as Robin
son sees it, l ies in the conception of a personified and 
spatially oriented deity. That this is the focal point of 
the necessary revision I agree, for in this central sym
bo l we seem to run head-on into the limits of the hu
man imagination: something (however identified) 
either is there or is not there, and if there it must be 
somewhere, and if it is to be meaningful at all it must 
be capable of exerting force, not merely in a random 
manner as per pagan concepts of fate, but out of some 
ethical concern for antecedents and consequences. 
Otherwise, what alternative have we but to place god 
inside ourse lves, restricting his power to what he can 
exert through us? Not very satisfactory? Yet we must 
settle this question somehow or it wi ll crop up con
tinually, disrupting every effort to arrive at a workable 
ethic, which seems to me the chief business of reli
gion. 

However the theologian may be disposed initially to 
handle this matter, one fact he should, but seldom 
does, take into consideration is that a large majority 
of people who say they believe in god simply don't 
know what they're ta lking about. Just w hat is being 
believed? Whatever the ultimate trut h of de ity may be, 
one human truth is inescapable: no man can have a 
definitive understanding of deity. In talking about god 
we emp loy human concepts, and these co ncepts, as-

suming they are mean ingfu l at all , remain so I 
and fragmentary that it is most unlikely any tw 
man beings are believing precise ly the same th· 
the individua l matures his co ncepts chang 1 

suppose, as the prevailing offic ial concept of 
changed as man and his religio n matured. Rg 
clearly believes we have reached a critical poin~ 
evolution of our god concepts. I suggest abo 
much b ib li cal myt h cou ld recover its efficacy ~e
this fundamenta l metaphor-t he expression' of 
concept of god-I agree w ith the bishop that d 
change is called for . The concep t of god is one 

0 
greatest and most potent ideas in human hist 
has done yeoman service in representing a vital 
of human experience. But t he o ld versions 
working too well any more; per haps it 's time to 
nize directly the experience that these concepts 
served to express. 

Toward such an end Robi nson makes much 
able and convincing progress, but he stops sh 
what seems to me the next, pe rhaps final, logical 
He still projects a "divine agape" outward, as 
it were a property inhering in the universe we 
ceive, rather than a functio n of man's perc 
Deity enters man, as it were, rather than emerges 
him. Unless we affirm the notio n of revelation, I 
see how we can continue to evade the impli 
of our interpretation of deity in terms of our 
functions and activities. I think the bishop has 
lowed some of Til lich's shodd ier semantics, as i 
case of a transcendence that fa ils to transcend 
thing. 

When Tillich speaks of the Div ine as located in 
"ecstatic" character of this wo rld rather than in 
transcendent wor ld "above" nature, he employs a 
very-subtle shift of terms in an attempt to claim 
revolutionary insight someth ing poets have made 
nearly a commonplace. Let's be clear about w 
being transcended. The notio n of transcendence 
Tillich is trying to renege on has to do with 
once thought of as quite l ite rally beyond this 
Very well, I'm glad to see theo logy come back 
earth. I'm even glad to see it t i ll the same soil as I 
But I'll not have it usurping my territory as though 
was the happy land it had really meant all the 
I'll admit that even some rather important poets 
gone gasping after assorted infin ities, but the 
most of us have dealt with is t he transcendence 
dinary experience-the possibilities of what 
might reach, as opposed to assured absolutes 
bourne from which no traveler has returned. 

I suggest that Robinso n shares with all ~isdt 
but Huxley, and perhaps Bonhoeffer, this At 
in bringing transcendence back to earth. 

heart of their problem, rendering meaningles~ 
knows how many thousands of pages of sp:-fe 
thereon, lies their evasion of the fact that w I e 
is no bridge to the infinite neither is there on 
it. If god is less than absolute o r infinite , he can a 
possess the transcendental signific ance s~ l~~f 5 
uted to him, for note that the en~r~o_us is 

O 
there 

cantly nearer than the minute to 1nfin1~Y-5 a 
our old version of deity, t rapp ed in his 0 (;e the 
ism, and no way to get out-a spot rather 1 

Lucretius devised for the Oly mpians._ f 
I 

we hav' 
If my approaches to th is are m_eaning d~scri 

clash of doctrines of the sort Whitehead 



ORLOWSKI 



" not a disaster, but an opportunity." Most theologians 
seem to be addressing themselves to the problem of 
how to get god back to earth, but the poet maintains 
that he was born here and that nothing of him that 
matters has ever left. Of course when the nat ural 
wo rld was as mysterious as the supernatural, man had 
tro ub le discriminating between them, but he's much 
better at it now and is gradually coming to the realiza
tio n that the "supernatural" wor ld is within him or 
nowhere. This clearing away of the doctrina l notion of 
god -at-a-distance Robinson handles quite well, on the 
o ne hand even though on the other he still tussles 
with his t~anscendence problem. But I have difficulty 
tak ing seriously these struggles with phantoms, for the 
conceptual excrescences of non-experiential worlds 
dissolve once we comprehend the fallacies that cre
ated them. 

A goodly portion of these fallacies originate in i:ian's 
propensity to devise ideal concepts; then, on the_ inane 
assumption that he has a positive understanding of 
them, he presumes to apply them in practica l terms. 
The consequence of this practice invariably is a state
ment that only seems to have meaning, yet survives 
because it proceeds from a non-disprovable assump
tion. That is, it survives, as long as we fail to notice 
there is no reason whatsoever to credit the assumption 
on which it is based. Of course the whole process is 
complicated severely by man's indomitable will to be
lieve, in spite of evidence to the contrary, anything he 
fee ls would be too unpleasant were it not so. Just so, 
most of what we now feel the need to revise in re
ligion originated in this inability to admit, or at least 
l ive with, our ignorance. 

But haven't we made enough mistakes of this sort 
by now that we might notice the pattern they follow 
and learn something from it? Our understanding of 
space and time is still so primitive that we have not 
yet developed a capacity to conceive of something 
with no beginning. Must we therefore assume and de
scribe a beginning to satisfy our uneasiness, however 
meaningless the description? To credit god with creat
ing the universe only begs the question by transferring 
the "begininglessness" to god. Why does this make 
things any easier? The original problem has not been 
touched. The only alternatives that make any sense are 
either to inquire what made the universe-maker, which 
leads to an unending repetition, or to admit our pres
ent conceptual limitations. If we review the history 
of ideas, we may observe that its path is littered with 
the dessicated carcasses of ideas that could breathe 
only the atmosphere of the non-disprovable. Our an
thropomorphic papa in the sky-old Nobodaddy, as 
Blake called him-has pretty well joined that com
pany. Perhaps we are preparing to leave our transcen
dental puppet behind as well. 

I N his chapter "Recasting the Mould" Robinso~ says 
some especially encouraging things, but I find a 
fallacious notion in the title itself. If we aspire to 

a dynamic comprehension of that experience we are 
accustomed to refer to as god, we no more want an 
image of it than we do for the force of gravity. As 
Wa llace Stevens puts it in the course of defining a 
suitab le object for belief, "Give him/ No names. Dis
miss him from your images./ The hot of him is purest 
in the heart" (Notes Toward a Supreme Fiction). At 
t imes Rob inson seems perfectly aware of this, as when 
he observes: 

... the debate staged on the Areopagus is a deb 
is never closed. It has constantly to be reopened 
idol is knocked down, only to be replaced by ~ 
For the Christian gos~el is in _perpetual conflict Wi 
images of god set up in _the minds of m~n, even of 
tian men_, as they sE:ek in each generation _to enco 
its meaning. These images fulf ill an essential PUr 
focus the unknowable, to enclose the inexhaustibl 
that ordinary men and women can get their rninds 
God and have something on whic h to fix their irn 
tion and prayers. But as soon as they become a sub 
for God, as soon as they become God, so that what 
embodied in the image is exclude d or denied, th 
have a new ido latry .... (italics his) 

It seems to me the "essentia l purpo se" these im 
fu lfill for "ordinary men and wo men " contradicts 
assertion of what must not happen , nor can I a 
that the purpose referred to is actually essentia 
which matter I shall return to later. But he is close 
the awareness that the area of experience in questiol 
must be understood in terms of a dynamic rather 
a static balance, and that's a co nsiderable accompl 
ment for a member of an institutio n which adam 
resists the dynamic. 

I know of no one, theologia n or poet, who has 
plored the implications of this insight more thorou 
or expressed them more precise ly t han has Stevens. 
knows that in the absence of a proof for the pri 
epistemological question, man can neither think 
act without at least implicit ly bel ieving in someth 
Throughout his work he adumbr ates that in which 
may most meaningfully and pro fitably believe. 0 
in a talk on the BBC, I referred to Stevens as a relig 
poet who did not happen to be lieve in god, yet I 
ommend him unreservedly to anyo ne who is invol 
in the problem of how we sho uld regard that area 
experience. The reader will disco ver no new or r 
image of deity nor receive any news fror:n ano 
world but he will learn much about evolving a 
in which an intelligent man can believe, a~d a 
human experience which transce nds the ordinary 

B UT what about religious expe rience and the 
man people, who, after all , make up a su 
tial majority of the religio us? Various pas!o 

sponded to Robinson's book w ith the com~la•~: 
it complicated their work. O ne generally mte 1 

letter included the questionable observation th: 
people needed "not the stro~g meat of the f,, ~n 
theologian, but the simple milk of the Gospe · ch 
first place the gospel is not simp le, however m~o 
may have been simplified for general cons~m~mpl 
and I'm sure the new concepts wi ll have the1;!~ond 
cations for these people soo n enoug~- te thin 
newer and truer ideas usually. do ~amp 1~~hey 5 
but never so much as our reactio naries fea d prod 
and each revolution in though t has prove 
ously profitable. d the 

Against the complaints must be balanche book 
b h · ·se of t e greater num er w o wrote in prai vidin 

serving that it simplified the ir work by t~o inqu 
honest, profound and luci d study for t ei;er int 
members, young or old . I admit to a ~~e~sed to 
in those who inquire'. but _ I ~m n~t c~ff~r. HoW 
disturbances the less 1maginat1ve will s t what 
I have noticed that the latter tend to ;cce:ether 
thority te lls them they should , an ~ended 
change or not they are l ittle prone to ex 





tional upheaval over ideas. In any case I doubt it 
would take long to get them settled in the new over
simplifications. 

It's the serious, thoughtful people, includ ing the 
best of the young, who tend to be driven away from 
religion by its entrenched absurdities, and a lot of 
them carry some quite ghastly emotional scars as a 
result. Does the church expect intelligent people to 
refrain from growing up because the majority are not 
capable of doing so? Isn't it obvious that the church 
must dea l intelligently with these people or accept re
sponsibility for the mess they make of their lives and 
of their society? And what of those who reject be lief 
privately, are even contemptuous of it, but continue 
with the facade? (And don't tell me their numbers are 
insignificant.) How can such cynics be anything but 
divisive and pernicious both in and out of their 
church? Gabriel Vahanian, in The Death of God, dis
cusses this "rel igiosity" that characterizes our culture 
to such a great extent. It is not faith, but "an expres
sion of sublimated loneliness" and an effort to hide 
from doubt. If his is an accurate vision of our society, 
it's frightening how badly needed is a meaningful re
vision of our god concepts. 

W HEREVER I look I see the spiritually maimed 
and starved who would ask of religion only 
something the intellect can swallow. As a uni

versity professor I have ample opportunity to observe 
distressing instances of the malaise. I do not consider it 
my function to tamper with the religious convictions 
of my students, but in the liberal arts it's impossible 
not to do so indirectly. As one teaches the student a 
tighter mental discipline and a respect for validity of 
statement, the student in turn tends to apply these to 
his mode of accepting whatever religious doctrine he 
be lieves. He then may grow dissatisfied with the way 
he believed, but he will think that what he believed 
was inadequate, and he makes the pendulum swing to 
a stance that seems to him quite the opposite. He be
comes as violent an 'atheist' as he was a 'theist' for
merly, not recognizing that his passion for belief is as 
great (often greater due to his increased attention to 
it), and that this is the true measure of his religious
ness. This characteristic crisis takes a savage toll of our 
finer young people, and it is agonizing to watch. The 
university and its environment can hardly be blamed, 
for it's our job to hone the mentality, not soften it. If 
these kids were given religious training that made bet
ter sense, their belief could survive, and so could they. 

And so the multitude who cannot keep the faith 
continues to grow, and may eventually include nearly 
everyone who allows himself to meditate on the prob
lem. Yet these dissenters are seeking something in 
which they may believe: one thing that will not col
lapse at the first firm touch of the mind. Many church
men seem willing to fail in their obligation to these 
peop le because they remain a numerical minority. 
Need I point out the error in that? Typical of the re
sponse is one parson's analogy that to take god out of 
the sky would be (for the majority, I presume) like 
telling kids there's no Santa Claus. Very well, but we 
do tell them. Sooner or later even the human race 
must put away the toys of its infancy. 

Santa seems an excellent analogy: take away the 
litera l figure and the child soon recognizes that 

~ust as much good wi ll and _spirit of giving 
in the hearts of men. No more 1s the religious 

5 1 tween man and man depende nt upon the l 
deity. Many assume that to co ncede god a n'8 

something in man wou ld be to leave man n a~ 
I equate this to the fa llacy of Tur genev's nihili\ 
assumed where fundamenta l sanctions wer~ 
cerned, that absence of abso lutes meant absolute 
sence. That would seem a hope less situation y 
of the ferment of nihilism grew the modern' ex~ 
tialist's awareness that it's time fo r man to acce •~ 
responsi_bility for his ow_n acts rathe_r than foistit 
on a deity. That man might have fa ith in the best 
himse lf does not seem to me as foolish as to conti 
to rely on a crutch that will not hold his weight~ 
cially once he realizes that he fashioned the Crutch 
himself, out of his own strength, to help him in 
feebleness. As Stevens puts it: " This happy creature
It is he that invented the Gods . It is he that put 1 
their mouths the only words they have ever spoken 

But for all this I do not pro pose, any more than 
does Robi nson, that we me rely do away with god 
want to make it a viable concep t again, and this 
be done only by expressing him as a symbolic figure 
by reintroducing to rel igion the poetic element 
of which religion was born . My argument is no differ 
ent in kind than many w hich religion has weathe 
before . Luther's debate wit h Zwingli on the euchan 
(Zwingli, incidentally, was the de-mythologizer) essen
tially was about what a symbo l is and what it is no 
It's a difference between what it means and what it 
between something understoo d about a thing a 
the supposed absolute natu re of that thing . However 
there's a drastic difference between an object 
which we have attributed a symbolic value and an 
idea that was created to symbo lize something-a n 
that is where the trouble starts: we attribute to the 
idea a life of its own and haunt ourselves with the 
projections of our own fantasy. 

Nothing is more characterist ic of our thoug~t proc 
esses than the habit of abstract ing human attributes-
honor, integrity, malice, what have you-and proJect 
ing them outward as though they were external f~rces 
yet we don't forget that these have no existence inde
pendent of the behavior rep resented by_ the wo be 
Why could not our collective religious impulse 
thought of as a pervadi ng spirit sym~oliz~d . ~~ ,n:e 
god concept, yet never divorce d from its origin . 
poet wouldn't find this diffic ul t, and by recoverufg 
bit of poetry Christianity mig ht lay aside m0str°,0 
coercive weapons and once again serve the re 181 

impulse of all. . . ess1ori 
Christianity, for all its desire to give the r~he be

of immutability, is no strange r to change. t rt cha 
ginning of its struggle, whe n it "':as ~n u~st:orne 
lenger to Mithraism for the domina~ion °h tever nt 
tried every trick in the book, adopting w abe at J 
uals wou ld draw the crowd. It very well may tainly 
as crucial a stage in its deve lopment-~er orne \II 
going to have to do somet hi ng. We have ec relis• 
tims of our own inventions. Many 0 ! ottheY v,ere 
devices no longer are capab le of the JOb guilt-sec! 
designed for, remaining only as mons_tro~~an b, 
erating mechanisms, far more destructive in r,,af1 
cial. Until we can naturalize god once mo~~n acCOII': 
imagination, we will get now here, an1 we rceptiOl1 
plish this only by recoveri ng a poetic pe 
god in human experience. 



Bridging the Gap Between Bureaucracy and Anarchy 
By JACK NEWFIELD 

T
AKE the humanist anarchism of parts of the New 
Left, the church-oriented populism of Southern 
reformers, stir with the saintliness of Norman 

Thomas and Martin Luther King, and spice with the 
anguish and alienation of SNCC. The result is an un
kely brew called Southern Student Organizing Com
ittee (SSOC). 
The temptation to idealize SSOC is great because 
e need for some group like it is so clear and be

cause its student leaders are so devoted. Furthermore, 
ts achievements in the year and half since it was 
ounded have been significant and far-flung, ranging 
om an excellent newsletter to a rebuilt community 
enter in Hattiesburg. But above all, it has been a labo-
atory where many of the experiments and ambigui
es of the Movement are being tested. 
One of the most difficult of these experiments has 

resulted from SSOC's desire to work with "everybody" 
which it means the anti-American left, cautious fra

emity liberals, and everything in between. It sees it-
self as an umbrella under which everyone from Con
ressman Henry Gonzales, to John Lewis of SNCC, to 
1 Lowenstein, a disciple of Frank Graham and Eleat Roosevelt, to Mrs. Anne Braden of the Southern 

dv
o~ference Education Fund, can serve on the same 

a isory board. 
th;hi~ umb~ella notion, born in part of a naivete about 

tribulations of the American Left seems for the 
0 / 
men~ to have been accepted, even by groups which 

ea vh re1ected it in a host of other situations. Perhaps 
ifl of these groups hopes, or expects, that SSOC 

lain ~merge politically in its image if it helps to sus
ent soc en route-which could spell disappoint-
r lat for a lot of groups, and trouble for SSOC sooner 

er. 

~S~c is also trying to resolve the twin tensions that 
1w rough almost all New Left organizations: that 

radic!~n bureaucracy and anarchy, and that between 
A 1srn and liberalism. 

dPaf~sion for freedom and .individualism is one of e I • • 
e la n,t,ve characteristics of the Movement. There 

ind S~ge numbers of near-anarchists in both SNCC 
illthor'( Who distrust all bureaucracy and centralized 
die de' \ even those of their own organizations. But 

Ve 0 Pment of a national office, a somewhat sta-
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bilized leadership, and some structure seems to be 
inevitable. And SSOC painfully, perhaps reluctantly, 
is moving in that disciplined direction. 

The schism between reform and revolution, which 
exists in SOS and did exist in the Berkeley Free Speech 
Movement, is especially sharp within SSOC because 
of its unique constituency-the Southern campus. 
SSOC was organized in part as a result of SNCC's move 
from campuses into the communities of the Black 
Belt; but Southern campuses generally are still domi
nated by football-fraternity patterns, and the enclaves 
of hipsterism and radicalism that flourish in the North 
and West hardly exist at all, even in places like Van
derbilt and Tulane. Furthermore, the whole political 
spectrum is foreshortened on Southern campuses: 
there are few liberals, and fewer radicals. Radicals, 
however, are usually the more committed and more 
activist, and most of them have been eager to find 
channels through which to participate in political or 
social protest. In short, what SSOC has discovered is 
that liberals must often be recruited, while radicals 
flock round; and so its membership, which is largely 
self-selected, has tended to give the organization an 
increasingly radical base. 

Since the SSOC leadership has been deeply influ
enced by SNCC's Bob Parris (Moses), and by the SOS 
brand of clenched militancy, it is not upset by this 
trend. What is less clear is whether the in-rush of radi
cals will increasingly turn away less radical (if more 
numerous) student groups. 

0 N the third day after the first sit-in in Greens
boro, in February of 1960, white coeds from 
the Woman's College of the University of 

North Carolina joined the picket lines. Other whites
Casey Hayden, Sam Shirah, Robert Zellner, to name a 
few of the most active-were involved in SNCC almost 
from its inception. 

But it wasn't until the 1963-64 school year that a 
significant number of Southern whites began, often 
timidly and self-consciously, to join civil rights 
marches and picket lines. In Nashville, in that fall of 
1963, a group of about 30 white college students be
came active in an effort to integrate the Campus Grill, 
which is situated across the street from the Joint Uni-
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versity Library (Vanderbilt, Peabody and Scarritt col
leges). This first sweet taste of activism deepened the 
commitment of the Nashville students as it was to do 
with so many other students elsewhere; and after this 
campaign had ended successfully, they formed the 
Joint University Council on Human Relations. Their 
first project as a Council was a tutorial program for 
Negro children in Nashville. 

So it may be said that SSOC, like SNCC, was born 
at a lunch counter in the struggle for what John Lewis 
calls "hamburger freedom." For from this Council was 
to grow the Southern Student Organizing Fund, and 
the n the Southern Student Organizing Committee. 

These students, pioneers in so many ways, were 
not, of course, the first Southern white students to 
challenge segregation. The SSOC pioneers were, in 
fact, the legatees of a heroic, if little-celebrated, earlier 
generation of white integrationists who had blazed 
a path in the middle South over a period of two dec
ades. This earlier group of prophets, working without 
t he protection of the 1954 Supreme Court ruling, had 
do ne such things as integrate the State Student Legis
lature of North Carolina in 1945, and help Bayard Rus
tin and others of the first Freedom Riders in 1946. It 
had even organized a large South-wide student confer
ence to discuss ways of starting what was then called 
"desegregation." Much of this earlier activity had cen
tered in North Carolina, where the valiant and benev
olent leadership of Frank Graham had made possible 
the kinds of discussion that led to fundamental social 
reappraisal, and the kinds of action that can result 
from such reappraisal. 

Among the most devoted and effective of the stu
dent leade rs in that first generation were Douglass 
Hunt, now a high official in the Johnson Administra
tion; Connie Curry, long with the U.S. National Stu
dent Association; Jimmy Wallace, now a professor at 
North Carolina State University; and Al Lowenstein, 
who later was to become the chief recruiter for the 
historic 1964 Mississippi Summer Project, and who has 
also helped recruit for the SSOC board of advisors. 

Lowenstein, who was chairman of Aaron Henry's 
Freedom campaign for Governor of Mississippi in 
1963, provides one of the all-too-few threads of con
tinuity between the pre-Supreme-Court-decision and 
the post-sit-in generations. It may be significant, or 
even ominous, that he has not had increasing diffi
culty-even hostility-in his dedicated and disinter
ested efforts to help maintain a bridge between these 
generations, and within various segments of the Civil 
Rights community. He feels that this is "the natural 
consequence of the great progress in race relations," 
and of the new problems-and new kinds of problems 
-which this progress has brought to the fore. 

But now SSOC must discover whether an organiza
t ion that is maturing at the very time that these "new 
problems" are becoming paramount, can achieve
and sustain-the kind of cooperatio n that even the 
most skillful and experienced individuals have been 
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able to induce only for brief inte rvals and for 
immediate goals. s 

AT first the Southern Stude nt Organizing Fund 
set up simply to "exp lo re the possibil"ty" 

providi~g a l ink between the widely s~ 
gro~ps of w~1te Southern studen ts willing, or ea 
be involved in the burgeo ning push for civil ri/4' 

This "exploration" led to a conference in N~ 
on the weekend of April 3-5, 1964, of some fifty 
dents from 15 campuses in 10 states. This confe 
c~mfirmed the commitment to civil rights, but it 
cided as well to expand futu re activities to in 
academic freedom, capita l pu nishment, unem 
ment, and peace. Out of t his decision emerged 
"loose coordinating structure"- the Southerns 
Organizing Committee-a nd a statement of basic 
ciples entit led, "We'll Take Our Stand." This doc. 
ment said in part: 

We do hereby declare, as Southern students from most of Iha 
Southern states, representing different economic, ethnic 
religious backgrounds, growing from bir thdays in the d~ 
sion years and the War years, that we w ill here take our stand 
in determination to build together a New South which brinp 
democracy and justice to all of its people ... 

We hereby take our stand to start w ith our college commu
nities and to confront them with thei r surrounding comm 
ties, and to move from here out through all the states of Iha 
South-and to tell the Truth that must ultim ately make us,,_ 
The Freedom movement for an end to segregation inspires 
to make our voices heard for a begi nning of true democratY 
in the South for all people. We pledge together to work in 
communities across the South to create a non-violent po~_....i 
and direct action movement dedicated to the sort of __. 
change throughout the South and the nation which is necel" 
sary to achieve our stated goals ... 

Student organizations tend to be fragile th 
whose character on any camp us may change _d 
cally with a graduation or a few dropouts, or with 
arrival of a few freshmen. SSOC as an experiment, 
little on which to pattern itself was particularly 

I • dW I 
ceptible to uneven growth, and its tenor vane M 
from place to place. It coopera ted in the 1964 
sippi effort, but its "White Folks Project" th~~ 
not an overwhelming success. A subsequent C_ n~ 
program, which sent 38 volunt eers to wo~k ~ion 
munity centers and canvass fo r voter regiStr ~ 
Meridian and Hattiesburg, was much more e tu 
both in the communities invo lved and fort~~ 

5 of 
participants. But the unreso lved identity cn_sis inS 
organization, and an even broader quest't ope!'.: 
whether it made sense to cont inue a separ~d e of 
tion like SSOC in the midst of the flood t, t~e 
Negro Revolution, made it inevitable that ar 
important events of SSOC's 1964 -65 school Y~ 
its two major conferences. Both conf~re~~e sp 
held in Atlanta, one in the fall and one in d 

The number of participa t ing students an 



d the totals of the yea~ before. Th~re ":'ere wide
ole discussions about Viet Nam, university reform, 
ngintg and lengthy and passionate examinations of 
ier [~ question. There was also a virtually endless 
"
1 
r\e about individual and group identity. A wide 

30fy of speakers assisted in this dialogue including 
_rit Dunbar, then director of the Southern Regional 
1
' 

1
~cil. Steve Weissman of Berkeley's Free Speech 

1
~em~nt; and Stokely Carmichael of SNCC. And 
ntually the students selected an advisory board, 

~ plans for broadened fund-rasing drives, decided 
try to expand their base on Negro campuses, and 

Jndated extended programs in fields of social pro-

The statement of program adopted in April, 1965, 

1 .\tlanta showed some interesting contrasts to the 
Jnding manifesto. The later statement asserts: 

·,e last five years of Southern history has stripped the 'South
·n way of life' of its magnolia blossoms and Southern belles. 
'lthical racial harmony has been replaced by fire hoses, 
ttle prods, and police dogs, and the illusion of comfortable 
antation living is slowly fading, in view of sharecropper 
,1Cks and the poverty-stricken homes of coal miners in East
·n Kentucky and Tennessee. The decaying system of segrega
•n has helped to clarify other social and economic problems 
· the South, so that today we are living in a region where 
· re is an obvious need for broad secular changes if the New 
1th is to be a well--balanced and just society ... 

The six-point program outlined at the end of this 
··tement includes: "accomplishment of a truly-inte
. ·'.ed society"; an end to personal poverty and pri
at on; an end to "public poverty which leaves us 
·iout decent housing, schools, parks, medical care 

'': communities"; a world working towards the 
asing of tensions of the Cold War"; an "end to 
in's inhumanity to man"· and-with a bow to SDS's 

P •• _Huron Statement-"; democratic society where 
1t1cs poses meaningful dialogue, and where each 

in has a voice in the decisions that affect men's 
~·s.'' 

THE April meeting also elected SSOC's current offi
cers: Howard Romaine of the University of Vir

. ginia, chairman; Howard Spencer of Tougaloo Col
:: in Tougaloo, Mississippi, vice chairman; Herman 
er of Southern University in Baton Rouge, secre

:6/nd-perhaps hopefully-Roy Money of Van-
0 

1 t, treasurer. 

,utkkey to SSOC's survival and growth has been its 
,ar abl · " e staff-Kathy Barrett, Ed Hammet, Archie 
.-~-' Gene Guerrero, Ronda Stilley, and Ray Payne, 
'·r~~!d secretaries; and, above all, the indefatigable -~st; director, Sue Thrasher. It has been Sue 
-th er 5 almost overwhelming integrity and charm 
,re/(e caused innumerable doubts in innumerable 
Ith O be _resolved in favor of SSOC. 

olv ~ugh its identity crisis remains essentially un
·0 Sti~I ' and although its experimental approaches 

tentative and their results inconclusive, SSOC 
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is continuing to grow slowly. This is due in large part 
to the indomitable devotion of a handful of workers, 
and to the goodwill of a broad, if sometimes still skep
tical, range of sympathizers. The number of members 
in affiliated chapters continues to creep upward, some 
money has begun to come in for specific projects, and 
a Thanksgiving conference on university reform at
tracted students from a good part of the South to the 
University of Arkansas. Plans are being formulated for 
a pilot project in community organizing in a large 
Southern city, and the field secretaries continue their 
efforts on campuses throughout the South. 

Analysts and politicians may still disagree about how 
widespread is the current dissent from Lyndon John
son's Great Society, but no one can doubt the depth 
of discontent reflected in such cutting edges of protest 
as are provided by SNCC, SOS and many of the Viet 
Nam Day committees. Furthermore, there are the 
teach-ins in the universities, the activism invigorating 
the churches, the grape strike in California, the new 
centers of intellectual dissent centering around publi
cations like Liberation and the village voice and 
around organizations like the Institute for Policy Stu
dies in Washington. Then, too, there are pot, LSD, 
underground movies, and weird haircuts. 

And there is the Southern Student Organizing Com
mittee working in what may be the most neglected 
constituency of all: the Southern college student. No 
one can yet say how great a contribution SSOC will 
make in the proliferating expressions of social protest 
in the United States. What can be said is that the con
tributions SSOC has already made have been valuable 
and have been achieved in the face of enormous ob
stacles. What these students might be able to do, ade
quately financed and with a clearer focus born of 
longer experience! But any fair analysis of SSOC at this 
point should end with questions, in the fashion of 
Blowing in the Wind, and of Bob Parris: Does SSOC 
want to broaden its appeal to include large numbers 
of students willing to support moderate reform, or 
does it want to become a spearhead against the Sys
tem? There is room for both, but does it want to be 
both? Could it, if it wanted to? 

As cleavages deepen between factions on the Left, 
can SSOC remain the one organization to appeal to 
"everybody"? Could SSOC survive the loss of the 
small, extraordinarily talented cadre that has sustained 
it to date? How will SSOC relate to the new politics 
of the urban South, represented by men like Congress
man Charles Weltner of Atlanta and Alabama Attorney 
General Richmond Flowers? And how will SSOC re
late to third party efforts like the MFDP in Mississippi 
and the new SNCC-oriented party in Lowndes County, 
Alabama? 

And finally, amid all these pressures and pulls, can 
SSOC carve an identity for itself that would be dis
tinguishable from SNCC and SOS, suited to the South
ern milieu, and yet supportive of new forms of social 
protest? 
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BSERVATIONS ON CHILEAN PAINTING By MARGARET RIGG 

I 
two short weeks in Santiago I found a gold mine: a 

community of artists willin~ t~ share their time and 
show their work to a Yanqw gnnga. 

Before leaving the U.S. (as a member of the Methodist Stu
t \\ovement study-travel seminar) I had tried to gather 
rmation and names which would provide immediate 
ee to Latin American artists. But I arrived with only the 
chiest information. 

Our July arrival in Santiago coincided with the cold of 
Chilean winter . But Santiago was beautiful , and the peo-
1\ere, as we had been led to expect , exceptionally warm 
friendly. So I set out on my personal tour of the small 

ate galleries and museums to see what the artists were 
ng and to dist:over their names. 
oward late afternoon of the second day, I had the good 
une to meet Guillermo Nunez, a painter. We talked for a 
11hile in one of the galleries and he invited me to visit 

tudio the next day. 
unez' studio was on the second floor of a large, old 
ding, and was cheerfully crammed with his huge can
. I spent a whole day of his valuable time looking at 
thing he could drag out. Later, over hot and welcome 

ee we talked about Chilean art and the great activity of 
a!tists in Santiago. 
nor unez gave me many names and addresses of other 
ts and durin g the next few days I bussed and taxied my 
to their homes and studios and offices. Without excep
the hospitality and generous welcome extended to me 

each a~tist was overwhelming . Most of all , they opened 
r
1
studios to me and we talked in a relaxed, unhurried 
or hours. 

n contrast to the complexity of the Buenos Aires art com
clfnd the _great distances separating the artists in Brazil, 

1 ean artists impressed me with their real and lively 
:unity. They are constantly in touch with each other. 
OS gh there are great differences in styles and individual 
t t among the Chilean artists, they maintain a fraternal 
e award each other that is quite unique. 
n artists I met in Santiago impressed me also by their 
ne sophistication about international contemporary 

art.g, and the special place of Chilean painting in West-

i s~~/s ~he m?st famous of their painters outside Chile. 
the e, is painting provided me with a clue on how to 
tic;\~rk_ of all the . o_t~er Chilean painters . Matta is sur
ined s is ~he sens1brl1ty of the earthquake. And he has 

y Year: Chilean although he has not lived in Chile for 
e . . 

Violence of nature lingers in the makeup of every 

Chilean and somehow shapes his destiny. As I looked at the 
work and various styles of these painters, I could sense the 
hovering presence of "earthquake" in them all. This is true, 
surprisingly enough, even with Roser Bru's delicate, soft
toned, tranquil paintings of sleeping families. Their dormant 
forms reminded me of the same spirit contained in Henry 
Moore's drawings of the sleepers in the London bomb shel
ters. Their very expression of warmth and security speaks 
about life lived in the shadow of chaos, whether it is natural 
or man-made. Bru's contented creatures sleep, though sur
rounded by the potential disaster of volcanic eruption. 

The marvelously lyric paintings of Nemecio Antunez are 
deeply imbued with a Chilean sensitivity which walks the 
thin line between violence and a beautiful peace. He paints 
in and of a land that knows both. His shining colors re
create the sparkling brooks , the brooding majestic moun
tains to the east, the wind which flies the children's kites, 
and the insistent great earth-spirit imbedded in the Chilean 
landscape . Antunez paints the songs of this land. 

Then there are the canvases of disciplined rage which 
Guillermo Nunez paints. Shapes of bones , human bodies
gaping, torn , bleeding, in agony, in sorrow, in passion and 
violence. The earthquake art is an art of revolution, direct 
or indirect. In Nunez' paintings , the reference to revolution is 
exceedingly direct. 

Revolution brews also in the works of other Chileans : In 
Balmes it is seen in the repressed and expressionistic use of 
forms, materials and colors, and in Barrios, with the incised 
surfaces of thick paint. Revolution appears in Bonati's con
trolled , swirling strokes expressing forces and powers, and 
in Opazo's human forms brooding on matters of life and 
death . Ortuzar imprints his surfaces; the resulting richness is 
both ancient and of the future . Viewing his work gives one 
the same feeling as looking at the graffiti covering the San
tiago walls , scrawled there by anonymous passing hands 
seeking to mark their passing. Revolution is in Yrarrazaval's 
formalization of the painting surface: somber, like signs 
pointing to our solitude. And in Zanartu's arrested movement 
marking the moment of being and time. 

The spirit of revolution which is synonymous with Latin 
America is prevalent in the great variety of Chilean painting. 
In fact, one would be surprised not to find it. Chile is under
going rapid social and economic changes, and these painters 
are deeply aware of being Chilean , while at the same time 
fully aware of the trends and styles of international painting. 

Chile is a most impressive South American country. As it 
moves into its future, perhaps through art we shall find the 
opening to genuine dialogue and communication. 

PORTFOLIO DESIGNED BY MARGARET RIGG 
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Chile, there are peaceful, sensitive, organized 
and patient people. We live in a dramatic land
scape of volcanoes , high mountains, deep frozen 
ns, cold forests, hot deserts, and antarctic ice. 
this Southern country , there is a strong political 
iousness in every citizen; people vote for ideas 

not for men, as in most neighboring countries. 
high school , children with any knowledge of 

tics know as a game who among their classmates 
a conservative or a Christian democrat or a com

st. Later at the universities, they join the different 
es' youth movements. 
Chile, artists also are politically aware. 

ch painter has an original way of being Chilean
" the way the Mexican painters formed a political 
ment with their murals-but as an individual 

pathy with a party . Whatever he paints has a feel
of his own way of living and thinking-a flair for 
tis Chilean. 

This happens because the painter in Chile is gen-
ly_ quite serious about politics and his citizenship 
!tty. They paint from the inside out. There is a 
1 difference between Chilean and Mexican paint

th ~exicans " illustrate" their revolution , explaining 
e,r people who are the good guys and why , and 
are the bad ones, and what should be done to 

r~ve ~heir lives. In Chile the painter paints his own 
husing all the various styles available. He paints 

1 
e thinks, what he likes and dislikes, as an in

ndent concerned for his Chilean identity . 
~u can see in Matta, Nunez and Balmes a violent 
est against injustice; in Yrarrazaval and Ortuzar, 
~esC~<:lated to Indian rug weaving, pottery or an
t tlean legends. In Zanartu and Antunez, the 

5 
on of the human figure to the landscape of moun

resoc:ans and geological formations , or in Opazo, 
t 1n 1· • re 1g1ous subjects. 

CHILEAN 
PAINTING 
TODAY 

BY NEMECIO ANTUNEZ 
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A ll of us are individua ls with a special and original 
language of form and color, but these forms are influ
enced by Europe, North America and Chile. Every
thing that is going on today in art at home and abroad 
has been assimilated and then re-created. The past art 
of both Chile and Europe, as well as the present work, 
becomes important material for the contemporary 
Chilean artist. 

It is quite significant that we have become a com
munity of friends. We get together and discuss our 
paintings and painting in general, politics, wine, and 
girls. We are not a "group" but just friends uncon
cerned about social backgrounds or "schools" of paint
ing. This interchange of ideas produces in our work a 
common feeling-which is inevitable if you consider 
that Chile is a cultural island. The Cordilleras and the 
vastness of the South Pacific, plus the fact that Chile is 
the last stop on a trip South (nobody crosses Chile to 
go somewhere else), makes Chile a kind of terminal 
nation because most people arrive here intentionally 
to stay and not as tourists. 

This common feeling in Chilean painting that all 
of us have is, in different proportions, a poetical qual
ity. Chile inspires this. Ours is a poetical country: the 
landscape is poetical, the people are poetical; it is a 
country of poets. The people read poetry; poetry 
books are best sellers in Chi le and poets like Pablo 
Neruda and Hindolro, among others, have created 
w ith their images worlds in which the painter lives 
and finally re-creates. I think this is the main character
istic of ou r work: emotional. We can say of the paint
ing what Garcia Lorca said of Neruda: " ... mas cerca 
de la mu erte/que de la fi losofia;/mas cerca de l do lor 
que de la inteligencia;/mas cerca de la sangre que de 
la ti nta." (" . .. closer to death than to philosophy; 
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close r to pain tha n to inte ll igence ; closer to blood 
than ink.") 

But while these artists paint , how do they live 
Most are teachers. Yrarrazava l is Chile 's best ceram1 
Nunez is an scenograp her, Opazo, Zanartu and Balmes 
teachers. Antunez and Ortuza r wo rk at the Museu 
of Contemporary Art in Sant iago, and Roser Bru is a 
wife and mother. Matta, the best-k nown Chilean pain 
er, works and lives in Paris. He is a leading figure n 
the international art scene. His o riginality and brillian 
mind have influenced many arti sts in Europe and 
North America as well as in Chi le. Matta is in his early 
fifties, young and dynamic. Ch rono logically after h1 
are: Antunez and Zanartu, bot h brothers in their m1d
forties; Nunez and Balmes in their mid-thirties and 
Opazo, Yrarrazaval and Ortuzar, not yet thirty. 

All of us represent in our diffe rent ways and styles 
a strong example of the work of thi s intensely active 
group of artists in a nation that is living in a crucial 
moment of its one hundred fif ty years of indepen 
dence. Chili's example is bei ng observed with grea 
interest in all Latin America . the 

Of my own work I cannot say much: I know 
land in which I live· I have trave led all over its ternth· 

' d sou tory which has no east or west, only a north a~ . red 
I am concerned with its geolog ical formations . 

mountain 
volcanoes, b lue lakes, deep oceans, snowy 

I 
feel 

I have painted it all. I paint w hat I see and ~o~ lly 
it. I paint my experiences mo re or less reah5tica -' 

' · · etc. 
don't care about terms-realisti c o r unrealiSt lC, 
. . h h . d How? The wa Just paint w at as 1mpresse me. · 

know how. . . . . 1 ternpera· 
The colors to me are like the emotiona rk colors 

ture. I see colors in the peo pl e, in na~ure; 1 t~e~ come 
and use them-not with a theo ry but Just as 
out, brilliant, pure. 



PAINTING 1965 NEMECIO ANTUNEZ 

Clouds stones suns women lovers horses 
I wrap them together on a table cloth 
I live poetry I paint life maybe. 

Biography : Painter and printmaker , I was born in Santiago in 1918. I studied architecture in Chile 
and the United States. I lived in New York City from 1943 until 1950, in Paris from 1950 until 
1953, and then I returned to Chile in 1953. There I began intense activity in art: oil painting , 
printmaking , murals in offices and private buildings. I illustrated books: Oscar Wilde's Ballad of 
Reading , Pablo Neruda's Tres Cantos Materiales , 100 Sonetos de Amor, Nicamor Parra's La Cueca 
Larga, Rey Salomon's Cantar de los Cantares, and Alec Ginsberg's Aullido. / founded "Taller 99," a 
Workshop of printmakers which followed "Atelier 17" of S.W. Hayter in 1957. Today "Taller 99" 
15 incorporated in the program of the School of Art of the Catholic University. From 1961 until 
1964 I was Director of the Museum of Contemporary Art of the University of Chile . Now I live 
in New York as the cultural attache for the Ambassador of Chile. 

-NEMECIO ANTUNEZ 
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MY COMMUNICATION 

My paintings shall be a testimony of something that happens and moves us, that interests me and 
us, that affects us, that hurts us; so that in a visible and tangible way this reality that to uches me 
and surrounds us can be there to say, '/, too, like you.' 

Biography: I was born in Barcelona, Spain in 1927, and studied at the School of Fine Arts of the 
University of Chile. -JOSE BALMES 

TESTIMONIO NO. 5 1964 JOSE BALMES 



I WISH MY PAINTING WERE SOMETHING ALIVE 

1 utilize matter to give accent to the organic, and the color to give the psychic climate. I paint 
images and emotions of the human being. In the picture, the background and the figures will have 
the same importance because, in reality, both complement each other like a conglomerate of 
cells. The open composition and the cut forms will strengthen the sensation of fragments of some
thing. I cannot accept the ideas a priori. I only give importance to the human being and sentiment 

(feeling). 

Biography: I was born in Santiago in 1927 and studied at the School of Fine Arts of the Univer
sity of Chile. I have also studied in France, Italy and Spain. At present I am professor of drawing 
at the School of Fine Arts, Santiago. -GRACIA BARRIOS 

TRES FIGURAS 1964 GRACIA BARRIOS 

·1 
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NOCHE BLANCA 1964 EDUARDO BONATI 

I want my paintings to be a day-by-day report of the outside and inside life. Like a newspaper 
with sou l. 

Biography: I was born in Santiago in 1930 and studied at the University of Chile and Iowa 5tate 
University. I was awarded a Fulbright and have a Guggenheim at present. ATI 

-EDUARDO BON 



I PAINT TO EXPRESS 

MYSELF 

am interested in the theme: "man 
d woman." This is life which is 
peated over and over through 
em, carrying sorrows and joys, re
/lions, deaths and births, all tied 

p together. 

my childhood I used to see a 
n of a little boy who had a can 
his hand. The can had a label of 
e same child with the can in his 
nd, this can also had the child 
th another can . ... 

e, it seems to me, is something 
milar to this. Everything made of 
erything, one inside the other. 

rawing from this theme, I try to ex
ess this ageless theme in my paint
g-and to give aesthetic enjoy
ent which can be obtained from 
or, the pencil stroke, the texture, 
the incision on a metal plate. 

ography: I was born in Barcelona 
/n in 1923. I arrived in Chile i~ 
39 to study at the School of Fine 
ts in Santiago. For several years I 
e belonged to the 11 T al/er 99" 
orksh ) f . of op o engraving. I am a 
/

550r of painting at the School 
,_ne Arts of the Catholic Univer

e ;n Santiago. I love the nature of 
ine, the paint and the paper. 

-ROSER BRU 
TOTAL DE DOS FIGURAS 1961 ROSER BRU 
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CHILEAN ART AND ART IN THE USA 

Chile's economy is underdeveloped and depen
dent, hence the high culture which prevails at one 
stratum of society is not well distributed throughout 
the population. Most intellectuals are aware of this 
struggle because they daily confront the problems. 
And these national characteristics both compel and 
conform the artistic creation in our nation. 

The Chilean painter is obliged to integrate himself 
into his culture. He must look for his niche. He must 
be introspective, according to the social reality. He 
must be both ontological and telluric. 

The Chilean earth-this lonely, devastated land
scapes-feeds painters like Antunez and Zanartu. 
Ortuzar looks for another sort of reality in the per
forated rocks from the early civilizations. He wants 
to find his meaning in the ancient myths. He works 
out his art in his dreams and ambitions, in fighting 
or sometimes in friendly dialogue with the modern 
technology. 

Opazo, like myself, expresses visions very much 
like Matta's surrealism which has been slowly pen
etrating into a tortured world. Occasionally he is 
peaceful, full of mysticism and religiosity, which is 
Chilean (American) in its essence. 

Gracia Barrios, Balmes and myself are directly 
engaged in the violence: the social cry. We differ 
in the realization, but all have the same purpose. 
We are looking for the same roots. 

The Chilean or American (referring to the whole 
continent) is present in the hidden violence. Later 
this violence can burst out fluently, like an earth 
eruption or like angry men. But it is true that we 

can be accused of not attacking directly the im
mediate problems of our land: the slums, hunger, 
poverty, malnutrition, the high mortality rate of our 
children. 

But I personally think these issues are present 
when, with our paintings, we protest. They are in 
the themes of our work. 

The Chilean plastic arts are deeply influenced by 
Europe. Many Chilean painters have traveled or 
studied there. Since last century, France has influ
enced much of our painting, but lately this influence 
is declining. We prefer to look for our own essence. 
However this French inheritance has been rather 
healthy. It has prepared us for the discussion and 
evaluation of our own problems. More important, 
it has helped us to achieve meaning in art. 

In Europe, painting is more "problematic." The 
artist asks questions of himself, which he tries_ 1~ 
answer according to his own reality. His ecol~~ica 
medium is in constant discussion. It is a militant 
co-reality. 

1 
. 

Art in the U.S., even though it is powerfu, ;s 
signaling toward the emptiness. From Jackson ~o · 
lack up to now, with increasing intensity, there ,s a 
protesting against something, but against what? 

11 
nt 

Pollock, Kline and de Kooning were an ex~:d ein 
start; however they have not been superse t·sts 

• of ar , · 
"meaning" by the following generations le 
The U.S.A. has almost fifty million po~r Pt:nd 
(though your poverty is not like ou~ mis:f%ntinS 
enormous racial problems. The U.S.A. 15 c~ tcheS 
a foolish and hard test in Asia. The worl wa 
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riw some are crying and fighting for freedom (not 
!et for comfort) in Africa and America (the con-

f ~~nt). The world sees how Asia is desperately suf-
1•nn V 

r:, g. iet Nam suffers daily bombings, and there 
any die. 

P 
But nothing , nothing of this is present in the U.S. 

aintingsr Wh ' I h d . U.s · 1 e t e worl threatens its end, the 
So · dances around its new idols, the Campbell 
fal?s Paintings. This is where I think U.S. art is 
fro e. It doesn't start from the depth of real life, but t the surface layer which has no importance. 

0 
much of the publicity about U.S. art is only 

an evasion. Publicity can be a torment; however it 
is secondary when it is seen against the torments of 
hunger and injustice. U.S. art is nihilism without any 
sense. Inside the boxes of "Brillo of Andy Warhol" 
there is nothing, just emptiness. It is really "art with
out content." 

Op art and Pop art seem to me like those prod
ucts that are shown in the glass windows of the 
department stores which are labeled at the bottom: 
"False, for propaganda purposes." 

-GUILLERMO NUNEZ 
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OF MY PAINTING 

The thing is to attend every day to the instant of the creation of man without loos ing any of 
his movements when he awakes from the deep sleep; to observe very closely the gesture of his 
mouth when he give you a good day greeting; and to think that his luminous eye will darken 
l ittle by little, how pitiful ... 

Biography: I was born in 1935 in Santiago. I studied at the School of Fine Arts at the University of 
Chile and Pratt Graphic Art Center in New York. - RODOLFO OPAZO 
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CARLOS ORTUZAR 

1 Was born in 1935 in Santiago and studied in the Fine Arts School at the University of Chile. 

-CARLOS ORTUZAR 
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MY PAINTING COMES OUT OF MY INSTINCT 

My instinct drives me to paint through my visual experience. My instinct also bui lds in myself 
images from which the presence of a static figure is brought to the surface . Upo n thi s figure 
very far away from reality, I feel the necessity of impressing the solitude in time that I feel ha; 
overwhelmed man and landscape in this part of South America. 

Biography: I was born in 1931 in Santiago and I studied in Rome at the Schoo l of Fine Arts, in 
Paris at the Juan Academie , and in Vallauris, France. 

- RICARDO YRARRAZAVAL 

ROSTRO 1964 RICARDO YRARRAZAVAL 



PAINTING 1961 ENRIQUE ZANARTU 

I was born in Paris in 1921 of Chilean parents and started painting in Santiago in 1928. I lived in 
New York City from 1944 until 1947, in Cuba from 1947 until 1949, and in Paris since 1949. A 
painter and an engraver, I am at present teaching at the Kunstakademie in Stuttgart, Germany. I 
am also an illustrator of many books. 

-ENRIQUE ZANARTU 
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#13 

(from 108 Tales of a Po'buckra from the Lower Cape Fear) 

Mosquito sting po'buckra. 
Ouch! 
Mosquito say 

Don't hollah at me, white man. 
Po'buckra say 

Then quit bitin me. 
Mosquito axe 

Ain't I heern you tell 
that Nigger he ought to 
forgive he enemies 
and pray for them what 
persecutest him? 

Po'buckra say 
Mosquito, you 
damyankee bastard, 
this twixt the Nigger'n me. 
We don' need no outside 
agitators. 

Mosquito say 
I a inside agitator, 
white man. Feel me, Baby. 

Po'buckra say 
Ouch! 

-WILL INMAN 



5 UNO OF BRASS AND 
ELL TONED CYMBALS 

In the past several months, there 
1iave been t"".o notabl_e addit(ons 

0 
a growing_ l1br~ry of Jazz settings 

or various liturgies of the church: 
az Suite on Mass Texts (RCA 
\ictor LSP-3414) and Vince Gua
raldi at Grace Cathedral (Fantasy 
tereo 8367). The former is ar-
anged and conducted by Lalo 
Schifrin, a talented Argentinian 
who became known through bossa 
ova and his television and movie 

scores, and performed by the 
woodwind genius, Paul Horn (fea
ured on flute, alto and bass flute, 
clarinet, alto sax), his quintet, or
chestra and choir. The latter is a 
musical setting of the Eucharist 
composed by Vince Guaraldi, 
noted jazz pianist, and performed 
by him and his trio assisted by the 
Gregorian chant of the Grace Ca
thedral Choir. It is indicative of a 
growing interest in the role of jazz 
n liturgical worship that these two 
major albums were released within 
i month of each other. Each of 
these albums, in its own way, 
reaches new heights. 

On the surface, the Schifrin
Horn undertaking certainly appears 
lo be the most ambitious effort of 
the two and in turn would prob
ably be considered less pertinent 
10 the local parish because of the 
number of musicians needed to 
perform the work and its more in
~?lved musical setting. In his re
'ilew of the two recordings Har-
Per's J·az . . E . ' b w 

I 
z critic, ric Larra ee, 

.: ry Y suggests that Paul Horn's ar-
ustry II I . . a most rescues" Sch1frin's 
;

0;e (Harper's, November 1965, 
~ tB). One could not question 

0
;ra ee's knowledge of jazz, but 

et! e could challenge his knowlslt about the meaning of wor
ra;h' Particularly in the light of the 
dis;.r cavalier fashion in which he 

F Isses the Jazz Suite 
PalJf.ther Norman O'Co~nor of the 
Of ia1st Fathers, a devoted student 

22, has given us a very enlight-
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ening discussion on the record 
jacket of Jazz Suite. He suggests 
that prayer too frequently suffers 
from boredom and mediocrity and 
needs a transfusion or more in
volvement with the daily action of 
our lives. He says further: 

Man must pray in music and he must 
pray in freedom. He must be able to 
sing, even when he is in the group, 
the congregation .... Jazz knows no 
other ritual than that of freedom, and 
therefore it looks at prayer as a natural 
ally and feels no inferiority about its 
attitude since the roots of jazz are 
deeply imbedded in religious actions 
and song. 

("Thoughts on Liturgy and Jazz") 

Perhaps, because of his own 
background and training, Father 
O'Connor enables us to appreciate 
the liturgical significance of the 
Jazz Suite which Larrabee either 
could not or would not see. One 
of the more intriguing aspects of 
Schifrin's setting is his effort to 
make contemporary the choral 
portion of his music-the chant
so that it is an integral part of his 
musical setting rather than existing 
alongside that setting. The ethe
real, often dissonant, quality of the 
choir's music is a worthy comple
ment to Horn's artistry. Undoubt
edly the most controversial section 
of the work will be the Credo, an 
ascending cacophony of voices 
with Horn's whirling alto sax im
provisations in the background. In 
describing the intent of Schifrin's 
setting as a happening, an event, 
Father O'Connor says: 

His idea is so simple. There is no music 
for the singers but only the instruc~ 
tions that · each singer (that's you and 
me) is to open his version of this 
mighty statement by singing the first 
line at the lowest tone that he can 
manage with grace .... Once this line 
is finished, he then moves up a step 
and continues in the same fashion .... 
There is the ascending, demanding, 
stairway of voices-each announcing 
to the world his creed and yet doing 
this in the midst of his fellows. 

By LORENZ SCHULTZ 
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One's first encounter with the dis
sonant, ascending flood of sound 
can only be described as shock 
and bewilderment. In fact, one 
might suggest that Schifrin's setting 
is more indicative of anarchy and 
chaos rather than a corporate con
fession of faith. Yet Father O'Con
nor comments further: 

A dream exists in which this is done 
in a Cathedral , and for once, each man 
is on his own and shouting musically 
to his God what he believes . .. yet, 
in community, which is the desire of 
the world today. 

The issue posed by Father O'Con
nor and Mr. Schifrin's music is that, 
in traditional Christian worship, 
freedom and spontaneity have 
been stifled in favor of proper de
corum and order, and the question 
arises as to whether or not a legiti
mate expression of the believer's 
worship of God has been lost in the 
process. Besides the overwhelm
ing power of the Credo, Schifrin's 
moving setting for the Agnus Oei, 
the lilting joy of the Sanctus, the 
pleading prayer of the Kyrie, plus 
several of his instrumental settings 
(lnterludium, Prayer) make listen
ing to this work an exciting experi
ence-or, to speak theologically, 
an act of worship. 

The Guaraldi setting, a musical 
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setting of the Eucharist, provides 
an interesting contrast. The record
ing was made during an actual ser
vice at the Grace Cathedral in San 
Francisco at a Diocesan Youth Fes
tival, May 22, 1965, and Guaraldi 
composed his setting around the 
flowing lines of the Gregorian 
chant of the Episcopalian Eucha
rist. This has the distinct advantage 
of being more amenable and perti
nent, perhaps, to the worship of a 
local parish by not requiring 
the exacting technical proficiency 
which Schifrin's work would de
mand. As though he were actually 
heeding the words of Bishop Pike's 
introduction that this "was not a 
performance," at no time do Guar
aldi's efforts detract from the cor
porate worship taking place. 

With the consummate skill and 
taste which we have come to ex
pect from Guaraldi and his trio, 
his music weaves in and out of the 
plainsong, at times in a driving 
Latin rhythm (especially significant 
in the joy and the praise of the 
Sanctus), the expectant and joyful 
setting of Veni Creator, again in a 
waltz-like blues setting of the 
Communion anthem , and by and 
large, it complements and, as it 
were, "provides a fitting frame
work" for this worship experience, 
this Eucharist , the "giving of 
thanks." 

Larrabee is so enchanted w1 

Mr. Guaraldi's efforts that he sa 
"With this recording jazz ente 
the church to stay." The judgmen 
is, perhaps, overly generous. One 
can agree that Guaraldi has maste 
fully woven his ·jazz piano and the 
plainsong into one fabric, bu 
there are still some flaws in the fin 
ished garment. Certainly Guarald1 
setting complements the pl~m 
song, but one might question 
whether the plainsong equally en 
hances the work of Guaraldi's tn 
For example, in the Gloria, Guar 
aldi introduces a driving expressive 
rhythm which radiates w 
"glory" and praise, but the monot 
ony of the chant continuing on the 

same pitch in the background in
trudes and soon destroys the un
pact of the musical setting. _Aga 
in the Kyrie, the chant WI~ 

Prayer "Lord have mercy, 
' ' f lace have mercy" seems out O P h 

the musical setting which we a 
here. . gs 

These two musical settin the 
Christian I itu rgy, apart fr?direcrlY 
own integrity and valu~, inf r 
raise a significant 9uest10;. ho the'Y 
Christian commun_1ty w ~~ rase 
probably did not inte nd th n 

t some namely, is there no . th 
anachronistic about setting pora 
ancient liturgies to conte~ coft' 
jazz and does not the ve 



temporaneity of the music further 
"mphasize and point out that our 
·r,rms of worship are outmoded? 
;11r example, the 1964 Methodist 
B Jok of Worship marks a vast im
p·ovement over the previous edi
• ,m, but when it comes to our or
ders of worship, including the 
.ord's Supper, the much-discussed 
revisions amount to little more 
'lian internal housekeeping. In his 
!/Ok, Liturgy Coming to Life, 

3 shop J. A. T. Robinson suggests 
~at we do not particularly need to 

question what is said in our his
'',ric liturgies. Says Robinson: "I 
a:n ~till convinced that the place to 
')r.g1n_ is with bringing out the 
meaning of what is done rather 
~an with changing what is said." 
hthers, _such as Colin Williams of 
he at1onal Council of Churches, 
ave suggested a much more thor

~ug~goin? reform wherein a parish 
d,'.g t Write its own liturgy in or
th.r that a living dialogue between ir1:o~d and their lives in the 

F might be established. 
0110wing up Williams' sugges-

;n1 °~e might ask what is the 
Cr: ential impact of the Nicene 
c}d even in a jazz setting? 
,i thted the simple melodic lines 
, lJ e Gregorian chant, does not 

1111 se, even with jazz accompa-
~f aent5, ?ive one the impression 

medieval church imprisoned 
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in Gothic monuments of stone? 
Even in the Schifrin composition 
where some effort has been made 
to contemporize the choral setting 
as well as the instrumental music, 
one can ask the question, what 
does "what is said" mean to the 
man in the street or the man in the 
pew, for that matter? It seems to 
me that Bishop Robinson, and one 
might say the liturgical portion of 
the two newest liturgical jazz com
positions, are begging the ques
tion. Our concern might very well 
center on "what is said" as well as 
the "meaning of what is done." At 
this point, it seems rather apparent 
that, while our talented jazz musi
cians and composers are offering 
to the church the best of their var
ied skills, the church has not really 
been willing to involve itself in 
the dialogue. Rather than mutely 
offering these musicians the his
toric liturgies of the church, should 
we also not be willing to risk 
something of ourselves by facing 
the question as to whether or not 
contemporary jazz does not also 
call for a contemporary liturgy? It 
seems to me that the rapproache
ment between jazz and worship is 
dangerously one-sided at this point 
and we are not using the inventive
ness and ingenuity in structuring 
the form and content of our ser
vices anywhere near the degree 
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that our composers and musicians 
are using their talents. 

Does this mean that we should 
abandon our various traditional 
liturgies? Of course not. At this 
point in history, jazz and contem
porary liturgy is meaningful to a 
relatively small spectrum of the 
population, and these efforts are 
not likely to supplant our more tra
ditional worship. 

Does this mean, as found in Ed 
Summerlin's setting of the Episco
pal Service of Evening Prayer of a 
few years ago, that we will have 
hymns about the space age and 
astronauts, and that our litanies 
and prayers will be similar to the 
controversial "litany of slum life" 
used in First Congregational 
Church in Chicago this past sum
mer? Probably. At least these con
tributions have marked an attempt 
to take the meaning of the Incar
nation seriously in today's terms 
and in today's language. At present 
most of our congregations are not 
ready to engage in such thorough
going liturgical reform, but it may 
be that, whatever else their con
tributions may be, the growing 
number and increasing quality of 
liturgical jazz settings for worship 
may one day force us to reexamine 
what liturgy really means as a 
"work of the people" in this cen
tury. 
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BY TUPPER SAUSSY 

(The little art) 

THE first liturgical jazz pieces I ever heard were the 
Summerlin requiem for his daughter and a jazz 
mass composed and produced by an English 

clergyman whose name escapes me, but whose Kyrie 
was marked "beguine." 

Now everybody is writing jazz masses. Hip clergy
men are sponsoring them, apparently in the belief 
that jazz will reinstate the dialogue between the 
church and common man. Hip networks are broad
casting them, apparently in the hope that jazzy religion 
might offset the death of god dirges. 

But, as a musician interested in both jazz and the 
church, I'm still unconvinced that liturgical jazz is 
cogent, musicologically or theologically. Part of the 
disparity between jazz and religion stems from the 
confusion of terms in the consideration of jazz and 
folk music, and since I feel qualified to speak only of 
jazz (and since no one else has done this to my liking) , 
I now offer my own definition of jazz. 

Jazz is improvised music that accommodates only a 
small number of musical instruments; it loses its iden
tity when played conspicuously by oboes, English 
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horns, French horns, recorders, cromornes, lutes, bas
soons, pipe organs, and the bowed instruments-
violins, violas, cellos, and double basses. Jazz dema~ds 
only a small portion of the capabilities of human in· 
vention or of the instruments employed; it is, there
fore, music that is easy to play. Jazz is dependent~: 
an explicitly constant rhythmic impulse, prov• 
usually by only two percussion instruments-theedsn~re . ,n-
drum and a form of cymbal-and by one stringed . 
strument-the double bass (which is rarely play h'ch,n 

. . WI 
any manner other than pizzicato). Jazz 1s mus•~ va· 
pretends innovation but which follows musical inno er· 
tion at a cultural lag of about forty years. Jaz~ ge:rs 

. . t ong its listen ates, at times, great exc1temen am iators 
but it is a music whose knowledgeable apprec 1.d 

· · ners, -rarely are found outside the corps of practiti_o . 
0 

~-

is generally obliged to be played at a fortissim 

ume only. ts US 
I I. ht thrus 

Blowing jazz by the altar's cand e ig blefll 
I ·cal pro 

immediately into the core of the theo ogi h church 
of the day, if that problem is in fact that t e 



r.iust fight to keep from losing its grasp on the scien
tifically oriented twentieth century. 

The hip clergy's position on jazz in the church 
eems to be comprised of four elemental arguments: 

~ ·st, that man must be liberated from the suffocating 
~,n~ines of traditional worship rituals. "People are 
rgrnning to revolt, by nonattendance, against the 

. ·chaic language of the church service," one minister 
,Id_ me. "Since the very essence of jazz is freedom, 

.,avrng it in accordance with worship unclogs the 
>ute of the word of God." But the fact is that jazz is 

;~ free_. You improvise, using currently acceptable 
.~matrc figures (woe if you use passe idioms) to 

~~ d _upon the agreed-upon harmonic progressions 
e rf you can't remember the proper chords) on a 

en,e Which, at its most difficult, is one half as com
Pre~ a~d as "free" as in the opening movement of 

0 
ofrev's Fifth Symphony. 

F REEDOM, to the freedom conscious jazz man, is a 
Very limited freedom: it is freedom from disci
Pline, freedom from obsession. This false freedom 
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makes the achievement of an end too easy and it 
opens the floodgates to charlatans of all kinds. As 
Miles Davis' conduct has attested, freedom is jazz 
means freedom from obligation to the listener. 

The clergyman who brings jazz to his congregation 
under the pretense that jazz is freedom is misguided; 
he is a slave to cliche. If what he wants is, indeed, free 
music, he might engage a group of improvisatorial 
chanters or scoreless jazz musicians to provide an 
eleoteric musical accompaniment to his service. They 
would not only render the language of the church in
comprehensible but would also violate the hip clergy's 
second argument for liturgical jazz, which seems to be 
that prayer must become more involved in the daily 
action of our lives. Under this assertion is the assump
tion that jazz symbolizes modern man and is more 
understandable to him than is traditional church music. 
Ergo, jazz is the perfect vehicle for restoring the old 
dynamism to the institution of prayer. 

It is my understanding that the purpose of prayer is 
to achieve a perfection of harmony with God. Prepar
ing myself for that state comes much easier with Bee-
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thoven's Seventh Symphony than it does with jazz, or 
most of the prevailing "religio us" reperto ire for that 
matter. 

There should be a mystery about liturgical music. It 
should be awesome, inscrutable. Even to the most 
musica lly ignorant person, jazz is tenable, constricted 
(if not in range and orchestration, then in rhythm), 
predictable. But even to a child, the Bach St. Matthew 
Passion is overpowering: it strips the mature listener 
of al l but a simple curiosity concerning the music's 
being, which curiosity is strangely equal to the en
nobling experience of contemplating God. (Of course 
the practical hip clergy will argue that it is too costly 
to perform Bach or Beethoven, much less Poulenc or 
Stravinsky or Britten. But any church that will promote 
jazz surely behaves informally enough to allow record
ings to be played over a superior reproduction system.) 

The third proposition is that since the roots of jazz 
were religious, why not put jazz back in its proper 
p lace? Indeed, jazz was spawned by religion. It was 
the most accessib le form of expression among God
fearing, devout American Negroes who had heard 
smatterings of simple Protestant hymns and who 
wrought these hymns in their native technique-and 
in isolation. The quality of the early American Negro's 
religious music sprang from a need which could be 
filled in no other way. But jazz has undergone a dra
matic reshaping in its development so that today it 
neither inspires nor is inspired by a religious sentiment. 

An appendage to this third argument for jazz in the 
church is that jazz can be equated with the Gregorian 
pleinsong, that genre of European popular song cast 
in an ecclesiastical context, whose intent was to freshen 
the musical liturgy for contemporary mass tastes. Two 
major conditions cause this comparison to fail: first, 
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in the t ime of Grego ry (590?-605 A.D.), mass 
were vastly more appea lable than are mas 
today; second, jazz is, ~ad ly, not t_he mus/ 

0
~ 

masses today. (The Nat ional Association of R tlie 
Mercha ndisers repo rted that 1964 record sales h eco 
that recordings in the jazz classific ation accou~te~Wed 
on ly 4 per cent of the tota l sales.) An Americ fo, 
f B . . an an 
arm, yes. ut Jazz, even at ,ts most conscie . 

achievement, is a kleinkunst-a small art-likntiou 
coupage, pottery, or light verse. e de. 

There is a third condition-a private one
wre_cks any compa rison of Grego rian chant to jazz:~ 
p/e,nsong seems more devout than jazz; it 50 lids 
religious, whereas jazz sounds impe tuous. u 

THE fourth argument in suppo rt of jazz in the 
church is that jazz is the "w ork of the people' 
and therefore should symbo lize man's contem

porary handiwork withi n the church. I agree that jazz 
is the work of the people; any artist ic genre requires 
the activity of peop le for its very existence. Without 
"peop le" like Mozar t, Beethove n, Brahms, Tchaikov
sky, Ives, Berg, and Schoenbe rg working with great 
visio n and almost unend urable obsession, music might 
we ll have languis hed long befo re jazz's initial self
awareness. 

The hip clergy, I fee l, is mistaken in its enthusiastic 
acceptance of the jazz l iturgy. I do not think that mod
ern jazz is the correct stimulus to a "freer" form o 
worsh ip. Far more effective in relating to the popular 
vocabu lary would be the dispe nsing of the entire order 
of service, whereby the minister, sensitive to the com
plexion of his congregation, wo uld improvise ministra
tions according to their needs and pass out mimeo
graphed hymn sheets with lyrics designed to be sung 
to the most (statistically) popu lar songs of the day 
All this to the accompaniment of tw o electric guitars 
one stand-up bass, a small portab le electronic organ 
(all amplified to their maximum) i'tnd a set of drum 
with rivet cymbal. That is the pop ular, the truly popu· 
lar, musica l convention. 

I am not necessarily in disagree ment with the ge~
eral attitude of the church today, but I feel that exis
tentialism has made deep inroads on a still viable tradi• 
tion; there is a growing tendency for the churc~ to 
make more transgressions agreeabl e and more thing 
holy. . 

Jazz performed occasionally as a part of a se7iice 
provides a sort of stimulus to the apathetic , as we :s 
an outward and symbo lic expression of the churc 

b en· 
current attitude. Indeed, new dra mas shoul~ e lls 
acted in the church, new paintings hung on ,ts wa "' 
new ballets danced in its sanctum. I ~elieve_ tha~~I) 
form of creation, done in good fait h, ,s not J~st t of 
but is an act of worship. But I fee l that t_his acpor· 
worship increases in intensity and meani~g in pro ting 
tion to the pain suffered by the creato r in atternP 

to exceed his potential. atest 
, gre 

The church should be a reserve fo r man 5 h jJll• 

efforts. Jazz, the little art, is simp ly not u_p tot ~iLIJl'I 
portance that it is being given as a li turgical rne 

mori~ 



<white's candid article, "Some Reflections on Beatle-ese" (motive, November 1965), has evoked some 
Rober ative responses. Two articles challenging White's point of view follow. 

provoc ------------------------------------------

"Beatle-ese" is a subject, it 
eems to me, which demands at
tention not on the abstract plane 
1n which Mr. Robert L. White 
'Some Reflections on Beatle-ese," 

"lotive, November 1965) has 
~laced it, but on a more humanis
·1c plane. For the meaning of the 
:Jop music revolution is experien
·,al if you will, and its relation to 
'he society at once is more perva
, 've_ and more basic than Mr. 
Vhite would have us believe. 
Mr. White's initial error is his 

355umption that the Beatles are the 
Pirit and the letter of this musical 
revolution. I think this stems from 
'he f ·1 ai ure of so many of his aca·ie · 
_ rnic fellows to take this music 
;riously, to consider it a fit sub
/t fo_r _detailed analysis. The Ii ter
ry critic who published a paper 

:iurpo f r r ing to examine the natural-
-~ le revolution in American Litera
'hre, but actually examining only 

1~ ~ork of one writer, would be iii' ed out of faculty row. The 
te~ ical analyst who would at
revit _a thorough discourse on 
th Ution in the "third world" 

rough a . . f 
IUtion . n examination o a revo-

in one country would be 
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By ROBERT F. PALMER, JR. 

as far from the point. Yet White 
(and he is not alone) seems to con
sider his "reflections" on pop mu
sic today sufficient when he fails 
to mention where the Beatles came 
from and who and what have in
fluenced them. 

This brings us to the second fal
lacy, which is musicological or, 
more precisely, Mr. White's com
plete disregard for the subject he 
is supposedly reflecting on: a mu
sical phenomenon. 

The Beatles merely represent the 
most popular aspect of a very in
teresting process of musical cross
fertilization. The process began in 
the United States, in the early 
1950's, with the "birth': of rock 
and roll. "Birth" is, of course, a 
misleading term for developments 
in the arts which rarely, if ever, 
come from nothing. Rock and roll 
came first from Negro popular mu
sic, rhythm-and-blues, which in 
turn rejected the impact of urbani
zation and technology on the ba
sically rural blues of Bessie Smith, 
Robert Johnson, John Hurt, and 
others. White performers picked 
up this rough, vibrant music, and 
the earliest rock and roll became 

popular overnight. In the hands of 
early white artists like Bill Haley 
and his Comets, the music re
mained essentially negroid in char
acter. 

A new synthesis was made with 
the emergence of Elvis Presley, 
who crossed rhythm and blues 
with a white musical idiom also 
grounded in folk expression. This 
idiom usually, if erroneously, was 
referred to as country and western. 
It stems from the English ballad as 
adapted by the hill people of Ap
palachia, and as modified by ex
posure to Negro music, both secu
lar (blues) and sacred. 

The American culture of the fif
ties was still essentially Jim Crow, 
and as rock and roll became a 
multi-million dollar industry, many 
of the Negro artists who did much 
to start the revolution were 
squeezed out by their white com
petitors. This is unfortunate, but 
not inexplicable; the record-buyers 
were, and are, white middle-class 
youths who could not relate their 
experiences to the rude, earthy 
exuberance of much Negro music. 

What happened to Chuck Berry, 
Bo Diddley, Little Richard and the 
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Negro singers who disap
er d from the American pop 
r.~ scene? They went where 

usi. an expatriates, artists out of 
arneric • A · d' ,.... with their mencan au 1-

ne have always gone: to Eu
ence\he Eu rope they "found" was 

pe_. •ng prosperity after the hor-
ga1n1 h d' re f the war years, but t e au 1-

,or 
O 

they found was not the afflu
en~e insulated American teenager, 
en' the European youth, a new 
but d who had come of age in the 
~~{t of hunger, deprivation, politi

ca; :haos, and family instability. The 
E opean teenager was conversant 
~;h the harsh realities his Ameri

can counterpart had been fortu-
ate enough to escape; he could 

n nderstand and identify with the 
~light of the American Negro as 
reflected in rhythm-and-blues. Eu
rope, especially England where the 
ords to the songs could be un

derstood without translation, expe
enced a blues revival while 

American music turned its back on 
ne of its most vital contributions 
o world culture. American pop 
music drowned in syrupy sounds 
nd nonsense lyrics; Britain's youth 
stened to another sound. 
Then the Beatles appeared, and 
e artists we had spurned were 
ack with a vengeance. Beatie re
ordings of Chuck Berry songs 
ade it possible for that singer to 

return to the United States. English 
bands reflected, verbally and in 
their music, the influence of "for
otten men" like Bo Diddley, Little 

Richard, and the "pure" urban 
blues men like Muddy Waters and 
Howlin' Wolf. 

The fact that the Beatles have re
ceived the most attention muddles 

e issue somewhat, for they are in 
;any ways a unique phenomenon. 

ey have shown good blues feei
ng on several recordings, and they 
ave paid homage to the Negro ar
sts; but they have also drawn 

furn other sources such as the 
th ~lish ballad and, though few of 

~I r fans would admit it, white 
encan popular music of an ear

R~;1.era. It is in groups like the 
th ing Stones and the Animals 

at the blues feeling is most clear-
rn 'f an, ested. In fact several of 

ese ' 
llllit _groups have progressed from 
no:;on to a thoroughgoing 

Slan edge of the form and sub
e~e of the blues that allows 

level 1~ create a music fully on a 
n With the best of their Ameri-

Precu rso rs. 

It is to these groups that we 
must turn for an answer to the 
"ideational poverty and semantic 
disorder" which Mr. White decries 
in the music of the Beatles. It 
would be well first to recognize the 
difference between the idea of the 
"song" so prevalent in Western 
culture, and the blues piece, which 
places emotional catharsis above 
development, and direct commu
nication over complex ideas and 
exact semantics. The Beatles' lyrics 
have rarely been more than clever, 
it is true; the Stones and Animals 
have been mining the blues moth
er lode, and they have produced 
real songs reflecting real experi
ence in a real world. It is no acci
dent that "I Can't Get No Satisfac
tion" and "We Got to Get Out of 
This Place" have become not only 
songs but catch phrases and rally
ing cries for the younger genera
tion. To fault them for semantic 
inaccuracy is to miss the point. 
After all, Leadbelly was not a gram
marian; he was a folk artist ex
pressing folk sentiment in folk lan
guage. So are the English Rock 
singers. 

The most recent influence on 
the American pop music scene is 
the complex, personal folk music 
of Bob Dylan. Dylan began by giv
ing a musical voice to the radical 
egalitarianism of a whole young 
generation with songs like "Blow
in' in the Wind," "Masters of 
War," and "The Times They Are A' 
Changin'." Within the last year, 
however, he has undergone a radi
cal change both in his philosophy 
and in his music. He has turned in
ward to produce a number of 
searching, highly personal ballads 
that are at once more limited and 
more universal in their implications 
than his earlier works. And he has 
become a fixture on the pop music 
scene by setting his newer songs to 
electrified, rock and roll rhythms, 
thus giving rise to the musical 
movement known as "folk-rock." 
He and his followers have given a 
new artistic maturity to the music: 
his strangely beautiful songs like 
"Mr. Tambourine Man," "It Ain't 
Me, Babe," and "Positively Fourth 
Street" have become million-sell
ing hits; and his influence has been 
felt by almost every performer on 
the scene, including the Beatles. 

One immediate result of his in
fluence is that rock and roll has 
begun to acquire a social con
sciousness. Songs of protest, songs 

about racial prejudice and war and 
the dehumanization of man by his 
inventions have found audiences 
probably beyond the wildest 
dreams of the youths whose beliefs 
and devotion they reflect-the 
SNCC workers in Mississippi, the 
Northern students working in the 
ghettos, the kids in the Peace 
Movement. 

The alliance of the direct, emo
tional communication of the blues 
with the provocative challenge of 
socially relevant "folk music" has 
just begun; but its earliest fruits 
are full of great promise and stand 
on their own as the authentic 
voice of young people viewing 
with caustic, direct, often embar
rassing candor, the foibles of their 
parents and the unpleasant aspects 
of "a world they never made." Fur
ther, Dylan's direct and unsenti
mental love ballads have inspired 
a revival of this kind of song so 
that the "Too Young to Go Steady" 
drivel is being pushed aside by 
open, affirmative and, Mr. White, 
ideationally and semantically rich 
songs like "Don't Think Twice," 
"Love Minus Zero," and the pre
viously mentioned "Fourth Street." 

Mr. White says that Beatle-ese 
represents "the shunting aside of 
the discursive literacy engendered 
by the rationalism of typography in 
favor of other, less abstract and or
derly, modes of discourse nurtured 
by new electronic communications 
media." This passage represents, to 
me at least, the very phenomenon 
the new pop music is a reaction 
against: the use of complicated 
phrases and overblown vocabulary 
to conceal a poverty of ideals and 
of ideas. What is this kind of lan
guage compared to the cry of the 
blues singer, the plaintive words 
of the English ballad, the urgent 
address of a Dylan song? When 
supporters of the new music say 
that it is "happening," that it is 
"where it's at," they mean exactly 
what they say. They are cutting 
away the non-essentials to reveal 
roots of reality too long ignored 
by the "literate" elements in our 
culture. To answer all the psycho
logical and sociological interpreta
tions of their music by apologists 
for the adult world, they answer, 
"It Ain't Me, Babe." And to those 
who describe the chaotic temper of 
the times in words too big to swal
low, they answer "The Times, They 
Are A' Changin'." 
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THE BEATLES: Aesthetic of the Absur 

I once had a girl 
Or should I say 
She once had me. 
She showed me her room 
Isn't it good 
Norwegian Wood. 
She asked me to stay and 
She told me to sit anywhere, 
So I looked around and 
I noticed there wasn't a chair. 
I sat on the rug 
Biding my time 
Drinking her wine. 
We talked until two 
And then she said, 
It's time for bed. 

(Long interval of music) 

She told me she worked 
In the morning 
And started to laugh 
I told her I didn't 
And crawled off 
To sleep in the bath. 
And when I awoke 
I was alone 
(This bird had flown), 
So I lit the fire 
Isn't it good 
Norwegian Wood .* 

• © Copyright 1965, Northern Songs, Ltd. 71-75 New Oxford Street, Londo n, W.C. 1, England. All rights fo r 
the U.S.A., Canada, Mexico and the Philippines co ntro lled by Maclen Mus ic, Inc., c/o Walte r Hofer, 221 
Wes t 57th Stree t, New York, New York 10019. 

By BOBBIE MASON 

At first glance this recent 
searing Beatie tune seems t 

I . 0 
mere y a satire on Scandin 
furniture with sexual overt~ 
Closer inspection, however <>nes. 
reveals that the meaning is d~ 
it is a sc~th!ng c?mmentary 
false hospital rty. Violation of 
hospitality code in modern times 
a matter of hypocrisy. The atrnos. 
phere is cold and uncomfortab 
and the aggressive career girl 
only laugh at the possibility of 
meaningful relationship. When 
lover awakes alone; the fligh 
"bi rd" has flown, and he respon 
with a ritual purification, burn, 
her cold Norwegian wood in de
fiance. 

So what is Robert L. White ta 
ing about in his "Reflections 
Beatle-ese" (motive, November 
1965) when he analyzes 
"mindlessness" of Paul McCa 
ney-John Lennon lyrics? It is ob 
ous that here is epic material w 
hints of submerged mythi 
sources! 

But of course such a reading 
these words is ridiculous. Just 
to dissect the Beatles is futile. The 
Beatles defy analysis.. Like _a 
which cannot be explained scren
tifically, the essential b~auty is 
the enigma , in that which_ cann 
be translated into discursive la 
guage . I wish to defen_d an aes
thetic value--an aesthetic value, 
the absurd-of that in the B~at 
which we cannot explain. It is 
that we can or should unde~ta 
them , but that we can and 5 ou 
appreciate them. nsider 

Mr. White chooses to co rsh
only the song-writing acco~ri:, 
ments of the Lennon-Mc nnn I · as.,, ... 
team. He sees their yn~ kdo 
tomatic of the modern ~~aare t 
of language. But the w~r ties' ta 
least important of_ the ~\re con
ents . So far as their song •s in 
cerned the achievement I,, " o 
melody'. "And I Lov~ Helrl, " a 

d ,, "Miehe e, 
wegian Woo , •tul desP 
"Yesterday" are beaut, • 'tess a 
their simple, often me;n'~;ginn111 
cliched lyrics. From ~ en 3ppre"' 
Beatie tunes have . e.:ns ind 
ated by serious mu_s,c!not' to rne'1" 
ing Leonard Bernstein The g 
tion the Chipmunks\s rod< 
avoids blatant, rauco to the 
roll sounds common 



DRAWING: THOMPSON 

that has grown up around them. 
One way to realize their conserva
trsrn · 1s to compare the vulgar on-
stage antics of other groups such 
as the Rolling Stones and Cannibal 
and the Headhunters, who rely on 
girnrnicks. (Beatles do not gyrate, 
~ Mr. White implied.) Some of 
u \ Beatie tunes are aggressive and 
~I eat_ but_ still melodic. Their Bob 
th an-inspired discs do not have 
be~I t~nelessness, harshness and 
sin owing sound of that folk 
y
0
~er. ("Hey, You've Got To Hide 

b r Love Away" loud in its exu-
eranc I ' 

that ~' a most seems satirical of 
sage V~in.) They avoid putting mes
Ion ~ in their songs, but "all our 
the;1,, are anti-war songs, aren't 
Care· says John Lennon. "I don't 

about a song having a mes-

~ARCH 
966 

sage, I just write a love song. Half 
the time Paul has to make it make 
sense anyway. I'd write just any
thing and it might be a mess. I just 
like the sound of the words" (Bea
tles, Charlton Publications, Sum
mer, 1965). (John's two best-seller 
books create an undercurrent of 
bitter satire through the sounds of 
words.) It is incorrect to equate 
Beatie song lyrics with what ulti
mately represents the Beatles, for 
they speak in another language, 
which is not necessarily illiterate, 
even if they are not composing 
highly literary sonnets instead of 
mere sounds. The Beatles have no 
pretentions about "discursive I iter
acy"; that is not their mode; they 
are not critics. Neither is art discu r
sive. 

The worst thing is to take the 
Beatles seriously. The sociologists 
and psychologists enjoy categoriz
ing them and studying their irra
tional impact on our youth, and 
the music historians, with confi
dence, trace their part in musical 
developments. But the uniqueness 
of the Beatles demands a different 
kind of appreciation. Nor is it to 
be understood as mere fan club 
adulation. The cult of seeing Bea
tie movies dozens of times is not 
blind idolatry-like that of a cer
tain Brooklyn woman who has 
seen Elvis Presley's Blue Hawaii 52 
times (at last count). 

Think of the Beatie film festivals 
twenty years from now! Our 
younger generation may think we 
are daft as we hobble off to the 
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art houses to indulge our nostalgia 
in absorbing the faces and voices 
of four Liverpool youths. This fan
tasy has its merits because the 
Beatie movies are good movies, by 
good fortune of a brilliant director 
who discerned the visual appeal of 
the group and was able to manipu
late them into interesting affects 
on film. The aesthetic value of 
both films lies partially in the 
screen credits and the various 
camera techniques. Director Rich
ard Lester, in probing visually the 
sounds of the Beatles, made their 
singing (which might appear mad 
in the usual context before 55,000 
screaming girls) exciting. This ex
posure to their music converted 
many adults who preferred long
haired music to the sounds of the 
long-haired Beatles. 

A Hard Day's Night was a sur
prising artistic success, but the 
spontaneity and exhilarating free
dom of the skiing sequence in their 
second film, Help!, even surpasses 
the rugby field scene in the first. 
Help!, more complex than the re
freshing semi-documentary Hard 
Day's Night, works like literature, 
a coherent whole with motifs run
ning through it, instilling meaning 
and humor in every line and ac
tion. Motifs such as mechanical de
vices work like gems: faulty equip
ment ("ex-army rubbish"); the 
scientist and his "semi-human as
sistant" who fumble with plugs and 
transistors; vending machines (the 
Beatles' "pad" has a canteen; a 
van requires a shilling to operate); 
a Mr. Whippy truck (hideout for 
the villains who emerge licking ice 
cream cones); a recurring electric 
switch which stops elevators and 
generators; and a "bad machine" 
which blows a fuse in Buckingham 
Palace (an electrician thinks it is 
the hair dryer the Queen received 
for Christmas). The Beatles try to 
escape from the machine world by 
going to the Alps and the Bahamas, 
but they are relentlessly pursued 
by a mystic Eastern cult because 
Ringo wears the sacred "sacrificial 
ring." 

The film has a larger symbolic 
significance, pivoting again on self
satire (e.g., the Beatles emerge 
from a plane taking endless photo
graphs of each other.) A symbolic 
fantasy, Help! is a bellow for relief 
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from the mass exploitation of the 
Beatles themselves. Persecuted in 
the movie, they seek escape from 
a world which is too much with 
them. And there are even indica
tions in the film that the crew of 
mystics is half-mythical, that they 
are not from the "sunny clime" 
at all. One blue-eyed member 
says, "I don't speak the language; 
Latin, yes, but this Eastern babble, 
no"; the villain high priest Clang 
has a mother who is apparently 
Jewish; and other clues seem to lo
cate the Easterners right in Eng
land. Even the temple is trans
ported from the East especially for 
Ringo's "disembowling," showing 
that man's inhumanity is inescapa
ble. The villains-like the fans, the 
advertisers, the press-want blood. 
"Maybe if we sold subscriptions to 
the youth organizations," laments 
Clang, "sacrifice would become 
more popular." The theme of sac
rifice is developed through reli
gious references, beginning with a 
distortion of Catholic ritual in the 
Temple of Kaili-a variety of black 
mass. (The goddess Kaili is the 
"black mother of earth.") Ironically, 
in the snow-covered Alps Clang 
wears a white snowman suit; the 
Beatles are in funereal black. 

The two films largely were re
sponsible for communicating the 
Beatie image that can be appre
ciated intelligently. We cannot 
really separate the movie Beatles 
from the Beatles we knew through 
other media. However unreal they 
may be, we can only know them 
this way, but I suspect we know 
them better than most of our popu
lar images, for their spontaneity, 
wit, and frequent cynicism show 
that they are honest. They appear 
to take only serious things serious
ly, including their right to be them
selves. The films crystallized their 
unorthodox, carefree spirit, com
municating to us four personalities 
-or a group personality-embody
ing a complex attitude which con
tains something far more vital than 
the image of mere puppet figures 
squealing before a microphone. 

The famous 1964 press confer
ence which made the Beatles 
known to Americans exemplifies 
their wit. Asked who would be 
their leading lady in the film, they 
replied, "The Queen. She's big box 

office." A reporter asked R 
what he thought of Beetho 
love his poems." "Do Ven 

.1 '" h You b your na1 sr t e reporters 
ued. "Just our toenails" thcont 
I. h I h ' ey sa 1g t y. T e Beatie respo 

. k f nse 
qu1c , ? ten a group effort at de 
onstrating the absurdity of 

. Wh su questions. en asked the e 
q~ery, "What has made you ~a 
p1est about your U.S. receptio 
the answer was "the largen n 
(Paul), "the bigness" (Ringo) -~ 
magnitude," (George), anci' "t 
immensity" (John) (Datebook ma 
azine, Winter, 1965). Once, wh 
asked what they would like to be 
George ironically said, "A cor 
flake." Paul said, "A church." T 
the question, "What do you app 
ciate most in your friends?" Geo 
was quick to say, "Their lungs." 

The Beatles' view of themsel\ 
and their ludicrous success is mo 
interesting: "It's all a giggle." Ask 
if he had any social aspiration 
John replied, "No, I'm from Live 
pool" (Datebook, Winter, 1965 
The Beatles have a lackadaisical a 
titude toward their wealth. Each 
given about $300 cash weekly; on 
when the payrolls were delivered 
George said, "That's nice. I I 
have some left from last week 
When asked how money h 
changed them, Paul observed 
"We're richer." Not knowing wh 
to do with all the money, Joh 
"wanted to buy a black velvet su 
but they talked me out of 11 

(Beatles, Ideal Publishing Corp 
1964). 

Part of the freshness and appe 
of the Beatie image is reveale? 
their candid attitudes on van~ 
issues. For example, though .1 

will not bother to vote in elecll?" 
ch thin they feel deeply about su 

. "It' a lot of ru as segregation. s h Af 
bish ... we'd never play Sou~ aud 
ca if it means a segregate rned 
ence. As far as we're cod~ffere 
people are people,_ no . oat 
from each other" (Ringo, ~\ 110 
book, Winter, 1965). Fur~t disho 
the Beatles were apalled i h le 
esty and immorality at h g g na-

. II arnon r
in America, especia Y tested. 
lice and they often pro ward re

The Beatles' attitudes to f con 
t source o b ligion are a constan rised 

troversy. They were s~rp the lJ 
the hypocrisy they saw in 

JllO 



O'~WING: THOMPSON 

because people were shocked by 
their own frankness. "In America 
:hey're fanatical about God." The 
Beatles are casual agnostics, but 
'we're not anti-religious," insists 
Paul. John explains that "the thing 
we've got against religion is the 
~ypocritical side of it. Like the 
clergy is always moaning about 
reople being poor, while they 
hernselves are all going around 
vith millions of quid worth of 
rrJbes on ... or a new bronze door 
;~n the Vatican ... You can't say 

ere's nothing up there because 
ou don't know. Atheists are as bad 

:s t~ose righteous types, the lot. 
cht if. I had visions I'd take up 

1q~~f_hing" (Playboy, January, 

.,6:he Beatles feel very strongly 
Wht People who abuse them. 

, at I can't stand " says John 
IS ' ' Pa People who write in to the 

thi:rs saying one week's wages for 
Afr· eatles would build a church in 

1ca I h . . rnent · ope we give more enJoy-
churc to_ more people than any 
Pubi· hh· 1n Africa" (Beatles, Ideal 

is ing Corp., 1964). 

"'1ARCH 1966 

The Beatles do not belong to the 
tradition of the Hollywood star 
made tragic by public rape-at 
least, not now. They refuse to live 
the image and so they are a new 
image of healthy rebellion. What 
they represent is symptomatic of an 
illness in the public that wants to 
possess them, and not in them
selves; in their joyous integrity they 
contain a strength that so far per
mits them to remain free. What is 
significant is not that the Beatles are 
a "product" of the times, repre
sentative of a generation, but that 
they expose the absurdity of the 
world by their reaction to it. They 
know fully the absurdity of their 
fame. They are nonchalant. When 
notified by the queen of their MBE 
awards, John commented, "I 
thought you had to drive tanks and 
win wars." When some people re
sentfully returned their own 
awards, John said, "Lots of people 
who complained got their medals 
for killing people. We earned ours 
by entertaining them." (About a 
fourth of the awards were for mili
tary services.) 

In their honest, liberal attitudes 
toward society, money, freedom , 
youth, and age ("Nassau is an is
land full of crocks. I wouldn't own 
a tree there"), they do not typify 
adolescent destructive rebellion. 
Now they are adults who retain a 
rare uncorrupted vibrancy of youth, 
and the only frustration is that this 
freedom is threatened by a lustful, 
demanding world. In Help! this 
pursuit is taken lightly; and death 
(submergence in the worldly) iron
ically is personified by a blood
thirsty religious group. There is yet 
no real pain in the Beatles. Said one 
adult, "They are the only happy 
thing I know." It is a happy illusion 
to appreciate for its own sake, not 
to be taken in by, nor to possess 
or destroy. To take it seriously is to 
miss the beautiful absurdity of the 
whole thing. In their lack of seri
ousness, the Beatles show that their 
public is made up of fools who can
not laugh at themselves. If they are 
corrupted it is our fault, for we buy 
and sell their bedsheets for a dol
lar an inch-and write articles 
about them. 
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VEN 

MY SAL TY BRIDE (A Husband's Song) 
My salty bride to be mine only how to be good, evil and lying. 
hummed over Asia conscious, consistent she burst into crying We will be evil 
"Oh, to be evil!" folded in one place warm salty tears free to be evil 

breathed over Egypt by one thing only. cried over Asia free from each other 
yellow and sandy "Take this or that, all over Egypt, free with each other's 
"Oh, to be dying!" take it and leave me, talked about dying. immortal freedom: 

My salty bride if you want that I laid the map down gods, not the half-gods, 
lounged in the morning then you don't need me," kissed her wet fingers: revel in freedom, 
lounged in the evening but she'd look sleepy "Let's go to Egypt, are never-dying; 

tired, always tired tender and yielding, and on to Asia we will be dying 
near to a sickness yes she would die for humming not crying much much more slowly . ,, 
yet she endured- all else and me! breathing not dying, humming not crying. • • · 

me she endured Tired, always tired, then to Australia No time to weep or 
my tiring wish for talking of evil, too and to all Islands; place to be good in.) 
her to be good tired to be trying all over Europe 

-JOAN WHITE 
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DISARMED 

Three love poems in spite of it. 

HANDKERCHIEF 
My handkerchief in hand 

waving to you at the station 
is my belief in your corporeal self 

My handkerchief in hand 
charges down the cindered air 
with your reality 

My handkerchief in hand 
like light still clings 
configured to this planet 

My handkerchief in hand 
signifies our rise out of thick dust 
and continents of hot gases 

My handkerchief in hand 
perhaps should be green 
but green is a transitory wavering vine 

My handkerchief in hand 
Whi_te, is so certain, so absolutely flung up 

M against the station's red flares and blue smoke 
~ handkerchief in hand 
is white for you to see me better longer waving 

M rny whitest indication 
~ handkerchief in hand 
is my faith breaking back to you 

M s~rrendering again to expressive dust and gases 
Y andkerchief in hand 
tells us we are beginning 
to be forever able to say goodbye. 

-J. E. SIMMONS 

MIRRORS 
Believe me lover 
You were the first 
To take me in hand 
And show me that witchcraft. 
But I could never-
Even in the light 
When your eyes are shaded 
Triple green-trust your tongue 
Or see your soul. 

Carefully last night 
When your breath was in rhythm 
And the bed was quiet 
I pried open the lids: 
Your eyes are mirrors. 

I saw me-gaunt and wooden
Poised on your windowsill 
Begging for magic. 
You never stirred and 
I did not see Jesus there. 
I am an ugly doll. 
I will call you Charlatan. 

-JAY CLAUDE SUMMERS 
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BOOKS 
Ralph T. Templin, Democracy and Nonviolence. Porter 

Sargent (1965), 334 pp., $4. 

It is not an enjoyable task to criticize a book by an author with 
whom one shares similar sentiments and fears and hopes. But 
while world peace crumbles about our feet and the total state 
makes its progressive and sinister incursions further into the core 
of our lives and hinges our very existence on its whim, more, 
much more, than sentiment is required. And any prescription facing 
the realm of political realities must be founded on more than 
fears and hopes. 

The author is really, classically, a good man . The thrust of his 
book is one which could have provoked readers to plumb the 
bases of their loyalties and political beliefs. Democracy and Non
violence is written with the firm and tenable conviction that 
democ racy is fundamentally incompatible with the statism and 
the v io lence cur rent ly on display in the guise of internationa l rela
tions . Templin is well rehearsed in the means by which the cor
rosion of violence decays the heart of democratic civil ization. 
W hen guns boom, the arts die. His emp hasis on the necessity for 
continual and relentless experimentatio n lands him firmly in the 
t radition of the finest strains of Ame rican libera lism wh ich sees 
democ racy as a process, a method for change, popu lar solidarity, 
and pos itive, non-coercive human relations. His awareness of the 
need for roots and guides for experience leads him to the reasoned 
unde rstanding of the need for commu nity, of the importance of 
the land, and to the v ision of love as the foundation for the peaceful 
solution of co nfl ict. 

But the book is not insp ir ing; it grates. Often it is banal, factually 
erro neous, analytica lly meani ngless, and embarrass ingly weak in 
its analysis of the reali ties and necessities of the politica l. It reads 
very bad ly, and I can't he lp thinking that it is the fau lt of the 
author's very basic ou t look, the moral istic urge which, when 
cranked up in the grinder of the left, sounds li ke a cross between 
Norma n Cousins and Bil ly Graham. Carried suitab ly far enough, 
Templi n is Camp. 

The reader to whom the book is addressed is p resumab ly in
formed and intel ligent and open enough to be able to comprehe nd 
it sympathetica lly, and even prepare to embrace new concepts of 
dealing wit h quotidian political l ife. But what do we find? Salty 
prof undities th roughout the book like: "Colo r supe rio rity, or the 
racia l myt h, is capable of insti ll ing great fanaticism" (p. 149). On 
p. 118, the alert reader is instructed t hat duri ng the Depression 
"id le facto ries were everyw here." We are told furt her that there 
was quite a bit of unemp loyment then and that the Roosevelt 
Admin istration was not sincerely interested in "distributing wealth." 
But the real treat is saved for p. 115 w here Temp lin unequivoca lly 
states that "the profit motive is an essentia l element of the capita l ist 
eco nomy." W hat hath God wrought .. . 

Templin is no dou r Calvinist and his exube rance fo r "the people" 
at times makes one blush. It is this over-indulgence of his liberal 
fantasies whic h leads him to disi ngenuous fo rays into rather gaffe 
histo rical pieties which do prec ious little to advance the cause of a 
more rat ional politica l scene. The author's basic premise is that 
Amer ica has "betrayed" its revo lution and has strayed into way
wardness and dissolution. We have failed "as a nation to manifest 
and pe rpetuate the 18th-century egalitarian-p hil osophy whic h is 
the source of our original democratic ideals and documents" (p. 35). 
Jefferson and Lincoln are cited frequently as stalwarts of this egali
tarian democ ratic ideal. But Templin fai ls to come to grips with 
the d ialectic of our history, the opposing ideals, the anti-democratic 
strains. Where he does confront these, he portrays them as ideas of 
imper ialists and profiteers from the slave trade. Nowhere is legiti
macy granted to the idea that human rights are best protected in 
the long run via anti-democratic institutions which oppose central 
Power and direct access to the areas of influence and command. 
Templin asserts that the Constitution expresses " the people's sov
ereign right to exercise contro l over every level of constituted 
autho rity ... " (p. 31). But he overlooks the fact that it also repre
sents a persuasive effort to remove from democratic whims the 
princ iple institutional means of po litical change. Templin sees 
only one Jefferson (before he rose to the presidency), only one 
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Hamilton (who wa nted Wash ingto n to be crowned as . 
Lyndon !~hnson). The po int I am _trying to make is tha: kuld 
sees politics rn terms of a mora l discourse and simp\ifie ~
to a kind of Manichaean dualism. But Jefferson had sis 15 

So we are deposited at the feet of Gandhi w ho workedaves, 
fruitfully in the vineyards of India among the peasants Well 
British, but whose philosophy and methodo logy Temp\· and 
to stretch to po litical universals. There is muc h here of • 

I
~ wanis 

the novitiate, and Temp lin provides a sympat het ic intro~n e~est 
those who don't know what Gandh i did or said . But of Ucti?n 
not~ is that theme which strikes to the heart of th e moral ~~~cu 
an immoral society. For Templin and Gandh i nonviolent r . en 
is the final refuge of the law abiding individ ual, for it is h:s~ 
who is prepared to face the consequences fro m the coerc· a 
for his actions; and it is he alone who stil l clin gs to som~:h' sta 

the realm of a Law higher than that whic h Power decr~g l 
civil society . Martin Niemoel\er's poignancy launches to the h 
of this idea: ea 

When communists were jailed-I was not a communist 
When Jews were hounded-I was not a Jew. · 
When union leaders were ja iled-I was not a union member 
When Catholics were jai led-I was not a Catholic. · 
When I was jai led it was too late to do anything . 

In an atmosphere where an individual is no longer consulted 
matters vital to his life, health and well-bei ng, where notions 
right conduct are buried in the cold avalanche of national interest, 
where po\ 1t1cal language no longer conveys meaningful terms and 
"democ ratic" gove rnments consistent ly indulge in lying to thei 
constituents in an ether of mutua l distr ust, the only recourse seems 
to be in a revolution to regain the possibil ity of love and democra 
and law. But it is Templin's penchant to w ill it so, ignoring rather 
important problems which speak heavily to th e ultimate valid ty 
of his perceptions. It is his disposition to im pose categories of h 
own Weltanschauung on the po l itical process, envisaging conse
quences which are highly proble matic. 

Temp li n's logica l termi nus is to see po liti cs strictly from the per 
sonal/mo ral rather than to see the pe rsonal/ moral as a hedge on 
the po litical. Basically, this involves almost a conscious refusal to 
see as legitimate, o r as negotiable, pr incipl es or tendencies which 
countervail his own. Whether this mo de is consistent with the 
professed inte rest in reco nciliat ion remains to this reviewer high 
tentat ive. In th is connecti on Templin laudingly quotes from Bon
d urant's Conquest of Vio lence, one basic principle of which 1s 
"Refusal to surre nder essentials in negot iat io n. Satyagraha excludes 
all compromise w hich affects basic prin cip les or essential portions 
of val id objectives. Care must be take n not to engage in bargaining 
or barter" (p. 263). Templin's stress is on the desirability of con
versio n over coercion. To one of th ose not of the fold, this smacks 
suspiciously of an arrogance w hi ch the posture of nonviolenc~ does 
not substant ially alter. A compe ll ing example of the foregoing is 
found in the case of Garrison and the Abo litionists , with whom 
Temp lin identifies. In this histo rical pheno menon the astute poht • 
cal analyst fi nds that mora l absol utis m- th e seeing of one's opp:: 
tion as being fundamenta lly evil-very of ten produces a~ exace nd 
tio n of conflict by po larizi ng posi ti ons into intrans1gency a 
yie ldi ng results more vio lent than w ould otherwise have beel1 
produced. (For a brill iant record of th is, no book surpasses s~r: 
by Stanley Elkins, who argues persuas ively fo r a diminution 
Garrison syndrome in political affairs.) sition 

I don't think that Templin will run against ve ry much 0 ~
0 es

in his advocacy of a turn toward law and morality , but \ ewtose 
t ion of the po litica l scientist sti ll remains: Whose lawj ·athan 
morality? Surely the smoothing of the rough edges of the ev~ w 
is in order, but who is fina lly to preva il ? What guarante\ a 
there be that the New Order wil l ensure peace and jut~ but 
better than the old? Templin rightly co ndemns impen~ •: ~f an 
the only peace the world has ever seen has been t \s for a 
imposed pax Romana, or pax Britannica. Templin then c;~at men 
personal, inner spiritual revo lut ion, since he cont e~ds able 1,y· 
must be changed before institutions can be (a cha engenificance 
pothesis). But the only inner revolutio ns of po li t ical s~g TernP 
have been those which are manifest in mass moveme;~ s. /its head 
correctly notes, a mass movement can have a Gan I a dangerous 
or a Hitler. And movements, Hoffe r has show n us, are ne ends 
things, though they are in a sense, democ rati c: everyo Jouvene 
an equality of submission: usually to the state, or ,n 

term, to Power. politics wh1 

In the last analysis, Templin is asking for a tot al 



hed in love and community, must nevertheless grapple 
ugh couc d the nation-state. He is demanding a participatory 

hate an a highly structured social order, and for his insistence 
ocracY 

1
~1e must be trusted to decide for themselves he is to 

t the ~eoBut Templin may not be all that utopian, for he may 
lauded· •n a politics which, while wanting so much for Man, 
roote 

1
ccept men as they are; in his eagerness to elevate hu-

use; ~~ ~ay be revoking from men the chance for each one to 
nit\ h·mself what he might be. 
for 

1 
-JONATHAN EISEN 

at Hentoff, The New Equality. Viking Press (1964), 

243 PP-, $4.95. 

at Hentoff has listened carefully to the loud voices and the 

h·1spers in the Negro ghetto where most are excluded from ertW 
. by being not only black but poor as well. What he hears 
ietyorts and interprets sharply, yet objectively and factually. The 
r~pl reader of this book should find himself confronted and 

r~u~bed and perhaps overwhelmed by the realities of the Ameri

n racial imbroglio. 
We are confronted with the questions raised by the Negro pro-
1 movement-who we are and where we stand. Negro students 
asked where they are headed: toward a life more bourgeois 

n the stereotyped white middle class or toward assuming un
amed leadership in the struggle for equality of a// classes of 

egroes. Whites are asked what their feelings really are toward 
egroes, why they need to treat most of them as "niggers," and 
hether they are ready to assume the collective guilt which is 
1rs for silence while millions of Negroes have been herded into 
urban ghetto, our American version of the Nazi concentration 

mp. 
The wounds, Hentoff reminds us, are deep-in the damming 
of deep resentment, the emasculation of generations of Negro 
n, the building of barriers so great that even students arrested 
1le working in the movement sometimes find themselves 

ouped with whites at one end of the cell and Negroes at the 
ther. To most Negroes all whites are suspect and the prospect 
that those trying to bridge the racial chasm will be rewarded 
th much confusion and pain as the compressed accumulation of 
gro anguish is released. Indeed, "unless there are vast break-
roughs in education, housing, and job opportunities, the racial 
sm is going to become deeper." Writing primarily about the 

orth, he explains how neighborhoods are becoming more segre
ted, unemployment continues to grow, and ghetto children in 
ferior schools fal I further behind their peers. 
In response to the urgency of the Negro protest, Hentoff urges 
to alter our ideas of what is necessary for fundamental change. 
e premise on which most white liberals have worked-that per-
asion of whites through appeal to their sense of guilt is a major 
mulus to thoroughgoing change-is not only inadequate but in 

1 cases false. If the necessary restructuring of society is to occur, 
"underclass Negro" in the ghetto must be redeemed from his 

1 
of pride and motivated to organize for change; nothing less 

D n the cultivation of a kind of black nationalism is imperative. 
uring this transition period, the problems created by color-con
ousness can only be resolved by color-consciousness. Many of 

ndmight wish this were not so, but Hentoff leaves us hard put to 
an alternative. He argues persuasively that simple equality of 

~~~t_unity, understood as just the "neutrality of non-discrimina
ci' _is not enough. If the vicious circle of lack of opportunity and 
a;sion from society is to be broken, then compensatory pro-
eg s are necessary, such as accepting preferred numbers of 
nt;des for jobs, providing preschool education for "socially 
r the children," and instituting five-year undergraduate programs 

11 Prorn1s1ng but educationally undernourished products of 
lh O schools. 

le~ extensive reforms which Hentoff sees necessary if further 
der ce is_ to be limited will only become possible through the 

application of direct action techniques and organization for 

~RCH 1966 

political power. This organization of black power can be the 
catalyst for a larger movement for change, with the white poor 
joining in an alliance of the alienated. "The ultimate irony in 
American race relations may yet be that the bitter insistence of 
the Negro revolt will have provided the initial impetus for basic 
social and economic change for all Americans." Hentoff's vision of 
"the new equality" is of a new social and economic order, charac
terized by "unprecedented economic planning," brought into being 
by the organized power of Negroes allied with the white poor 
and truly adventuresome liberals, making equality of opportunity a 
reality by insuring that everyone has the "opportunity to be equal." 

The student Christian movement and the whole church should 
be disturbed by the dilemma of where our place is in bringing 
about "the new equality." The basic question seems to be: can 
we transcend our traditional individualism, pietism, and inclination 
to be content with paternalistic charity? Underclass Negroes need 
neither a white personal friend nor a Thanksgiving basket; they 
need decent housing and meaningful work. Can we mature quickly 
enough to see that reconciliation between the masses of blacks 
and whites across the deep chasm created by economic exploita
tion and political insignificance can only become possible through 
the redeeming use of those same economic and political forces, 
so as to bring about a genuine opportunity for equality for those 
who have been excluded? Can our understanding of reconciliation 
grow to encompass reconciliation between groups, enabled by 
movements for social change? Can we bring together our theologi
cal insights and our knowledge of the ways of the world to dis
cover patterns for using power? We are ill-equipped by our 
pietistic past and institutional captivity to mature so quickly and, 
let's face it, we're frightened by the world of power, conflict 
and controversy. But hopefully we can go ahead and be bewildered 
and afraid, for Christ's sake, and be given the courage to live in the 
midst of our world in spite of our inadequacies, real or imaginary. 

To read this book carefully is no substitute for our own involve
ment-for hearing with our own ears what the unemployed Negro 
"breadwinner," the futureless ghetto teenager and the militant 
direct actionists have to say for themselves-but it can be part of 
equipping ourselves with ears that can hear. 

-GEORGE McCLAIN 

James A. Pike, What Is This Treasure? Harper & Row 
(1966), $3.00. 

The reformers in Christendom have often been lawyers; the 
opponents of renewal mostly have been legalists. St. Paul is the 
illustrious forefather of the former; St. Peter appears to have been 
a hapless forerunner of the latter. St. Augustine was a lawyer, but 
Thomas Aquinas was a legalist much engaged in trying to conform 
the Gospel to his own cultural morality and milieu. Martin Luther 
was a lawyer protesting against legalism. John Calvin was a lawyer 
who, unhappily, became a legalist. The English Reformation was 
due, in large part, to the witness of a lawyer, Thomas Hooker, 
but, later on, John Wesley was repudiated by the Bishop of Lon
don because no regulation could be found to condone the minis
try he had launched among the working classes. 

Now there is among us in the American churches a lawyer who 
became a bishop but who, mercifully, is not a legalist: James A. 
Pike of California. 

It is not a mere coincidence that so many reformers have been 
lawyers in education or occupation but not legalists so far as the 
Christian faith and Church are concerned. The law, particularly in 
the West, has always been a dynamic, adaptable, existential disci
pline. The law has not always been just or equal or fair, but it 
has always been changing, always self-critical, always seeking to 
respond to the particular situation in the light of precedent and 
past experience. Thus the best law is, contrary to popular mis
conception, not legalistic and the best lawyers are, as it were, re
formers by trade. 

Moreover, so far as the Church's mission is concerned, there 
are obvious associations between the lawyer as advocate and the 
work of apologetics, between the lawyer as counsel and the pas
toral ministry, between the lawyer's facility in discerning distinc
tions of significance and the evangelist's task of relevantly address
ing his own times. 
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It is not surprising, then, to find Bishop Pike so often 
express the truth of the Gospel in contemporary id'~ 
behold him innovating with the fabric of the Church 10111 

cover him scrutinizing the inherited creeds and str~;r 
customs of churchly life. And, since he is indeed a ref u"' 
trade, it is no surprise how often he suffers gladly the °""
standing, reproach and scorn which honest reforrn ~ 
evokes from Sadducees . The only surprise, it seems to ~n 
Bishop Pike is how the Holy Spirit ever managed his el e, 
a Bishop. ection 

He has now written a book-What Is This Treasure?-i 
he seeks to articulate an understanding of Christ which is :, 
Biblically responsible, comprehensible to modern men a~ 
of their belief, and, as he puts it, "winsome." (If his publ 
were more winsome and less sombre they would have en 
the book "A Winsome Christ"). 

It is, in various places, defensive (apparently it was 
shortly after the fuss over the heresy petition forwarded by 
tain clergy t~ the Episcopal House of Bishops last fall), fO!elir 
(after all he ,s a lawyer), superf1c1al (he characterizes Jesus' 
frontation with death in the wilderness as "a retreat"), corny 
refers to Jesus as "the most"), extemporaneous (no doubt part 
it was dictated into a machine and was transposed into ~ 
just as it was uttered), and apparently inconsistent (he 
both about Jesus choosing the office of the suffering Servant 
Isaiah and about Him as God's chosen one without ever clan 
where the initiative originates in the relationship of Jesus Owisl 
and God). 

For all of that, this book is exceedingly helpful, admirably 
sionate, rigorously honest, particularly timely, and wholly wi 

the precincts of Christian orthodoxy. 
Bishop Pike has, I think, an inspired faculty for commuma 

to laymen in terms which are meaningful to them, although 
fastidious may be unhappy with some of his choices of expl'l!SSIOII. 
Thus , throughout the book, he is most imprecise about distingu 
ing theory, philosophy, religion, and theology, frequently ewn 
using the terms interchangeably. As one of the fastidious, I ob 
to that, but, as a layman myself, I know that such is a funct1 
reference which is significant to multitudes of laymen and 
overrides the failures of precision or concern for innuendo 
may be volunteered in objection to the book. Even when 
Bishop misuses a word, or adopts it carelessly, he usually does 
in just the way the laity do, and therefore he communicates 
a cogence and unpretentiousness which the more exact, but moft 
obscure, theological writers might well covet. This is, especi, 
for laymen personally troubled by what St. Paul describes a~ 
elementary disputes of tradition about the "divinity" of ChnSI 
the "humanity" of Jesus, an exceedingly helpful book: . 

More important than that is how, again and again, it comes 
through to the reader that this is a man, this Bishop, who rea 
cares about what he believes as a Christian and about what be 
means for what he does. For Bishop Pike-let other Bishops 
reminded-it would be very easy to just be content to play ~hu 
-instead he is a man of extraordinary ability, gifted intelh~ 
and unusual energy ; he actually takes the Christian faith d 
virtue for everyday life seriously. It is, with Pike, -and ~ 0 

now at all exaggerate in this comment-as if a man 111 ·defl(Y 
respect qualified and impertinent enough to gain the. PresiCh 
of the United States renounced all that ?e~ause hJ ,s tiy pas
tian and in order to become a priest. This 1s an a mira 
sionate book. fact wh 

This is, by much the same token, an honest book-:-a t celebn 
is remarkable because, by now, Pike is a sufficienh ve ii bt
to publish a roll of toilet tissue over his name and ~e and 
come a best-seller . Dr. Norman Vincent Peale, of cou

1 
~ptal 

grieve to say, Dr. Billy Graham have succumbed to_ th31k:eps prob
Bishop Pike, however, keeps searching, keeps asking, ·on wh 
ing and keeps working to articulate his own conve~si a~thon 
is, according to the Epistles of the New TestamenJ, t e the 
tive and normative way in which Christians ad ress 
as it is. This is a rigorously honest book. . . 

1 
ted this iS 1 

Now that the obituaries of God are bemg circ~t~ a~cultura 
fortunate book because it tries to seriously co~e w;ited trorn 
and mundane conceptions of the Gospel, inhe f mations 
cient heresies and schisms and from venerable re 0~urch ~ 
controversies, which so often invite contemporadry c the rel~~ 
to fall into mere religiousity instead of trans~en ,~g this Wo'"' 
in order to begin to live as real human beings in 



. f course, what Jesus Christ is about, as Bishop Pike 
,ch 1\ 

0 
affirms in this book. It is a timely book, for the 

ted / the people of the church and for the further edification 
th:1,?new" theologians hung up in the vogue of God's alleged 

ly death. 
me ad Bishop, who does not always do all his homework, 

n,e go it substantially in this book. It is replete with careful 
dones to the Biblical corpus and witness. And in that perusal, 
renc:ers and proclaims that the uniqueness of Christ's Gospel 
disc~uth but love . Of course the various faiths of the world 
ootd·ng to the New Testament every faith whatsoever) have in
~\~to the truth _of God's real!ty BUT _they fail, this side of 
Gospel, in enacting the truth in love, in that costly, extrava
love with whi~h th~ true God embraces this world, in fact, 

~hrist. It is this uniqueness, rather than some formalistic, 
rinaire, conceptual deity, with which Bishop Pike is concerned 

this book. It is, I am af~aid, exactly this earnestness on his part 
ch makes him the subiect of such contention and jealousy in 
Episcopal Church and its adjacent denominations. But it is this, 

reJoice to affirm, which makes him a winsome Bishop and 
nstian for the winsome Christ which he discerns and pro
ms as the real presence of Christ amongst men in this world. 

-WILLIAM STRINGFELLOW 

Anthony S. Abbott, Shaw and Christianity. Seabury 
Press (1965), 228 pp., $4.95. 
In a book addressed primarily neither to specialists on George 
mard Shaw nor to professional theologians, but to "the public,'' 
thony Abbott of Davidson College's English Department has set 
w's apparently dated religious position in a context of com
ling relevancy. Most occasional readers of Shaw's plays admire 
cleverness and candor, but consider his critique of religion 

mnformed" and too blasphemous to be given serious second
ught. Abbott's fresh and lucid study demands a reconsidera
n of Shaw's treatment of Christian doctrine and practice. In 
ntrast to those who would write off Shaw as a flippant iconoclast 
his attacks on religion •as out-of-date, Abbott pictures Shaw as a 
ophet and his basic intention as similar to such contemporary 

_log1ans as Paul Tillich, Rudolph Bultmann, and Dietrich Bon
ffer. In this sense, George Bernard Shaw functioned in late 

9th and early 20th century religious life much as Bishop J. A. T. 
binson of Honest to God fame has functioned in this decade 

<k-manding authenticity, honesty, and relevance in religion. ' 
Part I of Shaw and Christianity examines the treatment of reli
on in Shaw's major non-dramatic works. Abbott here describes 

faith _in man's ability to make social and moral progress which 
ractenzed Shaw's avowed position of "Creative Evolution " 

ind ihe events fr?m 1914 to the present which have made h
1

is 
ogical l1beral1sm appear naive indeed. But it is Shaw's role 

"1>/rophet, not proponent of "Creative Evolution" which 

1 
ott emphasizes. Describing a prophet not as a fortune 

r er or future predictor, but "one who reveals truth about the 
~~~! · ·. • who sees the world about him with a vision that 

~s its surfaces, tearing off the masks and comfortable dis-
~:; t at permeate daily life" (p. 12), the author contends that 

1 
5 

1 
greatest gift was "the gift of prophecy." This explains 

ali~n h Shaw's t~~dency to exaggerate and at times caricature 
Oppos\· ut his willingness to take risks and to stir up violent 

1 to' ion. For the prophet's "primary aim is not to win converts 
the P create a new sense of responsibility in man, and that which 

rophet seeks more than anything else is a reaction" (p. 14). 
Shaw . . 
desc .6nte s in the tradition of the great prophets. When he 
fore:: es human suffering, human folly, human failure, he 
that . us to do more than we are usually content to do so 

in time b I h . , . tended we may e c oser to t at which we were in-
to be. (p. 15) 

Shaw's .. 
1 laint w· Phositio~ as a prophet outside the Church rather than 
lioo<J e it _in 11 1s attributed to a number of factors in his child

rn inx~~;ienc_e, notably the Protestant-Roman Catholic antago
~tholic hnat1ve Ireland (Shaw was one of few Protestants in a 

rgion a 5~ ool), t~e hypocrisy of the clergy, the equation of 
l>it1on Wi~ fear, widespread B!b!ical literalism, and the preoccu
declared ath the externals of rel1g1on. Abbott suggests that Shaw's 
anted ab eism was an exaggerated way of declaring that "he 

solutely nothing to do with the kind of God that con-
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discuss basic Christian beliefs, in an 
atmosphere of frankness inspired 
largely by Honest to God. $1.45 

GUIDE TO THE 
DEBATE ABOUT GOD 

By David E. Jenkins. An Oxford the
ologian clarifies the complex debate 
about God that modern science has 
stimulated-guiding the reader through 
the arguments of Butler, Schleier
macher, Bultmann, Barth Brunner 
Tillich, and Bonhoeffer. $1'.45 ' 

NATURE AND GOD 
By L. Charles Birch. An eminent biolo
gist provides a unified view of nature 
man, and God - and shows that th; 
modern understanding of evolution is 
perfectly compatible with enlightened 
Christian faith. $1.45 

Previously published in the series: 
GOD, SEX, and WAR 

By D. M. MacKINNON, H. E. ROOT 
HUGH MONTEFIORE, and JOHN BURNABY. 

$1.45 
THE REAL GOD 

By ALFRED 8. STARRATT. $1.45 
AWKWARD QUESTIONS ON 

CHRISTIAN LOVE 
By HUGH MONTEFIORE. $1.45 

TO BE HONEST 
By WILLIAM G. BERRY. $1.45 

• Now at your bookstore 
THE WESTMINSTER PRESS® 

Witherspoon Bldg., 
Philadelphia, Pa. 

19107 
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STYLE AND CONTENT IN CHRISTIAN ART ' 
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Theatre 
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Style and 
Content in 

Christian 
Art 

By K ay M. Baxter. Ten
nessee Williams-Cat on a 
Hot Tin Roof, Arthur Mille r 
- A View from the Bridge 
. . . two of the plays and 
playwrights analyzed in this 
penetrating volume. Shows 
the "new" theatre ill umi
na ting problems Christians 
face in understanding and 
communicating their faith. 
112 pages. $2.75 

By Jan e Dill enb erge r. 
Great religious art must 
first be great art. With this 
thought Mrs. Dillenberger 
presents an orientation in 
the his tory of Christian art. 
Designed to captivate expert 
and amateur alike . Illus
trated. Incle~. 320 pages. 
Paper . $2.95 

At your Cokesbury Bookstore 

ABINGDON 
PBESS 

The Book Publishing Department of 
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* Art is long, 

life ii, shor t ! 

ventional Christians seems to be wors h ipp ing" (p. 331 
confidence and an audience Shaw "create d a new p · li 
caricature of himself known to the world as GBS ,? 
through which he could carry on a re le ntless attack an_ 
hypocrisy, superficiality, and smugness of th e Church at) 
the facts in order to make people listen to him Sh 1 

broadened his attack from traditional Chris t ianity ;nd :i,w 
ized Church to include the economic and po litical st e 
his time. He became merciless in his attacks on the ,,~i~ 
in society_ who simply accept things as they are, as we\i' 
the " Idealists" whose commitment to an institution 0 
body of belief blinds them to the validity of oth e r point: 1 He considered himself a "Realist" who was co mmitted onlo 
itself. Crusading against poverty, war, and lac k of cons .Y to 
society, Shaw insisted that the purpose of re ligion isCI~ 
courage man to work, inspire him to th in k, not to consolo 
for his misery with promises of future rewar d s" (p. 43). Th'e 
cern for moral responsibility seemed to Shaw to necessita/s 
jection of the traditional doctrines of the Ato nement and ,: tia 
tion by Fa!th, as he emph~sized the "wo rks" side of th/ 
works tension in essays which sound not unlik e Walter Rau 
busch and the pmphets of the Am~ric~ n "Social Gospel. 

In add 1t1on to his demands for real ism in re ligion and socia 
sponsibility, Shaw's concern for intellect ual ho nes ty also Seemed 
to pit him against the various denominatio ns of his day. A 
ing the Biblical literalism of the fundame nta lists, the authorita 
ism of the Roma n Catholics, and the "ga rb led contradictions 
the Established Churc h he p ied for an ope nne ss to fresh ideas 
toleration of heresy, and courage and hum ility to risk in the 
for truth. For Shaw saw truth not as fixed or "once and for 
delivered to the saints," but as dy namic, e lusive , and ever chant 
ing. Observes Abott, "Even when he spo ke of traditionally sa 
objects in jest and tore savagely at the ve ry foundations of 
Christ ian religion, he did so o nly wit h the ultimate aim 
aiding humanity in its search for t rut h" (p. 89). 

In Part II, the aut ho r exp lores Shaw's work as playwright, focus
ing upon six p lays-The Devil's Disc ipl e, The Shewing-Up 
Blanco Posnet, Major Barbara, Andrae/es and the Lion, S 
Joan, and The Simpleton of the Unexpec ted ls/es-which rellect 
not on ly Shaw's development as an a rtist but the movement 
his re ligio us thoug ht. He re the the mes suggested in his essays 
given fles h an d b lood and set into dra matic, form , i.e. the ba 
between religio n as fea r and rel igio n as love, outward obseM 
vs. spiritual dedicatio n in The Devil's Di sciple ; the conflict 
tween a consc ience control led by soc ia l custom and a consc1 
open to God in The Shewing-Up of Blanco Posnet ; the clash 
tween this-worldly rea lism and ot herwo rdly idealism in M 
Barbara; the eterna l conflict betwee n the prophet and the 
structures of society in Saint Joan; and the ne cessity of judg 
in The Simp leton of the Unexpected Isles. 

Abbott concludes that Shaw's re ligio us ideas are not outmoded 
but arise out of the same concern to ge t beneath the externa 
to the heart of faith, past creeds to bas ic conviction, beyond 
gio n to Christian commitme nt, w hich typifies the recent effo~ 
recast faith in catego ries and actio ns w hich will engage 20th 
tu ry man. Thus Shaw is seen to antic ipate Rudolph Bultman 
p rocess of "demyt hologizi ng" Tillich's talk of religion as :d 
mate concern," and Bonho;ffe r's d emand for a "h_oly _woso,ne 
ness" wh ich is not preoccupied w ith pe rsonal salvation inl t 
other world but with faithful se rvice in the con _d_itionef ~~~: 
ships of this world, and Pau l Lehm ann 's_ defin1t1on ,,0 BishoP 
ethics as "making and keeping huma n life human . Ast wnt 
Robinson, Harvey Cox (The Secular City), and other rece\ons 
have emp hasized, Ch ristia ns today mu st put the qu~~ 

1 
WO 

faith into the thought-forms and socia l structur _es of ~tfor 
In this sense, Abbott notes, Shaw not only did _mu f lse fa 
theatre of the first quarter of th is ce ntury-e ~pioding h \ire as 
laying bare the hypoc risy of our dai ly life, u_sing the ~ \is p 
forum for discussion, asking agai n and again throug d thrOII 
what it means to be "truly human." He a lso pre sent; ·th in 
his plays "certain lines along whic h man's quest fo_r 

31 
that 

modern world might be meani ngfu lly ca rried out , lines of toda 
clearly have some affinity with the mos t vital thinking 

(p. 199). h · 1;anitY cotft" 
Dr. Abbott's engaging discussion of Shaw and C . "

5 and fheO' 
bines sound literary criticism, h isto rica l p~rspectivedernonstra 
logical insight. Without belabo ring his point, he religious 
that George Bernard Shaw was muc h less a fool in 



ost readers think. Shaw's plays contain relevant theo
tha_n ~ ht for men in a "world come of age." 

ol ,nsig -HARRY E. SMITH 

G Elbrecht, The Christian Encounters: Politics and 
ul · rnment. Concordia (1965), 91 pp., $1.00. 
cave . . 

. a serious question as to what audience Mr. Elbrecht 
There_ 

15 
himself. When he asserts: "I'm for good government!" 

d:rectin~e) and "The Bible make s a clear case. God is for good 
pter 

0
nt" (12), it almost sounds like a "Dick and Jane" reader 

,r~m\ past. The avowed purpose of Politics and Government 
1 0 offer a primer of the American political system to the 
10 0 

who wants to learn" (p. 7). If this is the case Elbrecht 
· ' 113:ry low regard for the intelligence of his "Mr. Average 
' a ~he author does underrate us, but even more seriously he 
"; tes the "citizen in Christ's kingdom ." 
~~: author has carefully und~rscored h'.s concern lest Christians 

t political life because of its corruptions (pp. 43-59). Further
~'. he has pointed out the necessity of making "conces sions 
'h (the Christian 's) association with other candidates and the 

; itself may force him to make" (p. 57). He goes on to say 
, the real chall enge facing a Christian is to make these conces
n without sacrificing his personal integrity." How it is pos
e for the Christian to do this relates to Elbrecht's unreal and 
haps "heretical " view of redemption . 

The theme of the Christian gospel is that God in Christ has 
rescued all men from their sin. In the process He has made 
men free-free from sin, from death, and from the power 
oi the devil, and free to live lives of loving service (p. 63). 

This exalted view of the "saved Christian" comes out more 
Jrly in Elbrecht 's notion that the Christian is actually a "citizen 
heaven." He is " commanded to live as a stranger, a pilgrim in 

e midst of a crooked and perverse world" (pp. 67 ff .). The 
ri1tian1 through God's grace, has been converted; "he has be
me the workmanship of God" (p 64). 
This position is just a little too transformationist and prideful 
wallow. First, the Christian is "freed" from nothing except the 
ception of a meaningless and absurd existence. He still is 
ooked and perverse" in a world that is the same. He still is sin
and open to the manipulations of the "devil." The idea that a 

Christian is a new creation" may be an acceptable formulation 
~ days, but even if "all things are lawful" not all things are 

pful." It is far more helpful to view the world and a// that is 
11 as the "workmanship of God" not just the Christian who 
a new view of God's love. Second, it is exactly this new view 

d assurance of God's love in spite of the continuing perversity 
man that is the awesome and "graceful" element of Christian 
trine and belief. 

Third, the idea that we "cannot make politics Christian, but 
e can serve God by serving (our) fellowmen ... " indicates a 

10n that should not be made in Christian thinking; i.e., that 
"st1anity is an ideal that cannot be attained in this world 
cept by those who are "other-worldly," by virtue of being 

saved." 
80? Augustine and Plato knew that the postulation of a possible 

:>erection" or " image of perfection" attainable in this world 
' far more conducive to dynamism than is Aristotle's satisfac
n b°ith a " tincture of excellence," or R. Niebuhr's "impossible 
;

1 ility." Jacques Maritain in True Humanism follows the 
of Augustine and puts a Perfection outside of human exis-

~e, in the spiritual realm . This Absolute is unattainable in 
nan terms. But there is an "image" of this perfection which 
cha~ and should attain. It is this " possible," not "impossible," 
th· t e Christian must embrace to be Christian. If he embraces 

• 
0 

,_ng more idealistic he is, in a very Scriptural sense, guilty 
br/f nal sin. Pride goeth before the Fall. The division that 
p0~/ makes here is certainly prideful. 
tho ics and Government is a hard book to deal with. The 
A~ d_oesn't have much grasp of recent studies in the nature 

rnerican government. He takes a rather cathartic, traditional 

11,c oralist_ic approach to the question of involvement in 
e ud:, hargu1ng against a monastic withdrawal. But he does not 
'der . 1mself or others with hopes of transforming the political 
brechnt 10 a " moral " or even a "Christian" one. On this point 
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l_ $1~~ 
the Christian Encounter series 

ALERTS YOUNG ADULTS TO CONTEMPORARY 
ISSUES ... WITH APPLIED CHRISTIAN THOUGHT 

Constructive discussions! Each book offers 
stimulating questions, explanations, and ideas for action 

in daily encounters. Inexpensive, informative! 

THE CHRISTIAN ENCOUNTERS: 
MENTAL ILLNESS, by Harold Haas 

THE WORLD OF ECONOMICS, by Paul Heyne 

A HUNGRY WORLD, by Paul Simon 

THE NEW URBAN SOCIETY, by David Schuller 

THE NEW LEISURE, by Rudolph Norden 

THE WORLD OF POP MUSIC AND JAZZ, by William Miller 

THE WORLD THAT IS, by B. F. Kurzweg 
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Get copies at 
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WILLIAM STRINGFELLOW 

A Private 
and Public 

Faith 
" . . . will prov ide the scholars with 
raw material lor secondary interpre
tations ol religion in the 1960 's" 

-Dr . Martin E. Marty 

A Priv ate and Pub lic Faith was written by 

th e man w hom TIME mag azi ne des cribed 

as " on e of Ch rist ian it y's mo st pers uas ive 

c riti cs fr o m w it hin." Pro testi ng against 

th e manipula t ion of reli g ion for person al, 

corpora te an d nationa l self-i nteres t s, 

St ringfello w pr es ents in bo ld o utline t he 

pos s ib i lit y and con te nt of a re leva nt and 

hon est w it nes s t o Christ in the twentieth 
cent ury. 

NOW AVAILABLE IN PAPERBACK 
EDITION $1.45 

AT YOUR BOOKSELLERS 
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WM. B. EERDMANS PUBLISHING CO. 

Grand Rapids, Michigan 

The Christian expects that a world w hich groans and 
under a load of sin will not produ ce much that Is 
pleasant (p. 76). 

Perhaps the author himself shou ld understand that 
"groans and travails under a loa_d. of sin.': An original 
Elbrecht should recover the Calvinist conviction that ., 
more absurd than for those who not on ly 'dw ell in hous 
but who are themselves in part earth and dust, to boa: 
own excellence." (Instit utes: Book On e: IV :i) 

-GEORGE 

Campus Dialogue, Box 2024, Denison University 
vil le, Ohio 43023. ' 
Campus Dialogue is a movement, an event, a publica 

a concern . 
. As movement , Campus Dialogue represents a widening 

nity of students and faculty who are pursuing through 
seminars, and corporate discussions the theme, "The I 
in the Community of the Future.'' Membership in the m 
is through campus units which are full y autonomous yet 
in resources and program suggestions stemming from the 
coord inator, Robert Theobald. 

Theobald, a noted British socioeco nomist whose recent 
has focused on the implications of cybernetics for the 
and economies of bot h rich and poor areas of the world, 
Organization for European Economic Cooperation in 1 
order to devote major time to studying the effects of abu 
on the American socioeconomy. In recent months, he has 
a significant amount of time to the coordination of the 
Dialogue. 

As an event, Campus Dialogue symbo lizes and incorpora 
increasing debate centering on cyberne tics and the future of 
in an automated culture . Collegiate units of Campus Dial 
now active on more than thirty campuses, including such 
as Colu mbia, Cornell, Ohio State, the University of Hawaii, 
western, Unio n Theologica l Seminary, and Washington 
Groups interested in affiliation should contact Robert 
400 Central Park West, New York, N.Y. 10025. 

One of the related projects fo r Campus Dialogue is 
lease of a series of thirteen half- hour radio tapes. The 
entitled " Man in Tomorrow's World," was recorded by the 
dian Broadcasting Corporatio n. The series " examines the im 
ever-increasing know ledge on the lives of individuals, co 
ties, economics and social systems and international relatio 
Theobald gives two of the thirtee n lectures and serves as 
viewer for each of the other prog rams. Other lecturers ' 
Donald Michael and Arthur Waskow of the Institute for 
Studies, Vera Miche les Dean, Frank Tannenbaum, Arthur 
and Marshall Mc Luhan. 

The series may be purc hased for $60 through Mr. T 
with the purchaser assuming all rights (except duplication) to 
material. This series within itself could easily serve as the 
material for on-campus study seminars and faculty-student 
disciplinary discussions. . 

Perhaps it is inevitable that every movement have its P 
tion, hence there is a "voice" fo r Campu s Dialogue, and c 
iently , it goes by the same title . Two issues of the neWSP! 
already in print, and six more are proje cted for the rema• 
the academic year. The publication features reports an1 a 
of projects and conferences related to the concerns O 

I 
t 

Dialogue . No. 2 includes a review of a San Jo~~ Statef ~he 
plinary course on "Cybernatio n and Man," a critique 0 ,,Man 
anteed annual income proposa ls, a student essay 0 ~ bi 
Cybernated Society,' ' and numero us resources, including a 
raphy to supplement the radio series. . 

0 
niSOII 

The publication is being edited and published at e d 
versity and individual subscriptio ns are $3. The~~.::enal 
rates for multiple copies sent to one addre ss. A . 1 1 Un 
are available from Campus Dialogue, Box 2024, Denison 
Granville, Ohio 43023. . ,, render 

Norbert Wiener wrote in Cod & Go/em, Inc. . · · ier the 
Man the things which are Man's and unto the compud is an 
which are the computer 's . . .. W hat we now nee nd 
pendent study of the systems involvi ng both human ach an 
cal elements ." Campus Dialogue appears to be s~nt ,()llftl 
pendent, concerned study and response to the pres 
man's history. -B. J. STI 



MLP 8002, Stereo SLP 18002. 
Y akety Sax, Walk Right In, 
Cotton Fields, Cacklin' Sax, I 
Can't Stop Loving You, and 
seven more. 

MLP 8015, Stereo SLP 18015. 
Jazz hits, such as Gravy 
Waltz, Billy's Bounce, Har• 
lem Nocturne, Black Chiffon. 

MLP 8037, Stereo SLP 18037. 
Boots Randolph Plays More 
Yakety Sax: Last Date, He'll 
Have to Go, You Don't Know 
Me, Waterloo, The Race is 
On, and others. 

Ir Daniel Boone 
had played saxophone. 
he would have sounded 
like Boots Randolph. 

The man who created Y akety Sax is a cunous 
blend of the most exciting elements in 
American music. 

Says a jazz critic: "Boots Randolph plays long, 
convoluted urgent patterns both intellectual 
and intense." 

Says a country musician: "Boots is 
downhome simple." 

Says a straight-A Bennington girl: "One minute 
I'm listening passionate! y; the next I'm 
dancing like wild." 

We can't think of many other instrumentalists 
who give you so much for your money. If you turn 
the volume down, Boots is a musicologist's enigma: 
a strange and cerebral marriage of mainstream 
jazz to mountain creek soul. If you turn the 
volume up, you've got the makings 
of a frantic party. 

monument is artistry 
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CONTRIBUTORS 
MATHIAS GOERITZ "understands the paradoxes in 
our nature: the foolishness and wisdom, warm
heartedness and viciousness." So wrote Margaret Rigg 
about him in a motive art feature in January 1959. 
Mathias' work as a sculptor, architect and educator 
is recognized throughout Europe, Mexico and Amer
ica. This reputation lends a certain prestige to his trib
ute to Margaret Rigg, but the real significance of his 
response inheres in his recognition and appreciation 
of the human concerns and compassion which charac
terize both her personality and her art. 

JOHN HAAG is associate professor of English at Penn 
State. His heritage includes seven years at sea (mer
chant ships and U.S.N.),-studies and degrees with hon
ors at the University of Washington, and a Fulbright 
spent in England. His provocative essay first came to 
our attention via Focus, a very imaginative journal of 
opinion and ideas published by the University Chris
tian Association at Penn State. His poems have ap
peared in most of the major reviews, and dozens of 
poetry journals. 

JACK NEWFIELD is assistant editor of the village voice 
and an occasional contributor to The Nation. 

MARGARET RIGG is no longer with us, but her influ
ence is. 

LORENZ SHULTZ began collecting jazz records in 1949 
with Benny Goodman's first LP. He plays (clarinet), 
sings (infrequently) , and preaches (in an inner city , 
predominantly-Negro church in Portland). 

TUPPER SAUSSY was a charter student at the School of 
Jazz in Lenox, Massachusetts. His 1964 Monument la
bel record, "Said I to Shostakovich, " caused consider
able critical controversy because it was a statement 
of contemporary classical music in the framework of 
jazz. A recently commissioned symphonic work will be 
premiered this month by the Nashville Symphony Or
chestra. Mr. Saussy is a concerned Episcopal layman . 

ROBERT F. PALMER, JR., is an English major at Little 
Rock Un iversity , where he is editor of the Forum, con
tributor to the Arkansas Gazette , participant in SNCC, 
and member of several jazz and rock and roll combos. 

BOBBIE MASON is a graduate assistant in English at 
Harpur College. 

TABAN LO LIYONG is from Uganda. His work is pub
lished in several very creative African journals , includ
ing Transition and East Africa Journal . He is currently 
a student at Howard University in Washington, D.C. 

POETS for March: JAMES WORLEY lives and writes in 
Columbus, Indiana. His work has appeared in Voices , 
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Quartet, Negro Digest , and others. WILL INMAN 
Kauri , a mimeographed torrent of poe try , essay ed 
ters and the wine of the spirit-a sort of portab1:•hI 

pening. (You can get in the act by send ing Will ad 
at 362 E. 10th St., New York City 10009.) His w? 

ntin 
lately has been devoted to long cycles of po 
including 108 Verges Unto Now (Carleton Presst: 
108 Prayers for J. Edgar Hoover (chapbook from f 
magazine); as for the title of the cycle from which~ 
poem is taken, he explains that a po'b uckra is a p 
white. The term appears African in origin, and isoo 
common use in isolated parts of the American Sout 
GIL ORLOVITZ is one of the most pro lific poets no 
at work. His work has appeared so w idely it wou 
be futile even to begin to list the magazines; the 
breadth of his presence is demonstrat ed, perhaps, b 
the fact that although he lives in New York, he 1 

Consulting Poetry Editor of Trace in Los Angeles. JAY 
CLAUDE SUMMERS is a senior at Louisiana State Un 
versity in Baton Rouge. JOAN WHITE is a young Cal. 
fornia poet. Among other places, her work has recent 
been represented in Trace, dust, Yale Review, Belo 
Poetry Journal , and Descant. J. EDGAR SIMM0 S 
teaches writing at Mississippi College (Clinton). He 1 

just beginning to publish his work in earnest. A Jung
ian, he is working impressively on a poetic keyed to 
the evocative religious power of "s ecular" symbol 
But the theory does not overpower the poem ; his work 
has been praised by critics as dive rgent in outlook a 
James Dickey and John Crowe Ransom. This is h1 
second appearance in motive-a nd from the amount 
of work he continues to send, certa inly not his last! 

BOOK REVIEWERS include: HARRY SMITH, Westmin· 
ster Fellowship campus minister at the University of 
North Carolina; JONATHAN EISEN, graduate student i~ 
industria l and labor relations at the University of Illi
nois; G. DONALD PEABODY, a student of theology and 

member of the United Steelworke rs of America; and 
GEORGE D. McLAIN, a Staten Island minister. 

ARTISTS in this issue include: KEN THOMPSON'. whos~ 
lively Beatie drawings indicate his proficiency in bot 
art and music. He is pursuing graduate study at Pe:
body College in Nashville, where he plays with "T e 
Remicks." HANS ORLOWSKI is a master of wo?d end 
graving . Born in Prussia he now lives in Berlin an 

' d . The three works both as a wood engraver an painter. . 51 
prints in this issue are from a new series he hasG,:LL 
done, "Abbey-Church Amorbach." ROBERT HODf b· 
is pursuing his own work during a year's leave oR; E 
sence from Florida Presbyteria n College. JIM C 

5 10 
is completing details on another book of cartoon Hi 
be published later this year by John Knox Press. tion 
current book, On Edge, is attract ing much a~~CIC· 
from motive readers and many oth ers. MIKE . sen· 
IRIS is this month's new contributi ng artist. He_is a ajor· 
ior at Kent State University in O hio, where he is rn 
ing in photography . 
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Parable from Another Co untry 

Accept him 
As he is. 

So sang the Dove. 
Monkey heard that while going to visit Python one 

Christmas day. When he arrived, Python called aloud to 
his mother like this: "Mama, Mama, bring some food. 
My friend Monkey has arrived." 

Monkey was tired and hungry. "I am so lucky," he 
thought, "I will eat to death." He rushed to the floor 
where the well-cooked meal was placed. 

"Monkey," said Python, "go and wash your hands. 
Nobody eats with dirty hands." 

I-le went, washed his hands, and hurried to where 
food was. 

"Do you call those hands washed?", was what Python 
said. "Have some sense. Those hands are black and 
dirty. Use soap and warm water." 

Monkey went and did so. He returned with clean 
hands, palm out. 

"Now, Monkey, where were you raised? How can 
you come to table so dirty, so smelly, so black? Get 
that blackness off your hands." 

Monkey took a butcher's knife, skinned away the 
black skin on his palms. The palms turned red, red 
with blood. Tears dropped from his eyes as blood 
dropped from his hands. 

He was still hungry. He came to eat. 
"How can you be so uncultured? So unintelligent? 

Don't touch my food with your blood. I am no canni 
bal." Those were Python's words. 

Monkey started for home. 
The Dove was singing: 

Accept him 
As he is. 

Anot her Christmas day came. Python was going to 
visit Monkey. 

Accept him 
As he is, 

Accept him 
As he is. 

He heard the Dove sing. 
"Countryman," said Monkey to Python , "you are 

most welcome." Python spread his twenty-foot length 
on the floor, filling almost every space. 

"Mama Monkey," her son called, "bring us th 
feast." Food was brought and place d on the floor. 
Monkey sat on his haunches, and laid his hands on 
his knees. 

"Now Python my countryman," said Monkey, "get 
seated." 

Python coiled himself into a hea p like tires of differ
ent sizes. 

"Mistah, we don't call that 'sitt ing'", said Monkev. 
"Now, get seated like other folks. See what I mean?" 

Python uncoiled himself. He pushed the greater part 
of his twenty feet outside the hut. His head was near 
the pot of food. 

"I didn't tell you to lie on your be lly. You must lea~n 
to sit, and to sit properly inside a house," Monkey said 
like that. 

Python assembled all of himse lf inside the hut. He 
started to sit, on his tail. His head we nt up, up, up, till 
it pierced through the roof. d 

Monkey ate the food. He took a cutlass and chopp~
off Python's tail. Python hurried with the bulk of 1 

length through the roof. 
They both heard the Dove singing: 

Accept him 
As he is, 
Accept him 
As he is. 

The Dove will still sing: 
Accept him as he is, 
Accept him as he is, 

as he is, 
as he is. 

-Taba n lo Liyong 
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